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ARARA 2010:
Del Rio, March 26-29
Jennifer Ramage, Local Conference Chair
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held on the weekend of March 26-29 in Del Rio, Texas. Del
offer amazing opportunities for photography, and are ideal
Rio was selected for its close proximity to the stunning arfor observing birds and other wildlife along the trails.
ray of world class rock art and archaeological sites of the
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unique mix of cultures.
Grande river approximately three
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America, in some cases dating
array of local attractions, includto at least 4,500 years ago. The
ing the Whitehead Museum, Val
striking and inspiring rock art
Verde Winery, Amistad Lake and
is photographed, illustrated, reDam, Fate Bell Shelter in Seminole
corded, and studied by hundreds
Canyon State Historical Park, and
of enthusiasts across the country
the Judge Roy Bean Visitors Cenand a much smaller number of
ter in Langtry, TX. A schedule of
dedicated researchers.
regular hours/tours for these desPictographs are the most nutinations will be included in your
merous and best-known rock art
registration materials.
images in the Lower Pecos (see
Del Rio is three hours from
example from Halo Shelter at
San Antonio and its wide variety
right). From oldest to most rePictograph panel at Halo Shelter.
of attractions, including the San
cent there are four distinct styles:
Antonio Riverwalk and the Alamo. If endless vistas and
Pecos River, Red Linear, Red Monochrome, and Historic.
wildlife are your preference, a visit to Big Bend National
The oldest, the Pecos River style, is also the most common,
Park, dubbed the “uninhabited land” by the Spaniards, is
most complex, and most thoroughly studied.
only three hours west, and offers everything from desertThe Shumla School is your host for next year’s conferlands to mountains.
ence and will be planning a number of tours to sites such as
Please mark your calendars for the weekend of March
Panther Cave, Painted Shelter, and White Shaman Shelter.
26-29, 2010, and check the December La Pintura, ARARA
A framework for the regional archeology will be presentOnline, or the ARARA webpage for more information on
ed to help understand the art’s significance to its creators.
this exciting conference.
Hiking to and from each site presents the opportunity for
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The Editor’s Corner

Bakersfield 2009
In spite of the recent economic crunch,
attendance at this year’s 36th annual meeting came very
close to last year’s record 35th anniversary in Farmington.
According to our able treasurer, Garry Gillette, this puts
us on target for a breakeven financial position for this year.
(For Gary’s full report on the fiscal year 2008-2009, see
page 12 of this issue.)
As always, every ARARA gathering is a reunion with
friends, new and old, and Bakersfield was no exception.
Among the old friends, Bill Clewlow and Georgia Lee were
special surprise encounters for me. Georgia’s report to the
Conservation Committee on her recent visits to Easter
Island and Hawaii is a special contribution in this issue.
Among the old friends much missed, I must count my man
from Dallas, Paul Steed, wishing him a speedy recovery in
time for next year’s meeting in Del Rio.
Bakersfield was also my last meeting as a two-term member of the ARARA Board, so I must extend a special thank
you to all the people I worked with during that time. I’m
sure that my retiring colleague Chris Gralapp would agree
that serving on the ARARA Board is voluntary learning at
its best. Working under three different ARARA Presidents
showed me close up the time and commitment needed to
keep things on track and led me to a deeper appreciation
of the extraordinary individuals who get that job done. My
departure also includes a warm welcome to the new Board
members, an old friend and colleague, Marvin Rowe, and
La Pintura’s own layout collaborator, Jenny Huang.
On the other hand, the Board in its wisdom declared that
my editorial post with La Pintura was a lifetime appointment (!!), so while still actively recruiting a co-editor, at
least for the time being, I will look forward to hearing from
anyone and everyone about what you are seeing and doing
with rock art. This publication belongs to all our members,
and I welcome any comments or suggestions you may have
about it.
This year’s meeting was prepared by the local program
committee under Stephen Schwartz and Carol Ormsbee
and included some special features. The conference opened
with a greeting from Kawaiisu elder Harold Williams, who
reminded the conference attendees that their field trips
would take them to places often considered by Native
Americans to be sacred and therefore deserving of the utmost respect. Native American participation was also present at the opening reception in the Buena Vista Museum in
downtown Bakersfield, where the Eagle Heart Dance group
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performed Chumash courtship dances and songs for an appreciative audience.
Besides the regular diet of contributed papers and reports, the program included a special panel session on Site
Conservation with the participation of five experienced
representatives of federal land management agencies. The
specific topic was public disclosure of site locations via the
Internet, but broader issues were also raised and an active
question-and-answer period followed their commentaries.
Our banquet speech this year by John Johnson of the
Santa Barbara Museum of Natural History was also a special occasion. It introduced us for the first time to a unique
kind of cultural artifact, an arborglyph, or tree carving
figure attributed to the local Chumash population which
shows intriguing relations to their famous rock art. This
surprising discovery led to consultation with a Chumash
elder who provided key ethnographic information about
the arborglyph’s continuing use as a shrine for calendricallytimed ceremonies.
The field trips took nearly everyone out to reconnoiter
the rock art in the area around Bakersfield. This year a record number of attendees participated in two excursions,
and our hosts and guides did an exceptional job in accommodating this surge. Due to its strategic location in a zone
of sharp environmental contrasts, the key word for Bakersfield was variety; each trip offered distinctive attractions.
At last report, no accidents or mishaps occurred, and lots
of interesting rock art was seen in the neighborhood.
On one of my trips, Sandy Rogers took us to see Little
Lake with its obsidian quarry and barren volcanic rock
covered with atlatls and other intriguing petroglyphs, and
a Middle Archaic archaeological site just over the hill. The
site was in excellent condition, well-protected by its private
owners and currently under study by a UCLA research
team. In contrast, the sites along the scenic Kern River canyon on my second trip were all in markedly transformed
contexts: stunning rock paintings on the steep cliffs overhanging the rushing river, just beside the lawn of a new private lodge, and atlatls carved on a pot-holed riverbed fringe
thronged with holiday campers and bathers. At this last site
it was hard to remove the nearby highway bridge from the
picture and imagine how the place would have looked when
the atlatls were actually carved.
Next year’s annual meeting will offer an equally dramatic
change of scene and a relative change of time. Our destination will be Del Rio, Texas, on the US-Mexican border, and
our collaborators and hosts at the Shumla School will be
guiding us to see the world-class rock art around the Pecos
river confluence and the Amistad reservoir. These sites may
soon become candidates for World Heritage status (Erika
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Seibert will offer an upcoming article about the possibility
in a future issue) and their stunning polychrome paintings
are among the oldest on the North American continent.
Due to weather conditions, an earlier date than the traditional Memorial Day weekend was chosen. By mutual accord with our hosts, the 2010 meeting has therefore been
moved to the weekend prior to Easter, March 26-29, when
visitors will be able to enjoy the spring wild flowers blooming in South Texas instead of the baking heat and humidity
of late May.

Among other things, this change will affect the normal
publishing schedule of La Pintura somewhat. For this year
only, the conference program issue will become the first issue of the year rather than the second. This means all information related to the meeting, including paper submissions
and nominations for awards, will be published in the next
issue, scheduled for early December mailing. Please note
these earlier due dates and send in everything about the
meeting early! The following May-June (2010) issue will be
dedicated to reporting on the Del Rio meeting.

Rock Art Bookshelf

his judgments or perspective on these topics, his views are
always clearly argued and well-illustrated by first-hand examples. This book is undoubtedly his most complete and
synthetic exposition.
As a special offer, Bednarik’s book is available to interested ARARA members through the Australian Rock
Art Research Association (AURA) at cost plus postage
($A40.00). If you would like to take advantage of this offer,
please contact: auraweb@hotmail.com.

Using Science to Study
Rock Art: An Update
Reviewed by Breen Murray
Robert G. Bednarik, Rock Art Science: the Scientific Study of
Paleoart (revised edition 2007). New Delhi: Aryan Books
International
Robert Bednarik’s bibliography already fills
up many pages and continues to grow at a prodigious rate.
His activities have included organizing the Australian Rock
Art Research Association, editing its flagship journal Rock
Art Research, and later spearheading the creation of IFRAO
(as well as creating the IFRAO color scale we all use). His
worldwide travels in Europe, Asia and America, have made
him a real “Ambassador of World Rock Art.” They also provide him with a unique vantage point on the development
of rock art studies and the abundant wealth of information
on world rock art which informs this book.
Besides being a tireless traveler, Bednarik is also an advocate. His campaign to save the rock art of Western Australia is one example of this in the cause of rock art protection and preservation, but he is also an advocate about how
rock art studies should be approached, and how to avoid
some the commonest (and most crippling) interpretive pitfalls. His fundamental viewpoint is well summarized in this
book’s title, now reissued with updates from the earlier 2001
edition, which argues the point from beginning to end. Bednarik turns first to the basic sciences to examine the characteristics of rock art as a physical object and then explores
rock art as an example of the evolving cognitive capabilities
of early humans. He questions many popular explanations
and buys into no overarching interpretive theories, many
of which in his judgment are imported from speculative
and unscientific archaeology. Whether or not one shares

Rock Art in the
Mexican State of Hidalgo
Reviewed by Breen Murray
Otilio Arturo Acevedo Sandoval; Miguel Alberto Morales
Damián & Silvia Berenice Valencia Pulido (Photography:
Alonso Rodríguez Montellaro). Pintura Rupestre del Estado
de Hidalgo/Rupestrian Painting from the State of Hidalgo.
Pachuca: Universidad Autónoma del Estado de Hidalgo
(2002). For information, contact: editorial@uaeh.reduaeh.
mx
the state of Hidalgo is located within mexico
on the northern rim of the Valley of Mexico. It is a high
tableland bisected by rivers descending from the nearby
mountains, and its state capital, Pachuca, was one of the
most famous Spanish colonial mining centers. Despite its
small territorial size (about the same as that of Maryland),
it has 115 rock art sites on the National Registry as of 2005,
a spectacular increase from the 19 sites registered only fifteen years earlier in 1991.
This book shows some of the spectacular painted rock art
revealed through this more intensive survey. It is, in fact,
the ultimate coffee table rock art book: a bilingual SpanishEnglish text written for the non-specialist with some truly
stunning color photography of the sites and the rock art
—continued on next page
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Don Weaver Receives Bock Award
Jane Kolber
Dr. Donald E. Weaver, Jr. is the recipient for
had to deal with profound problems. Professionally, Don
the year 2009 of the Frank and A.J. Bock Award for Exhas worked in the academic, museum, government, and
traordinary Achievements honoring his
private worlds of archaeology.
lifetime in the fields of rock art studies,
Kelley Hays-Gilpin wrote “...Don puts
documentation, education, conservation,
rock art into its historical, cultural, and
and outreach.
scientific context. He does rigorous sysDon recorded and led numerous retematic recording. He has never indulged
cording projects for at least forty years.
the flights of fancy that are entertained
He was and is the instructor and advisor
by many rock art enthusiasts, and thus
for the Arizona Archaeological Society’s
has done much to integrate the study of
Rock Art Field School since its inceprock art into mainstream archaeology
tion in 1990. Much of his time is filled by
and history. Don is not only a topnotch
teaching and lecturing on myriad aspects
researcher and applied archaeologist but
of rock art, anthropology and archaeolhe is a generous and effective teacher. In
ogy throughout the Southwest on many
short, Don is a pioneering rock art reareas in which he is the leading expert.
searcher, knows his rock art and his sciHis direct involvement in the nominaence, and shares his knowledge widely.”
tion of four rock art sites for the National Dr. Don Weaver, 2009 Bock Award
Don Weaver is the unsung hero of rock
recipient (photo by Jane Kolber).
Register is beyond the achievement of
art. He has been the backbone of many
anyone else. A listing of his innumerable publications in
rock art projects that might have collapsed without him,
the form of books, articles, papers and monographs would
while many people were unaware of his contribution. He
more than fill an issue of La Pintura.
has constantly been asked to help on all sorts of rock art
As one of the earliest professional archaeologists to inprograms and projects. It’s difficult to find anyone to whom
tegrate rock art into the general field of archaeology, he has
he has ever said no.
respected, valued and assisted the non-degreed rock art reDon’s knowledge about rock art is broadly expansive and
searchers. He has also volunteered on many projects, always
readily available. He is truly open with this knowledge and
willing to do anything to help. Many rock art researchers
ready to share it with anyone at any time. Infrequently has
and experts have been mentored by Don.
Don been reimbursed for the work he has done toward the
Weaver’s quiet and shy demeanor has kept secret many
protection, documentation, conservation, and education of
of his other accomplishments. He served valiantly as both
rock art.
president and vice-president of ARARA at a time when we
Don Weaver is a true Rock Art Philanthropist.

Hidalgo Rock Art, continued from previous page
being discussed. The text is generally well-translated with
only a few Hispanisms creeping in, and most importantly, it
is exceptionally well-informed.
Up-to-date archaeological and ethnological background
is provided by Morales and Valencia, and a special feature
of this book is the geological background about the rock
substrates and pigment sources for the rock art covered
in detail by Acevedo. This chapter is a very good example
of the “rock art science” advocated by Bednarik and shows
how geologists can contribute to our discussions.
But the book’s biggest selling point is undoubtedly the

photography of Rodríguez Montellaro which dramatically
captures both intimate detail and the broader surroundings
of a representative group of sites.
Hidalgo’s painted rock art covers many thousands of
years and shows contrasting styles and traditions. At contact, part of the state was occupied by Otomí speakers,
hunter-gatherers who migrated from the north and whose
descendents still occupy parts of the area today. They are
the probable authors of some of the schematic red-painted
rock art depicting deer and hunting scenes, but during the
time of Teotihuacan’s heyday, two secondary centers with
ceremonial architecture developed in this region. The rock
—continued on page 17
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Wellmann Award to Bill Hyder
Leigh Marymor
On his various projects, he has collaborated with many
This year’s Klaus Wellmann Award for Disother notable researchers, including Georgia Lee, the late
tinguished Service was presented to Bill Hyder, a former
Bill Strange, Mark Oliver, Kathleen Conti,
president of ARARA with a long and disand Antoinette Padgett among others. His
tinguished career in rock art studies. Bill’s
research has focused on California rock
award was presented by former ARARA
art, especially of the Chumash and MoPresident Leigh Marymor at the Bakersdoc, but has also branched out to rock art
field banquet. The Wellmann Award
and ethics, and the role of avocational arhonors the memory of one of ARARA’s
chaeologists in rock art research. He also
founding fathers, Dr. Klaus Wellmann
contributed the review on North Ameriof New York, and is given for lifetime
can rock art research in all three volumes
achievement and service in the field of
of Rock Art Studies: News of the World pubrock art studies through research, conserlished every five years in the U.K.
vation and education.
Bill was instrumental in creating the
Hyder’s rock art career certainly fulOliver Award for Photography in confills the profile contemplated for the
junction with his friend, Mark Oliver. Bill
Wellmann Award. It spans almost three
is himself an accomplished photographer
decades and includes the Presidency of
and author of a notable folio collection of
ARARA (1994-97) during a critical tranrock art photos of the California sites he
sition period when ARARA’s relationship
Bill
Hyder,
2009
Wellmann
knows best.
with the Deer Valley Rock Art Center
Award winner (photo by
Hyder is a long-time member of the
was formalized. Hyder has also been a
Leigh Marymor).
faculty at the University of Californiafrequent contributor to American Indian
Santa Cruz, a passionate fan of NASCAR racing, and a colRock Art and served as editor or co-editor of two of its vollector of military medals. Warm congratulations to Bill for
umes (AIRA vols. 11 and 12). Bill presently serves ARARA
his much-deserved recognition.
on the nominating committee.

Conservation and Preservation Committee
Meets at Bakersfield
Linea Sundstrom, Chair
The ARARA Conservation Committee met on
May 23 with 16 members attending. Chair Jack Sprague
gave a welcome and introduced the new chair, Linea Sundstrom. She will be assisted by two vice-chairs, Troy Scotter
and Diane Orr.
Under old business, Jack gave an update on a request
from John Day Fossil Beds National Monument for input
on a rock art site management plan. He, Lloyd Anderson,
and Inga Nagel wrote letters, but received no reply. Inga will
follow up and see if the agency would like additional comments or other assistance.
Under new business, Mavis Greer proposed to put together a CD or DVD of rock art photographs from various

regions as a fund-raiser. The response was positive. Discussion centered on the need to include information on each
image, but not to include specific site locations. Mavis, Inga,
and Daniel McCarthy will work on putting this together.
As chairperson, Linea Sundstrom suggested that the
committee needs to draft a statement regarding acceptable
practices for sampling rock art for dating, pigment analysis,
and other purposes, where such activities involve removal
of any part of a petroglyph or pictograph. She noted that
a presentation by Jan Simek at the Society for American
Archaeology conference in Atlanta called for assistance in
discouraging the practice of cave cleaning. Well-meaning
—continued on page 9
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Bakersfield

Clockwise from lower left : Jack Sprague relaxes at the auction; new Board member Marvin Rowe flahes a smile for the camera; Mexican student Nahum Solís and La Pintura
Editor Breen Murray; Bob Mark at the Saucito Ranch field trip site; Alan Gold (left)
leads a field trip; Julie Tumamait-Stenslie displays her crafts at the public lecture; Lloyd
Anderson enjoys the photographs of Chumash tribal member Alan Salazars ancestors;
Marglyph thinks mischevious thoughts at the auction.
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Reflections

Clockwise from lower left : 2009 poster winner Jakob N. poses with his teacher,
Tapp Hancock, and his certificate; Amy Leska and Alan Salazar at the public
lecture; Jane Kolber stuns in a tribal print dress; President Evelyn Billo at a panel
at Saucito Ranch; a very stylish Leigh Marymor; the wild landscape at the rock
art site of The Lodge at Painted Rock (CA-KER-17); the 2009 conference logo.
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Education Committee Promotes Rock Art Through
Legends, Posters and Trunks
Amy Leska, former Chair and Sherry Eberwein, Chair
The Bakersfield conference was a busy one for
the Education Committee. On Thursday evening, members
were invited to hear two Chumash storytellers. Their public
lecture, “Voices of Our Ancestors, Speaking through Stone”
was held at the City Center Building. Julie TumamaitStenslie brought colorful native crafts to share (see photo,
page 6). Eyes followed her decorative, shell jewelry while
her audience’s ears were mesmerized with her legends and
songs. Alan Salazar had a storyboard full of photographs
showing his ancestors and their cultural artifacts (see photo, page 6). He spoke from his heart and experience about
those images. It was an enlightening evening for all.
Several members assisted with the poster contest. Susan
Hueber of Ridgecrest, Sherry Eberwein of San Diego, Amy
Leska of Lompoc, and Patty Richardson of Bakersfield submitted entries from numerous schools for a total of 186 entries. Each classroom learned about rock art before creating
images. The competition was stiff but these were narrowed
down by a panel of judges to four winners. The four winning posters have been made into a new set of note cards to
benefit ARARA. They consist of two copies of each image
and sell for $8 a packet or $15 for two packets. They are
available by contacting Sherry Eberwein, the new Education Chair, at rokarty@cox.net.
The auction was a highlight. The winner, Jakob N., attended the auction along with his teacher, Tapp Hancock,
and both were presented with awards (see photo, page 7).
Jakob was excited to see his poster auctioned off, charming
the bidders as he walked it around the room. Evelyn Billo,
ARARA president, cast the winning bid for Jakob’s poster
which he signed, adding the title “Directions for Peace.” The
posters raised a significant donation for the organization.
Lastly, this year’s Education Award was presented to Eileen Gose from Colorado for her “Rock Art Legacy Trunk”
(see photos this page). This “artifact” is a creative example
of an attempt to educate children, and teachers, about rock
art--classroom by classroom, scout troup by scout troup-through a directed activity, almost a virtual field trip. The
trunk contains scripted information cards, photographs,
examples of minerals, and replicas of petroglyphs and pictographs. Volunteers present a slide show and lead a recording activity. It is an on-the-ground, grass-roots project that
carries an important message of preservation and has potential to spread despite limited funding.

Jan Gorski (left) and Awards Committee Chair Janet Lever-Wood
(right) present the Education Award to Eileen Gose (center). Jan
nominated Eileen for this honor.

The power of the Rock Art Legacy Trunk is in the commitment of a growing group of volunteers to present its
contents, stirring an interest for rock art in children. Other
adults can also lead the activity using the script. It is a practical and meaningful classroom activity. We hope that by
winning ARARA’s Education Award, this project will continue to expand, creating an awareness of rock art and an
ethic of preservation in many children to come.

Update
The following note was recently received from the Education Award winner:
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Conservation, Continued from page 9
cave enthusiasts have been attempting graffiti removal, in
some cases using wire brushes and solvents, and accidentally damaging or destroying rock art. The ensuing discussion brought out that field methods are the funding agency’s responsibility. Members recommended three people
who might be able to provide information of use in setting
such standards. Linea will contact them and make a more
specific proposal. She will also find out if caver magazines
have covered this topic, and if not, she will try to arrange for
that.
Alice Tratebas noted that the comment period for the
Craven Canyon minerals exclusion seems to be unclear. The
proposal would exclude Craven Canyon from mining and
minerals exploration for 20 years. The comment period has
ended, but the Forest Service is still accepting letters about
the proposed mineral exclusion. Those wishing to submit
a comment on the proposal may send it to: Hell Canyon
Ranger District, Black Hills National Forest, 330 Mt. Rushmore Rd., Custer, SD 57730, Attn: Ms. Pat Hudson.
Dianne Orr noted that ARARA had submitted a letter
to the Bureau of Land Management on the Big Horn Basin
rock art management plan. This brought up the question
of how we can be listed as either an “interested party” or a
“consulting party” on federal undertakings. Linea, Troy, and
Dianne will explore ways to learn about federal undertakings that will impact rock art sites and the most effective
ways for the committee to be involved in the planning process.
Bob Mark suggested that the committee submit a preliminary budget to the ARARA Board of Directors. Linea
prepared and submitted a budget, but the Board of Directors asked that the committee wait and submit a more exact
estimate for discussion at their October meeting in Phoenix.
Troy Scotter raised the question of what the committee’s
role should be: what kinds of projects the committee should
focus on; how many projects we can work on effectively;
what the committee’s role should be in research, training,
lobbying, and coordinating with other archaeological preservation groups. Troy’s concern is that the committee not
try to take on more projects than it can effectively carry
out.
Linea suggested tying in with some other organization
that monitors the Federal Register for projects that affect
archaeological sites. One possibility is the National Trust for
Historic Preservation. Bob Mark suggested that the committee be involved in policy setting and implementation
on the state and national levels. This brought up the issue
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of restrictions on lobbying by not for profit groups such as
ARARA. Linea stated that the main problem is not a lack
of good historic preservation legislation, but poor implementation by federal agencies. Consensus was to improve
our ability to advocate for site preservation in the political
arena.
Reports on various threats to rock art followed.
· Jack Sprague reported on behalf of Sandy Rogers that no
new action had been taken regarding the road at Petroglyph
National Monument.
· Jack also reported that he had sent a letter to Yosemite National Park requesting that they not attempt chalk removal
and park officials responded by concurring that they would
not attempt to remove the chalk.
· Troy Scotter reported on URARA and ARARA efforts to
protect rock art in Nine Mile Canyon, Utah, from the effects of oil and gas leasing on BLM lands.
· Georgia Lee presented an update on her efforts to preserve
sites in Hawaii and Easter Island. Her report is reprinted in
this issue of La Pintura (page 10).
· Mary Gordon reported on two projects in California that
are threatening rock art sites: a communications tower and
a transmission line. She will provide Linea with the details
of this, and Linea will write a letter on behalf of the committee.
Lloyd Anderson, the ARARA webmaster, called for volunteers to provide content for several web pages. Specific
tasks include: maintaining a list of site steward programs,
updating the links to Nine Mile Canyon, developing lists of
successful projects, and developing content (text and pictures) about endangered rock art, erosion and other natural
deterioration, acceptable practices in site management, site
and panel recording, vandalism reports and outcomes, and
datable rock art.
Those attending voted in favor of sponsoring a workshop at next year’s conference on best current site management practices to encourage and publicize research on a
variety of management issues, such as effects of dust and
chemical dust suppressants on rock art, visitor control, and
graffiti removal. Workshop participants will revisit various
site management practices to evaluate their relative effectiveness. It is anticipated that ARARA will publish a set of
papers showcasing this research for distribution online and
in printed format. The workshop will be designed for site
managers and ARARA members who might be called on to
make recommendations for site management. This meets
one of the committee’s proposed roles: to serve as a clearinghouse for best practices in rock art site management. Linea
will investigate the possibility of joint sponsorship with the
National Park Service.
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Conservation Report

Hawaiian Islands
Rock Art Project
Georgia Lee
Hawai‘i Island sites: Puako; Ka‘upulehu;
Pu‘uloa; Anaeho‘omalu; Kalaoa cave
Of the five sites we documented on the Big Island
of Hawai‘i, three of them involved conservation efforts.
Anaeho‘omalu had already been badly managed and partially destroyed before we worked there because the site was
sandwiched in-between golf greens and all but the “center”
of the site had already been bulldozed. Kalaoa cave had restricted entry and was relatively out of sight.
Puako
Puako was our first really big site. From Kaeo 1, the
main site, petroglyphs stretched northeast for two kilometers. We began our work with an older map that showed the
main site (Kaeo 1) and then smaller sites going northeast
and then turning at a right angle, with sites veering off to
the east. We searched these areas to the east, but found only
fields of a’a lava, not suitable for petroglyphs. So we went
back to the original angle, and continued northeast, finding
a total of 38 sites. Clearly we were working from a faulty
map. This proved to be an important discovery because the
Historic Sites Department of Land and Natural Resources
for the State of Hawaii was creating a boundary to protect
the petroglyphs from further development in that area.
They also were following that map, so were delighted with
our findings and reoriented their maps to correspond with
the new reality in the field.
The results of our work at Puako and other sites in Hawaii are discussed in Spirit of Place, Petroglyphs of Hawaii by
Lee and Stasack. As part of our study, we recommended
that the site called Kaeo 1 be developed for visitors but the
others remain out of sight in the kiawe forest, and thus protected from vandals.
A trail was created, leading from the parking lot of the
Mauna Lani Hotel. Thus visitors have to enter the grounds
of the hotel in order to access the site. Parking was provided, as well as restrooms and a picnic area, plus beach access.
A group of fake petroglyphs was placed at the entry to the
trail so that anyone wishing to make rubbings could do it
there and not at the actual site. I personally would not have
approved this as I think people just perfected their skills on
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the fakes, and then went on into the site to make them on
the actual ancient designs.
At the site known as Kaeo 1, a visitor’s viewing platform was created and provided with interpretive signs. This
seems to work well. Visitors hike in on a signed trail to see
the main (impressive) site and 90% of them are unaware
that more petroglyphs remain out in the kiawe forest as the
old trails have been obscured by fallen trees and branches.
Kau‘ulehu
Kau’ulehu is a beautiful site, located on the property of
the Kona Village Resort. It is fully protected as access is restricted, and one visits it only with a guide from the resort.
In our opinion, the petroglyphs here are the most expertly
carved and beautiful motifs in the islands. When we began,
the site only had a low stone wall around it and one walked
directly on the lava to see the petroglyphs. At the request
of the Resort, we created a plan involving a new entry, new
boundaries, wood ramps, viewing platforms, and other conservation methods.
This plan was implemented, to our delight, so that now
one can see the entire site from slightly raised ramps with
koa wood railings that keep people off the petroglyphs but
allow the rock art to be seen and photographed. The ramp
was designed so that it is wheelchair accessible. A program
to prevent kiawe trees from growing on the site was also
implemented; this prevents the lava from being broken up
from the pressure of tree growth.
Pu‘uloa
This immense site in Hawaii Volcanos National Park
stretches for 600 meters and contains 23,577 petroglyphs.
A wood viewing platform, built many years ago, provides
a focus for visitors who can see many petroglyphs from it.
Most who come here walk around the ramp and take a few
pictures and leave. But the site continues on, as well as continuing up onto the pu’u, which is the focus of the site.
Pu‘uloa is just east of the volcano now flowing. Should
the flow move to the east, it will no doubt cover the site.
For this reason, the Parks Department is reluctant to upgrade or repair the viewing platform and is not interested in
improving things. We thus made no recommendations for
conservation; our documentation project may, someday, be
the only complete record of this site.
Easter Island
In 1995, Lee and Padgett studied more than 70 rock
art panels from twelve sites on Easter Island as part of a
conservation assessment project. Petroglyph panels were
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compared to photographs and drawings made during earlier documentation projects by Lee starting in 1981. Using
a color code, visible changes were marked on plastic sleeves
that contained 8 x 10 photographs. In the case of drawings,
condition was documented with colored pencils and detailed notes were made on record sheets which contained
a variety of categories: animal damage; microflora or plant
damage; spalling or loss of rock; erosion; unstable rock surface; graffiti; scoring or scraping of petroglyphs, and other
types of human-related damage, such as residue from casts
or molds or rubbings.
Orongo
This is a key site on the island and on every visitor’s list.
However, because of its instability, we recommended that
visitation be controlled. Formerly, large crowds impacted
the area, but now there is a limit to the numbers of persons
that can access the main petroglyph site, Mata Ngarau, at
any one time. We also recommended that Mata Ngarau be
studied by a structural engineer, geologist and/or a hydrologist in order to assess the stability of the cliff and to recommend various means of preserving and stabilizing it. The
World Monuments Fund (WMF) expressed an interest in
doing this, and planned to send specialists to the island to
study the problem. However, Chile decided they would do
it, just send them the money. WMF was not interested in
this offer so nothing has been done about stabilization.
We recommended that established pathways be constructed around the site in order to keep people on the
paths and off other sensitive areas. Fortunately, this has
been done.
Tongariki
Located on the south coast at Hanga Nui, the great ahu
at this site has been reconstructed and receives a great deal
of visitation from tourists. Petroglyphs are part of Tongariki’s site, with the bulk of them just inland from the ahu. To
protect the petroglyphs, a wall of stone was placed around
them, but it is often breached by livestock, allowing cattle
and horses to enter and walk on the petroglyphs. Over the
years the designs have been chalked, painted, and scraped
with stones to make the motifs more visible. Latex castings
were made of several designs, and these attempts resulted in
ugly residue that fills the pores of the stone.
We recommended that the various ruins that accompany the petroglyphs be restored to make the site more interesting to visitors and place the rock art in context with the
status dwellings that were nearby. We also recommended
good signage at the site, and possible professional removal
of the latex in the pores of the rock.
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Now, 14 years later, the National Parks of Chile is finally
creating an illustrated brochure and good signage for the
site, and will be reorienting a wall around the site. This effort is now in process.
Papa Moa Papa Vaka, Ahu Ra‘ai
The problems at this site were twofold: traffic from livestock, and human interference. The impact from animals
was evident, with marks from hooves and piles of manure
on the ground-level petroglyphs. Many of the motifs had
been scraped with stones by locals in order to make them
stand out for photographic purposes. We recommended
fencing and signage and monitoring.
A stone wall around the site was the first attempt but it
was soon broken down by animals. A board placed across
the entrance to keep out livestock was soon knocked down,
and the problems continued. After several years, a new wall
with a working gate was constructed, a designated pathway
around the site was created, and new interpretive signs were
erected. The National Parks office recently issued a colorful brochure that illustrates the designs, discusses possible
meanings, and instructs visitors to not walk on the petroglyphs, nor to mark them in any way.
The Bad News
Our report made many recommendations for other specific sites too, but to my knowledge, nothing has been done
for them. One site in particular, Hanga Piko, has suffered
from increased vandalism. One of the most unique and key
motifs there has been virtually destroyed by vandals.
Another site, north of the village, Pu Hakanini Makoi,
received some totally unexpected vandalism. We recommended fencing to keep out livestock and suggested some
low signage to provide information without making the site
overly visible, as it was somewhat isolated. But, since our
report, a high school was constructed nearby and, incredibly, one of the teachers gave his students a project: make a
petroglyph. So now there are new petroglyphs in, near, and
around the ancient ones. Some mimic the ancient ones. In
a few more years, these will patinate and eventually look
ancient and authentic.
Thus, out of the 12 sites we reported on, only three have
benefited from our recommendations. Moreover, one of our
recommendations for all the sites was to curtail the making of rubbings by local individuals. These colorful rubbings
sell well to visitors and it is difficult to stop this practice.
However, this action does wear down the designs and often
the pigment seeps through the fabric and onto the rock surfaces.
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Treasurer’s Report

Current Year Expenses:

Garry Gillette, Treasurer

Balance Sheet
July 1, 2008 - June 30, 2009
Assets
Current Assets:
Cash in Bank-Checking
Cash in Bank-CD’s
Total Current Assets

$ 43,782
93,819
$ 137,601

Liabilities and Equity
Current Liabilities:
Accounts Payable
Total Current Liabilities
Total Liabilities

$
$
$

0.0
0.0
0.0

Fund Equity:
Beginning Fund Equity (Cash + CD’s) $ 128,654

Current Year Increase
Total Liabilities & Equity

8,947
$ 137,601

Income Statement
July 1, 2008 - June 30, 2009
Current Year Revenues:
Conference Revenues:
Auction
Registration Sales
Vendor Room
Total Conference Revenues
General Revenues:
Donations and Matching Funds
Membership Dues
INORA
Taxes
Total General Revenues
Publications Sales:
General
SAA Booth
Conference
Total Publications
Total Current Year Revenues

$

3,991
26,297
120
$ 30,408
$

800
15,862
635
7
$ 17,304
$

2009

4,721
188
1,345
6,254
$ 53,966

Awards:
Conference Expenses:
Accommodations
General Sessions
Auction
Banquet
Meetings (Food and AV)
Reception
T-Shirts
Refunds
Badges
Misc.
Field Trips
Total Conference Expenses
Committees:
Conservation
Education
Misc.
Total Committees
Office & Administrative:
Board Meetings
Liability Insurance
SAA Booth
SAA Donation
INORA
DVRAC Computer
DVRAC Rental
DVRAC Intern
DVRAC Supplies
Postage and Misc.
Tax Filing
Total Office & Administration
Publications:
V34
V34 Shipping
V35 Expenses
Misc.
La Pintura
Total Publications Expenses
Total Expenses
Net Operating Gain/(Loss)
Interest Earned -CD’s
Current Year Gain/(Loss)

$

113

$

2,884
1,632
1,459
5,597
1,813
1,286
877
253
1,037
122
311
17,271

$
$

$
$

2,574
1,035
235
3,844

$

2,407
1,813
927
100
485
4,534
6,000
800
1,329
542
30
18,967

$
$
$
$
$

2,500
955
793
89
4,855
9,192
49,387
4,579
4,368
8,947
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Conference Reviews

Rock Art in Atlanta:
At the SAA Conference
Breen Murray, Editor
Rock art was alive and well this year at the
74th Annual Meeting of the Society for American Archaeology (SAA), held in Atlanta, Georgia from April 22-26,
due in part to the presence and participation of Jean Clottes,
current President of the International Federation of Rock
Art Organizations (IFRAO), and David Lewis-Williams,
leading authority on South African shamanic rock art and
co-author with Clottes of The Shamans of Prehistory (1996),
and his own widely-acclaimed work The Mind In the Cave
(2002). Rock art events at the meeting included an allday paper session within the meeting program, the annual
meeting of the Rock Art Interest Group, and a Saturday
night free lecture at the Savannah College of Art and Design on the “The Dawn of Art” featuring the special invitees
and Dr. David Whitley.
At the annual meeting of the Rock Art Interest Group,
Linea Sundstrom and Jannie Loubser assumed the co-chairmanship of the Group. Much of the meeting was dedicated
to a special presentation by Erika Siebert of the National
Park Service about nominations of rock art sites for the
National Historic Landmarks Program. Plans and proposals were also made for rock art sessions at next year’s SAA
meeting in St. Louis.
The program session sponsored by the Rock Art Interest
Group was organized by Carol Diaz-Granados (Washington University) and Lenville Stelle (University of Illinois).
The general theme was “Cross-Cultural Boundaries: Rock
Art and Cultural Identity.” The thirty papers presented
drew overflow crowds during the entire day (morning and
afternoon) and covered a wide gamut of topics. Although
special attention was given to the rock art of the Southeast
region which was host to this year’s meeting, the papers
spanned five continents of the globe, reaffirming once again
the world-wide scope of rock art studies.
Several ARARA members contributed papers to the
session, among them ARARA Board member Donna Gillette on “Markings on the Landscape,” describing her recent
doctoral fieldwork on California PCN style petroglyphs;
Alice Tratebas spoke on “Rock Art Traditions That Define Cultural Entities,” referring to the Dinwoody and Early
Hunter style rock art of Wyoming; and Julie Francis contrasted Crow and Shoshonean influences in the “Rock Art
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in the Bighorn Basin of Wyoming.” La Pintura’s editor Wm.
Breen Murray gave a paper on Rock Art and Early Mesoamerican Writing Systems which was the English-language
version of the Invited Lecture at his recent Tribute (see
separate article in previous issue), while Carolyn Boyd and
Kim Cox of the Shumla School described “Archaic Codices
of the Lower Pecos,” which will be the main feature at next
year’s ARARA Annual Meeting in Del Rio, Texas.
In the afternoon session, Mavis and John Greer took a
look at “Bighorn Sheep in Montana and Wyoming Rock
Art: Are They Clues to Cultural Identity and Migration?”
and Michelle Hayward, Michael Cinquino and their coauthors spoke about “Rock Art and Modern Caribbean
Cultural Identity” with particular reference to Puerto Rican use of symbols from pre-Hispanic Taino rock art. The
afternoon session was capped by Reinaldo (Dito) Morales
(Central Arkansas), winner of ARARA’s Castleton Award
in 2003, who announced newly discovered rock art at Machu Pichu which he located on a recent visit to Peru.
Rock art from Eastern North America was a special
feature in both the morning and afternoon sessions with
the active participation of many ESRARA members. From
the Canadian side, Daniel Arsenault discussed Canadian
Shield rock art in Quebec and adjoining provinces, while
Rex Weeks showed examples of rock paintings representing the Algonkian Midewiwin ceremony. John Norder and
Dillon Carr looked at how rock art identified landscape features for the Ojibwa of the Lake of the Woods region.
In the Mississippian region, Mark Wagner analyzed the
context of rock art at a specific site, the Millstone Bluff site
in southern Illinois, while James Duncan’s paper used broader comparisons to trace “First Woman’s Journey Through
Time: Comparing Images In Rock Art and Artifacts.” Farther south, George Sabo’s paper on the early historic rock
art in central Arkansas was presented in absentia by a colleague; Denise Smith moved even closer in time with historic 20th century petroglyphs on Stone Mountain, not far
from Atlanta; Tommy Hudson discussed the possible symbolic meaning of serpentine walls found in the Carolinas;
and Scott Ashcroft and Lorie Hansen explored relations between Cherokee myth and the Judaculla Rock petroglyphs
of western North Carolina. Jan Simek and Alan Cressler
showed some dramatic examples of the unintended damage
to the famous mud glyphs of Tennessee by well-intentioned
but unsupervised attempts to remove modern cave graffiti.
Simek was also co-author along with Sara Blankenship and
Sarah Sherwood of a paper given by Nicholas Hermann on
“Sacred Landscapes of the Southeast,” presenting new finds
of Mississippian rock art in Tennessee.
—continued on next page
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Atlanta SAA, Continued from previous page
World rock art was also well-represented in the session.
Jo McDonald and Peter Veth’s paper on Western Australian rock art captured the distance record, followed closely
by Paola Dematte’s presentation of the rock art at Helankou, western China, which was also described by Jane Kolber
and Mary Jordan in a recent La Pintura article. Andrzej Rozwadowski ‘s paper on Shamanistic Rock Art of Siberia was
read in absentia. Closer to home, Bob Rechtman described
new dating techniques applied to petroglyphs carved on
Hawaiian lava rocks, and Eugenia Robinson used recent
AMS datings by Marvin Rowe and his team to discuss the
chronological order of rock art at the Casa de Las Golondrinas site in the Antigua valley of Guatemala. Just over the
border, Julio Bech analyzed the rock art at Cerro San José,
a Trincheras site near Caborca, Sonora, Mexico. And in a
special category as invited participants, David Lewis-Wil-
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liams gave a paper on “Surfing Cosmological Boundaries”
and Jean Clottes summarized the methodology and dates
obtained so far at Chauvet Cave.
The special free lecture by Clottes, Lewis-Williams
and Whitley, outside the official meeting program, was
co-sponsored by ARARA, ESRARA, Rupestrian Cyberservices, and Stratum Unlimited. In it, Dr. Whitley spoke
first on the topic of “Shamanism and the Origin of Artistic
Creativity,” presenting many of the arguments advanced in
his latest book Cave Paintings and the Human Spirit (2009).
Lewis-Williams then commented on “Decoding the Past:
Breakthroughs into the Meaning of Bushman Rock Art,”
presenting his ongoing research on San shamanism and
rock art. Jean Clottes closed with a breathtaking visit to
Cosquer Cave, the cave beneath the sea, including views of
some unique animal representations and a personal account
of the difficulties its documentation presented. A questionand-answer period and book-signing followed.

World Congress in Brazil
Peggy Whitehead, Publications Committee Chair
The recent Global Rock Art Congress was a
spectacular event. Everyone from the Brazilian state of
Piaui, from the Minister of Culture to the local citizens of
São Raimundo Nonato, made the rock art community feel
welcome. They even opened a new airport for the congress
(Figure 1).
The meeting venues were at the Museu do Homem
Americano and the Federal University of Piauí campus;
they were astonishing! Opening ceremonies were held in
a portable auditorium that held over a thousand people.

Dignitaries welcomed us with speeches (Figure 2), local
musicians sang and children carried signs with “Welcome”
written in many different languages. Everyone wanted the
congress to be a success.
There were permanent lecture rooms at the University and the Museum that were augmented by portable air
conditioned classrooms for the simultaneous sessions. Two
large open air pavilions housed the Poster presentations.
A lighted walkway connected the University and the museum campuses. Vendors had canopies along this walkway
offering local ceramics, opals, textiles and local handicrafts.
Food was available in both areas so you were never far from

Figure 1. Mario Consens displays a poster of the new airport that
was opened for the conference. The tarmac can be seen behind
him (photo by Peggy Whitehead).

Figure 2. A group of Brazilian dignitaries welcomed the conference participants at the opening ceremonies (photo by Peggy
Whitehead).
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Figure 3. Mary Gordon, Andy Schouten and Jim Gordon pause
to appreciate the wonderful pictograph panels (photo by Peggy
Whitehead).

a pastry, entree or ice cream. There were plenty of areas to
sit and talk with old and new friends. Each area also had
computer access for going over presentations and checking
your email.
São Raimundo Nonato welcomed us with cultural
events. Music and dancing filled the air every evening and
went on into the wee hours at Palco Praça de Eventos by the
river. Complete strangers would welcome us on the street
asking if we were there for the Congress. I have never experienced such heartfelt joy for our presence.
The talks and presentations during the Congress were
informative. It was difficult to make selections between
the eight simultaneous sessions. There wasn’t any way you
could hear them all. We learned about a site in Portugal that
researchers are trying to protect. Protection, conservation,
preservation, recording, interpretation and cultural affiliation were all topics that were presented in the sessions.
The highlights, of course, were the field trips to Serra da
Capivara National Park (Figures 3-8). It was established in
1991 and is designated by UNESCO as a World Heritage
site. The park presently has 912 discovered archaeological
sites, of which 657 have rock paintings. It is a rock art researcher’s dream! Twenty-four of the sites are handicapped
accessible. Their styles are just now being differentiated.
The interior of the park has not been surveyed, but there
was more than enough for people to see.
Guides are required when you go into the park both for
your protection and the protection of the Park. Researchers in all disciplines are encouraged to use the park for their
study. Portuguese is the national language but some of the
guides speak Spanish. English interpreters can be hired. The
—continued on next page
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Figure 4. One of the more well-known pictographic pairings at
Pedra Furada (photo by Mavis Greer).

Figure 5. Elanie Moore positions herself for the perfect shot of
one of the many spectacular panels in Serra da Capivara National
Park (photo by Peggy Whitehead).

Figure 6. A panel of red pictographic anthropomorphs at Pedra
Furada (photo by Mavis Greer).
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Brazil Congress, continued from previous page
Brazilian government did provide English interpreters at
the major hotels to help with communications.
The closing ceremonies were held at the Serra da Capivara Park in a large open air theater near the Pedra Furada
site (Figure 9). Participants were bused to the park from
their hotels in São Raimundo Nonato. The final evening
opened with the Teresina symphony in concert playing
Brazil’s national anthem followed by musical selections
from the opera. The premiere performance of a piece written for the state of Piaui brought the audience to their feet
demanding encores and curtain calls.
A Piaui story teller accompanied by dancers and musicians followed. They told the story of Piaui from earliest
times to the present time. At times people joined in on the
dancing both in the audience and on stage when invited.
The accordion and guitar blended into that special sound
that you find in Brazil.
The final event was a night
tour past Pedra Furada
which was lit for people
to see the pictographs. The
evening started at 6 p.m.
but did not end until 11
p.m. There was music afterwards at Palco Praça de
Eventos.
Field trips were also
Figure 7. A potentially sweet moment for a pictographic couple at available after the conferPedra Furada (photo by Mavis ence. Some participants
Greer).
extended their stay in Bra-

Letter to the Editor

Response to Murray’s Review of
The Rock Art of Arizona:
Art for Life’s Sake
I would like to thank Breen Murray for taking the trouble to review my most recent publication on the rock art of
Arizona in La Pintura (Vol. 35 No. 1). His review triggered
numerous favorable e-mail responses from ARARA readers including one that used the term “glowing.” I am most
grateful for these complimentary reactions.
I feel compelled, however, to personally comment on
the review to distance myself from the label of “unashamed
shamanophile” that Breen is trying to pin on me. It is true
that after the publication of The Signs of All Times by David
Lewis-Williams and Thomas Dowson in 1988, many of us
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zil and visited other rock art sites outside of the area. It was
a great International Congress thanks to the hard work of
the organizers.

Figure 8. A leaping red quadruped at the Pedra Furada site (photo by Mavis Greer).

Figure 9. Left to right: Matthias Strecker (Bolivia), Alice Tratebas, Jane Kolber and Chris Chippendale (England) enjoy front
row seats at closing ceremonies (photo by Peggy Whitehead).

thought that the neuropsychological model proposed by
the two authors was the rupestrian Rosetta stone we had all
been seeking and that we now had the key for “breaking the
rock art code.”
During the subsequent years when I began to investigate
a late Archaic petroglyph style in the Winslow-Holbrook
area of east-central Arizona, its surrealistic imagery seemed
to show all the hallmarks of the “3-Stages-of-Trance” model
offered by Lewis-Williams and Dowson. Over the years, I
published a total of six papers on this style that I named the
Palavayu Anthropomorphic Style. All of them were presented at ARARA meetings and published in the resulting
proceedings. In my Arizona book, I characterize this style
as “biocentric,” because the majority of motifs represent life
forms displaying a distinct visionary, hallucinatory, dreamlike or otherworldly character that lends itself to the summary term of “shamanistic.” The same holds for other late
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Archaic styles in the American West; for example, Grand
Canyon Polychrome, Glen Canyon Linear, Pecos River, Barrier Canyon, Dinwoody and Pahranagat, to mention some
of the most prominent ones.
In my book, I clearly set off these “biocentric” styles from
all earlier “geocentric” graphic expression. In fact, I devote
an entire chapter to them entitled “The Western Archaic
Geocentric Tradition.” With the exception of atlatl depictions, bird and animal tracks, hand- and footprints, and an
occasional vulviform element, all earliest rock art in the
American West is non-iconic, non-figurative, non-representational. Abstract-geometrics rule! The same is true for
all earliest portable art, reliably dated Paleoindian engraved
stones and ivory from Clovis sites, so that it is probably best
to simply talk of a “Western Archaic Tradition.” For rock
art of this genre I do not advocate the shamanistic explanation. I clearly state this in the above chapter in a concluding
remark: “If Archaic phosphene-inspired imagery can be explained without resorting to shamanism, then perhaps we
should hesitate to invoke the shamanistic hypothesis.”
It is well known that the “neuro-model” (short for neuropsychological model) has been severely criticized in recent years, and rightly so when one looks at the earliest
primitive marking systems that are found across the globe.
It is simply unthinkable that all earliest rock and bone art,
world-wide and for hundreds of thousands of years, was
produced by trancing shamans. Nor are children beginning
to draw, or doodling adults, experiencing an ASC. It’s been
pointed out by numerous critics that a crucial weakness of
the shamanistic hypothesis is that it does not explain why
the same motifs occur in the art of cultures in which this
religious ideology is not attested.. Simply from this perspective the shamanic model cannot be universally valid.
Since the publication of my Arizona book, my research
focus has been entirely devoted to the oldest rock art in
the American West. In the course of this endeavor, shared
collaboratively by archaeologist Henry Wallace of Tucson
and evolutionist of the arts, Ellen Dissananayke of Seattle,
I have come to reject the “neuro-model” as a source for
early abstracts in a much stronger vein than expressed in
my Arizona chapter. In fact, at the last ARARA conference
in Farmington, I openly advocated that it was high time to
jump off the shamanistic band wagon with its attempt to
explain all rock art monolithically through shamanic vision
quest and trance. I would assume that Breen was among
those in the audience. I am therefore baffled by his tagging
me as an “unashamed shamanophile” and concluding his review, albeit in laudatory terms, that my “work is a masterful
exposition of the shamanic model as applied to a specific
rock art corpus.”
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In the final paragraph of my Western Geocentric Tradition chapter I state: “The emergence of new explanatory propositions regarding non-figurative rupestrian art,
including those described above, testifies to the fact that
more and more researchers are gravitating toward the general conclusion that rock art, even in its earliest forms, was
a multi-functional phenomenon. It is highly unlikely that a
single hypothetical postulate will explain it all.”
I certainly am not advocating that we “throw out the
shamanistic baby with the interpretive bath water.” As
pointed out above, I myself and my colleagues employ it selectively in the American West, especially in regard to late
Archaic “biocentric”styles. However, I do not see its usefulness to explain the basic form primitives that characterize
all earliest visual expression in the American West as well
as all around the world. For this reason, I reject the narrow assessment of me as an “unashamed shamanophile.”
Explanatory frameworks for the understanding of the arts,
including rock art, cannot be monocausal. My book does
not advocate such a narrow interpretive approach for all of
Arizona’s rock art. New insights on “rock art after Darwin”
are coming from the broad fields of neuroscience, evolutionary psychology, human ethology and human universals.
Those are the disciplines I hope to be associated with in the
future. If a label needs to be attached to me, I see myself as
a “multi-functionalist.”
Sincerely,
Ekkehart Malotki

Hidalgo Rock Art, continued from previous page
paintings associated with these centers are elaborately stylized polychromes, some of which can be readily classified
within the known traditions of Mesoamerican art. They
even include depictions of temple structures. This contrast
between hunter-gatherer and later rock art extends to both
theme and style and includes manifestations of a late phase
of Aztec dominance leading to the colonial period.
Although the book pictures and describes a large number
of sites, they are only a sample and are limited to painted
sites only. It makes no mention of the important petroglyph
concentrations at sites like Xihuingo within the same state,
nor does it cover all of the painted sites. Some of them, like
Cueva de La Malinche, with its spectacular feline painting
presented by Daniel Herrera at the Farmington meeting
(see AIRA, vol. 35) are scarcely mentioned. In that sense,
the book stops short, but the sites included will indeed give
the reader a representative flavor of central Mexican rock
painting in this key transitional area. You will also get to
know some stunning rock art in full color.
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Call for Papers
for La Pintura
ARARA members would love to read about your
new rock art discovery, recording project, or new idea for
interpretation. La Pintura needs members to submit articles
on current research or fieldwork. Doing so will make La
Pintura a better journal. Editorial guidelines can be found
on the inside back cover of every issue.

Editorial Deadlines for La Pintura
To insure timely publication of each issue of La Pintura,
please adhere to the following schedule of deadlines for all
Editorial copy and other submissions:
Issue 1: November 15, 2009
Issue 2: June 15, 2010
Issue 3: August 15, 2010
Issue 4: November 1, 2010
(Note: Issue 1 is the Annual Conference Program Issue, but
includes additional Editorial matter as in any other issue)
Send all materials for inclusion in La Pintura to the Editor,
William Breen Murray, via e-mail:
wmurray@udem.edu.mx or WBMurray1@yahoo.com

International Newsletter on Rock Art
INORA—The International Newsletter on Rock Art, edited by
Jean Clottes and published in French and English three times
a year (February, June, November)—is available to ARARA
members for $20 a year. Subscribe through ARARA and
save the $10 French bank charge. The 32-page newsletter
contains the latest international rock art news. To subscribe,
send a check for $20 made out to ARARA to:
Donna Gillette
1642 Tiber Court
San Jose, CA 95138
Phone: (408) 223-2243
e-mail: rockart@ix.netcom.com

La Pintura is the official newsletter of the American Rock
Art Research Association. Subscription to this publication
is a benefit of membership in ARARA. Back issues of La
Pintura are available electronically at the ARARA website,
www.arara.org.
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ARARA Addresses
ARARA has several addresses. To get the most timely
response, please send your inquiry to the right place.

Membership
For all Membership matters, including new and renewal
memberships (see full membership information on inside
back cover), replacement of undelivered issues of La Pintura,
and corrections or changes in membership information and
addresses, contact:
ARARA Membership
3711 W. Deer Valley Rd.
Phoenix, AZ 85308-2038
e-mail: ARARABoard@gmail.com

La Pintura Editorial Matters
For editorial matters relating to La Pintura, including
letters and articles for publication (see guidelines on inside
back cover), preferred contact is by e-mail:
William Breen Murray, Editor
e-mail: wmurray@udem.edu.mx or
WBMurray1@yahoo.com
Postal mail for the La Pintura Editor may be sent to:
ARARA – La Pintura
Attn: Editor
3711 W. Deer Valley Rd.
Phoenix, AZ 85308-2038
For matters regarding production of La Pintura,
contact:
ARARA – La Pintura
Attn: Jennifer Huang, Production Manager
3711 W. Deer Valley Rd.
Phoenix, AZ 85308-2038
e-mail: jenny.kk.huang@gmail.com

Archive, Library, Book Orders
For information on the ARARA Archive, Library, and
publications available for sale, contact:
ARARA Archive
3711 W. Deer Valley Rd.
Phoenix, AZ 85308-2038
Phone (623) 582-8007
e-mail: dvrac@asu.edu

Website

www.arara.org
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The American Rock Art Research Association is a non-profit organization dedicated
to encourage and to advance research in the
field of rock art. Association members work
for the protection and preservation of rock
art sites through cooperative action with
private landowners and appropriate state
and federal agencies.
The Association strives to promote
non-destructive utilization of rock art for
scientific, educational, and artistic purposes.
This is accomplished through a wide-ranging
program to inform and educate the members
as well as the general public regarding the
rock art heritage of the United States as
well as worldwide. These goals are comunicated through the quarterly
newsletter, La Pintura. Annual three-day conferences give both members
and others interested in rock art the opportunity to share professional
papers, PowerPoint presentations, and informal discussions.
Membership in the American Rock Art Research Association is
open to all with an active interest in research, non-destructive use, and
preservation of rock art, regardless of their nationality or country of
residence. Membership fees are:
Donor
$125.00
Family
$50.00
Individual
$45.00
Society/Institution
$60.00
Student*
$35.00
*Student rate requires photocopy of current student
ID. Foreign members please add $5.00 for Canada/
Mexico, $10 for other countries.

Membership runs from January 1 through December 31 of each
year. The Association is concerned primarily with American rock art,
but membership is international in scope. Benefits include La Pintura,
one copy of American Indian Rock Art for the year, reduced conference fees, and current news in the field of rock art. More importantly,
membership means a shared concern for the ongoing conservation and
preservation of one of the most significant elements of our heritage.
Send memberships to:
ARARA Membership
3711 W. Deer Valley Rd.
Phoenix, AZ 85308-2038
e-mail: ARARABoard@gmail.com
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ARARA Code of Ethics

The American Rock Art Research Association subscribes to the
following Code of Ethics and enjoins its members, as a condition of
membership, to abide by the standards of conduct stated herein.
1. All local, state, and national antiquities laws will be strictly adhered
to by the membership of ARARA. Rock art research shall be subject to
appropriate regulations and property access requirements.
2. All rock art recording shall be non-destructive with regard to the
rock art itself and the associated archaeological remains which may be
present. No artifacts shall be collected unless the work is done as part of
a legally constituted program of archaeological survey or excavation.
3. No excavation shall be conducted unless the work is done as part
of a legally constituted excavation project. Removal of soil shall not be
undertaken for the sole purpose of exposing sub-surface rock art.
4. Potentially destructive recording and research procedures shall be
undertaken only after careful consideration of any potential damage to
the rock art site.
5. Using the name of the American Rock Art Research Association,
the initials of ARARA, and/or the logos adopted by the Association and
the identification of an individual as a member of ARARA are allowed
only in conjunction with rock art projects undertaken in full accordance
with accepted professional archeological standards. The name ARARA
may not be used for commercial purposes. While members may use their
affiliation with ARARA for identification purposes, research projects
may not be represented as having the sponsorship of ARARA without
express approval of the Executive Committee.
The ARARA Code of Ethics, points 1 through 5, was adopted at the
annual business meeting on May 24, 1987. The Code of Ethics was
amended with the addition of the opening paragraph at the annual
business meeting, May 28, 1988.

ARARA Officers & Board
President
Vice-President
Secretary
Treasurer
Conference Planner
Board Members

Evelyn Billo
John Greer
Caroline Maddock
Garry Gillette
Donna Gillette
Jennifer Huang
A.K. “Sandy” Rogers
Marvin Rowe
Peggy Whitehead

www.arara.org

La Pintura is published by the American Rock Art Research Association. All Editorial material for La Pintura should be sent via e-mail to the
Editor, William Breen Murray, at wmurray@udem.edu.mx. Opinions expressed in signed articles are those of the authors and do not necessarily represent the views of the American Rock Art Research Association. La Pintura solicits articles, news, letters to the editor, and other items of
interest to its readers. Please observe the following criteria for all manuscripts submitted. Letter to the Editor: No special format necessary. News
Items: Please indicate all pertinent information such as the event, time, place, cost (if any), group or person in charge, who to contact, addresses, and
deadlines. Rock Art current events and news items of interest to our members that need public notice prior to the next issue of La Pintura should be
sent to ARARA’s monthly electronic newsletter ‘ARARA Online.’ Contact temporary editor Gary Hein via ARARABoard@gmail.com, or glhein@
gmail.com. Articles: Manuscripts of original research are always welcome. They should embrace sound principles of investigation and present data
in a clear and concise manner. Consult American Antiquity for body copy, notes, literature citations, and the proper format for References Cited.
Articles are subject to editing for length. If possible, please submit all materials intended for publication via e-mail (wmurray@udem.edu.mx).
Please include author’s name, title or profession, affiliation, city, state, and return e-mail address. Send illustrations as e-mail attachments. Submit
line drawings as 600 dpi bitmap .tif files and black-and-white photographs as grayscale 300 dpi high-quality-level .jpg images. Materials that cannot
be e-mailed may be sent to the mailing address: ARARA, Attn: Jennifer Huang, 3711 W. Deer Valley Rd., Phoenix, AZ 85308-2038.

La Pintura is the Official Newsletter of the American Rock Art Research Association
Address all editorial materials via e-mail to William Breen Murray, Editor, at wmurray@udem.edu.mx.
Our mailing address is: ARARA, Attn: La Pintura, 3711 W. Deer Valley Rd., Phoenix, AZ 85308-2038
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