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By William Breen Murray, La Pintura Editor

he 38th Annual Conference of ARARA was held over
Memorial Day weekend once again—this year in Idaho
Falls, Idaho, the first time that ARARA has ever met in this
state. A full program of activities filled up the five days of
the gathering, including field trips, special events, and the
traditional auction and awards banquet, as well as the two
days of research presentations which are its core. Special
credits go to the local organization ably directed by Carolynne
Merrell and to all of her helpers for a job well done. They
made our stay in Idaho Falls a memorable occasion under
the glowing golden statue of the Angel Moroni atop the LDS
Temple across the Snake River.
Despite some ominous moments, the weather also
cooperated. Late May is still winter in the High Country
near Idaho Falls, and snowfall was especially heavy this year.
The melt-off from the mountains had already swelled the
Snake River to flood stage, and snow squalls swept through
a few days before the meeting. Stiff winds accompanied our
arrival, and the Friday field trippers were especially buffeted,
but then the weather gradually cleared. The Monday field
trips enjoyed generally better weather, although my trip to
Jackknife Cave was accompanied by a brief but intense hail
storm as we toiled up the slope.
The much-anticipated field trip to Lava Tubes caves was
finally cancelled due to contingencies related to the possible
spread of white-nose syndrome among the bat population
which inhabits this cave. This circumstance was explained to us
in a special presentation by David Kampworth of the U.S. Fish
and Wildlife Service, and is the subject of a separate article in
this issue. For those who want to see what they missed at Lava
Tubes, the next-best proxy is Carolynne Merrell´s original
report on the site in Volume 33 (2007 Conference Issue) of
American Indian Rock Art. Take a look!
Although Idaho’s rock art sites may not be very well
known, their strategic position on the rock art map of the
West is well assured, and the field trips to sites near Idaho
Falls demonstrated their diversity. Other natural attractions
nearby included the Craters of the Moon National

The Annual Meeting Logo at Jaguar Cave
(photograph by Ken Hedges).

Monument with its unique volcanic landscape, Yellowstone
National Park, and the Grand Tetons in Wyoming.
Special events during the meeting included another of
Jon Harman’s DStretch workshops. His latest version of
his digital program was made available to the participants,
and Jon showed enhancements which illustrated the new
potentials of DStretch for studying rock art imagery. A
DStretch programmed Canon camera was also a hot item in
the Live Auction on Saturday night, ably handled once again
this year by Del Crandall and Larry Evans.
Just before the Saturday auction, the Conference attendees
were treated to a special showing of Werner Herzog’s new
film, Cave of Forgotten Dreams, through arrangements made
by Carol Garner. With popcorn in hand, we viewed this
extraordinary film exploration of Chauvet Cave. The film
was reviewed by Carol in the December 2010 issue of La
Pintura, and certainly lived up to expectations. Herzog’s
final juxtaposition of the now-extinct fauna of 35,000 years
ago depicted on the cave walls and the albino crocodiles
now living 20 miles away in a tropical greenhouse heated
by radioactive water from a French nuclear power plant
...continued on next page
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make the film more than just an adventure documentary.
It successfully underlines the changing relationship of our
species with its natural (and unnatural) surroundings and
the other species with which we share them.
This year, Jim Keyser’s Sunday night banquet talk was
also a special event. It was a well illustrated and enthusiastic
presentation of his work on the Plains biographical style of
rock art, and how its iconography can be deciphered using
ethnographic and ethnohistoric evidence about Plains Indian
cultures. Jim was very busy during the conference. He also
gave the community lecture at the Idaho Falls Public Library
on Thursday night, and presented a paper on a horse raiding
scene depicted in petroglyphs at Writing-on-Stone, Alberta
(Canada) in one of the regular academic sessions.
The banquet also included a new award presentation. The
“Keepers of the Gate” Stewardship Awards will be given to
private land owners who have respected and protected rock
art sites on their property. This year it was awarded to Ted
Sorenson and to Ken and Becky Davis, whose very interesting
petroglyph sites on their ranch were visited by ARARA field
trippers during the conference. A further article on the new
award appears in this issue.
Idaho also received special recognition for its work in
conservation and public outreach. Dick Hill of the BLM
Idaho office is one of two recipients of the Conservation and
Preservation Award. The other is Tom Bicek, the founder
and creator of Celebration Park, a canyon conservation
area that serves to educte the general public about natural
conservation and Idaho rock art. Congratulations to both
for their achievements!
The academic presentations once again covered a
broad diversity of topics, and several of them focused on
technical innovations which are now available for rock
art studies, including photogrammetry, Giga panning,
acoustical mapping, and computerized color enhancement.
In geographic terms, the majority dealt with rock art in the
U.S. Southwest, with a special session on the Rock Art of
Idaho, but geographical coverage also ranged widely from
Alta, Norway and Tanum Sweden, to Andean Peru and the
caves of the Dominican Republic. The final day’s session was
capped off by Bill Whitehead’s wildly humorous illustrations
of modern signing which demonstrates why these—much less
even older signs like petroglyphs—may never be completely
understood or decoded.
All the papers presented will be gathered into the next
volume (No. 38) of American Indian Rock Art to be edited
by Eric Ritter and Melissa Greer. For all ARARA members,
their copy of the proceedings was prepaid and can be picked
up at next year’s meeting, but for members who didn’t attend,
they may order their copy through our website, www.arara.
org.

T

he Utah Rock Art Research Association (URARA)
and the Dixie Archaeological Society look forward to
welcoming members of the American Rock Art Research
Association to St. George. St. George is located in the
southwest corner of Utah. Southern Utah is a land of red
rocks, petroglyphs, and a unique combination of Native
cultures from the Paleoarchaic through contemporary
Paiute. St. George has a large number of committed rock art
explorers who look forward to the ARARA conference on
Memorial Day weekend, May 25–28, 2012.
Southwestern Utah has Archaic, Basketmaker, Fremont,
formative Ancestral Puebloan, and Paiute rock art. The rock
art of southwestern Utah reflects its unique geology. The
St. George Basin is at the northern-most extension of the
Mojave Desert. The Virgin and Santa Clara rivers, though
small, have provided refuge to prehistoric hunter-gatherers
and farmers alike. To the west lies the Great Basin and the
source of Western Archaic rock art. To the east lies the
uplift of the Colorado Plateau with its numerous remnants
of Ancestral Puebloan culture. Along the lines of cliffs that
compose the southern boundary of the Grand Escalante are
Basketmaker pictographs. To the south are the magnificent
panels of the Gold Butte area, south of Mesquite. Much
of the rock art of southwest Utah is associated with the
Virgin River Ancestral Puebloans, the westernmost settlers

...continued on page 14
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Remembering Alice Joy “A. J.” Bock
By William D. Hyder

E

ighty-four people gathered in Farmington, New Mexico,
in 1974 for what was to become the first annual gathering
of rock art enthusiasts in the United States. I was not
present at that meeting, although Ken Hedges and Daniel
McCarthy were there and have attended every meeting
since. Frank and A. J. Bock also attended that meeting and
that proved to be a fortuitous event as A. J. offered to take
notes as the assembled group discussed the value of forming a
permanent organization. Thus was born the American Rock
Art Research Association with A. J. as its first Secretary/
Treasurer, a position she held for the next 20 years.
I joined ARARA in 1980, although I did not attend my
first meeting until 1982. I did meet A. J. in 1980, however, and
began a long friendship with one of the most extraordinary,
albeit sometimes quirky, women I have known. You see, I
not only joined, I ordered all six back issues of American
Indian Rock Art then in print. A. J. was not quite ready to box
them up and drop them in the mail without first meeting me
and verifying that I could be trusted with the information
contained within those early volumes. Fortunately, I was
with Georgia Lee, someone A. J. trusted and respected, so
I passed muster.
The circumstances of my first meeting with A. J. are
probably different from other stories that other ARARA
members will tell, but at their heart, they all share the same
elements that defined A. J.—she cared about ARARA, she
cared about rock art, she loved her husband Frank, and she
wanted each and every one of ARARA’s members to be
successful in their endeavors. In reminiscing about A. J., I
reached out to a few of the long-time ARARA members who
knew her better and longer than I. The common threads
that ran through their stories included the thoughts that A.
J. had been their teacher, their mentor, their mother, and
their friend. Each of them felt as I did, that we had shared
more than an unusual passion for rock art, and we had been
a part of Frank and A. J.’s extended family.
I still find it difficult to drive through San Miguel without
wanting to stop and say hi to Frank and A. J. Those short
visits were a regular part of my life. Their door was always
open, there was always some update on one ARARA member
or another, or a report of a new rock art site, and it was near
impossible to get away without first being fed and watered.
When my son was younger and with me, he would get a ride
on the tractor. Of course, the last thing to do before leaving was
to check the latest rattlesnake count on the side of the barn.
No matter how well you got to know A. J., she would
always represent herself as just a housewife, Frank was the

A. J. Bock in the field in 1975.

scholar in the family. She just kept him fed and supported him
in whatever needed to be done. It is true that Frank edited
La Pintura for 20 years, but A. J. typed and produced many if
not most of the ARARA publications during that time. Many
AIRA volumes carry both of their names as editors because
A. J. worked just as hard as Frank in getting them out and
into our hands. And I cannot say that A. J. always drove, but
I cannot remember seeing Frank behind the wheel of their
Petroglyph truck. I do know he drove the tractor because I
did see him do that.
You had to be careful around A. J. because she would
never miss an opportunity to have a bit of fun at your expense.
Mine came when Kathy Conti and I hosted the ARARA
meetings in Santa Barbara in 1985. We were meeting at the
Santa Barbara Museum of Natural History, and our coffee
...continued on next page
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and donut table was in a public courtyard. A. J. watched over
ARARA’s finances like a hawk. Nothing got past her, so it was
not unexpected when she called me to the side to complain
about ordinary museum visitors helping themselves to
ARARA’s donuts. She insisted that it was my responsibility
to put an end to it. As I stood with my back to the table being
lectured about protecting ARARA’s assets, she exclaimed
that donuts were being looted as I stood there. Appropriately
chastised, I turned to command that offenders should drop
their stolen donuts, only to see two small children flee in
terror, tears running down their cheeks as they sought the
safety of their mother. Embarrassed, I turned back to find
A. J. rolling on the ground in laughter.
I did not forget that incident, but it took me four years
to get my revenge, and it was oh so sweet. Inspired by Diane
Hamann, I proposed that ARARA create a distinguished
service award in honor of our first president, Klaus Wellmann,
with the first award going to Frank and A. J. There were
only four officers in those days and two of them were Frank
and A. J. So, a large number of ARARA members signed a
statement endorsing the award, President Helen Crotty and
Vice-President Don Weaver approved, Pat and Jack McCreery
donated a plaque, and Janet Lever donated a custom ceramic
platter honoring the two of them. A large number of ARARA
members conspired to surprise Frank and A. J. in San Antonio
in 1989, and no one let the secret slip. I can still remember
the look on A. J.’s face when Helen Crotty invited me to the
podium to introduce and present the award. Something was
happening and A. J. did not know about it, had not approved
of it, and certainly had not agreed to write a check to pay for it.
Her expression was even better when she realized that she and
Frank were being honored. I think she was more embarrassed
than I had been four years earlier because she never considered
her activities or herself to be worthy of the center of attention.
Yes, revenge can be oh so sweet.
Twenty years is a long time, but A. J. could not retire
once ARARA agreed to host an international conference
scheduled for 1994. Her daughters had already begun to
sense that something was not quite right, but it would be
another 10 years before her Alzheimer’s would really begin to
emerge. Despite their urging her and Frank to fully retire and
enjoy the San Miguel home they built for their retirement,
A. J. was bound and determined to see to the success of the
1994 Flagstaff IFRAO conference. She did agree to retire
at the conference and her 20-year stewardship helped
leave ARARA with an international reputation, a strong
membership, and $120,000 in the bank. Not a bad effort for
a “housewife” and a secretary-treasurer.

Summer 2011
I think it helped that I became the next president of
ARARA in 1994. She trusted me, sort of. It also helped that
Ken Hedges agreed to become editor of La Pintura. She and
Frank trusted Ken, sort of. I think it really helped that Dan
McCarthy was vice-president, and she knew she could trust
him. Shurban was to be the new secretary and Shurban was
one of the team that made ARARA meetings run smoothly.
Donna Gillette was the new treasurer, and since Donna
and I lived close to one another, A. J. felt somewhat secure
in handing over the checkbook. Notice I said somewhat.
Donna and I met over several weeks. We studied non-profit
financial management. We produced a budget and a financial
management plan. I drove down to see A. J. and show her our
plans. She just sat back, looked at me, and said—“If that’s the
way you want to do it...” No elaboration, no pat on the back,
no explanation. Needless to say, we went back to work and
produced a new budget and a new management plan. That
second effort produced a smile from A. J., and she handed
over the bank accounts. Thanks to her caring, her support,
and her guidance, ARARA remains a vibrant and financially
sound organization to this day.
While A. J. always deferred to Frank as the scholar
in the family, it would be a mistake to limit the list of her
contributions to just ARARA management. A. J. directed
project teams recording the rock art in Petrified Forest
National Park, in the Kaibab National Forest, the Santa Fe
National Forest, and the Arizona Strip. She volunteered her
efforts on countless other projects.
ARARA was honored to be a part of the Bock family, and
A. J.’s daughters shared her memorial service with us just as
they shared Frank and A. J. with us over the years. The family
and ARARA members gathered in the Rainbow Chapel on
March 31, 2011, to remember and celebrate her life (February
21, 1919 to March 23, 2011). There were tears, but there
was also a good deal of laughter as everyone remembered
a beautiful woman who brought so much joy into all our
lives. I will never forget her granddaughter recounting how,
as a teenager, she laughed at her grandmother’s jokes only
to realize how inappropriate they were after she became an
adult. That is the A. J. I remember, and I still cannot think
of her today without smiling.
We miss both Frank and A. J., but ARARA stands as
their legacy alongside their beautiful grandchildren and
great-grandchildren.
I will end these thoughts with a list of her publications
(from Leigh Marymor’s Rock Art Studies: A Bibliographic
Database).

La Pintura

5

Summer 2011

References
Bock, Frank, and A. J. Bock
1972 The Signs that Man was Here. The Masterkey
46(2):47-60.
Bock, Frank, and A. J. Bock
1973 A Plea for Recognition. Archaeological Survey
Association of Southern California Newsletter
20(1):3-9. Archaeological Survey Association of
Southern California.
Bock, Frank, and A. J. Bock
1974 Eisen’s Enigma. In Quest of a Mojave Desert
Mystery. The Masterkey 48(2):45-58.
Bock, A. J. , F. Bock, and J. Cawley, editors
1976 American Indian Rock Art, Vol. 3. American Rock
Art Research Association. Whittier, California.
Snyder, E., A. J. Bock, and F. Bock, editors
1978 American Indian Rock Art, Vol. 4, American Rock
Art Research Association. El Toro, California.
Bock, A. J.
1981 To Chalk. . .or not to Chalk. . . Response. La
Pintura 7(4):13-14, 17. American Rock Art
Research Association.
Lee, Georgia, and A. J. Bock
1982 Schematization and Symbolism in American
Indian Rock Art. In American Indian Rock Art,
Vol. 7 and 8, edited by F. G. Bock, pp. 26-32.
American Rock Art Research Association, El
Toro, California.
Bock, Frank G., and A. J. Bock
1982 Petroglyph Wash, Mohave County, Arizona, Site
Report 65, UCLA Rock Art Archive.
1983

The Unexplored Canyons of Lake Mead: Possible
Western Extension of Pueblo Rock Art. In Rock
Art Papers, Vol. 1:37-44, San Diego Museum
Papers No. 16. San Diego Museum of Man.

Bock, A. J., and Frank Bock, editors
1986 American Indian Rock Art, Vol. 10, American Rock
Art Research Association, El Toro, California.

Bock, Frank G., and A. J. Bock
1986 CA-SHA-39: A Lesson in Maximizing a Rock Art
Site. In American Indian Rock Art, Vol. 10, A. J. and
Frank Bock, editors, pp. 62-78. American Rock Art
Research Association, El Toro, California.
Bock, Frank, and A. J. Bock
1988 Red Point: An Arizona Petroglyph Site, Kaibab
National Forest, Williams, Arizona.
Bock, Frank, and A. J. Bock
1990 A Review of an Attempt to Restore Petroglyphs
Using Artificial Desert Varnish at Petrified Forest,
Arizona. In American Indian Rock Art, Vol. 16
edited by Solveig A. Turpin, pp. 35-48. American
Rock Art Research Association and University of
Texas, Austin.
Bock, Frank, and A. J. Bock
1990 A Re-Examination of an Attempt to Restore
Petroglyphs Using Artificial Desert Varnish
at Petrified Forest. Pictogram 3(3):5-11. South
African Rock Art Research Association,
Windhoek, Namibia.
Lee, Georgia, and A. J. Bock
1991 Leave Only Footprints, But Please, Not on the
Rocks. La Pintura 17(3):6-7, 14.
Lee, Georgia, and A. J. Bock
1991 Footsteps to Destruction. Pictogram 4(2):3-5.
South African Rock Art Research Association,
Windhoek, Namibia.
Bock, Frank, and A. J. Bock
1992 The Birdheaded Figure of the Southwest in
Psychopomp. In American Indian Rock Art, Vol.
17, edited by Donald E. Weaver, Jr., pp. 11-28.
American Rock Art Research Association, El
Toro, California.
Bock, A. J., and Georgia Lee
1992 Footsteps to Destruction: A Guide for Visiting
and/or Recording Rock Art Sites. In American
Indian Rock Art, Vol. 23, edited by Steven M.
Freers, pp. 23-26. American Rock Art Research
Association, San Miguel, California.
...continued on next page

6

La Pintura

ARARA Board Approves
New Award

Summer 2011

Remembering AJ... continued from page 5
Bock, Frank, and A. J. Bock
1992 Final Report of the Recording of Three Petroglyph
Sites on the Glorieta Mesa, San Miguel County, New
Mexico, Santa Fe National Forest, Santa Fe National
Forest.
Dorn, Ronald I., Trinkle Anne Jones, A. J. Bock, and Frank
Bock
1993 Preliminary Data on Radiocarbon Dating of
Petroglyphs at Petrified Forest National Park,
Arizona. In American Indian Rock Art, Vol. 19,
edited by Frank G. Bock, pp. 31-39, American Rock
Art Research Association, San Miguel, California.
Bock, Frank, and A. J. Bock
1993 Addendum to Final Report of the Recording of Three
Petroglyph Sites on the Glorieta Mesa, San Miguel
County, New Mexico, Santa Fe National Forest, Santa
Fe National Forest.

I

Ken and Becky Davis, honored as “Keepers of the Gate”
(photograph by Garry Gillette).

n an electronic vote taken in February, 2011, the Executive
Board of ARARA approved the creation of a new
award. The “Keepers of the Gate” award was instituted as
a recognition of private landowners who either have rock
art on their property or hold the key to rock art sites that
are accessed through their property. The new award was
proposed by Carolynne Merrell and will now become a
regular part of the ARARA Awards program.
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Field trip at the pristine Davis Ranch
(photograph by William Breen Murray).
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White-nose Syndrome in Bats: A Deadly, Emerging Threat
By Rita Dixon, Biodiversity Program Leader, Idaho Department of Fish and Game
(Editor’s note: A number of folks at the Idaho Falls meetings were disappointed that they didn’t get to see the rock art at the Lava
Tubes cave. This article explains why and how rock arters can cooperate in containing this new threat to America’s bat populations.)

I

n late winter 2007, New York State’s Department of
Environmental Conservation biologists began to document
unprecedented mortality in hibernating bats from a previously
unknown disease, now referred to as white-nose syndrome
(WNS), because of a white fungal growth visible around an
infected bat’s nose, ears, and/or wing membranes (Blehert
et al. 2009, Blehert et al. 2011). Subsequently, a recreational
caver produced a photograph of a bat with clinical signs of the
disease taken on February 16, 2006, at Howes Cave, 52 km
west of Albany, New York (Blehert et al. 2009).
As of June 1, 2011, WNS has killed an estimated 1 million
bats and been confirmed in 16 US states (Connecticut, Indiana,
Kentucky, Maine, Maryland, Massachusetts, New Hampshire,
New Jersey, New York, North Carolina, Ohio, Pennsylvania,
Tennessee, Vermont, Virginia, West Virginia) and four
Canadian provinces (Ontario, Québec, New Brunswick, Nova
Scotia). The presumed causative agent of the disease, Geomyces
destructans (Gd)—a cold-loving fungus—has been detected in
three additional US states: Delaware, Missouri, and Oklahoma
(US Fish and Wildlife Service 2011).
What’s unusual about WNS is that unlike most cutaneous
fungal pathogens of endothermic (warm-blooded) animals,
which cause superficial infections, G. destructans invades
the living tissue of hibernating bat muzzles, wings, and ears
(Meteyer et al. 2009). WNS infects bats during hibernation
when the body temperature of torpid bats drops to near
ambient temperature in their hibernacula (usually 2–10 °C),

Close-up of the fungus on the nose of a little brown bat,
New York, October 2008. (Photograph by Ryan von Linden,
New York, Department of Environmental Conservation.)

with a 96–98% reduction in metabolic rate (Meteyer et al.
2009). Associated with this is a depression of the immune
response, which renders bats vulnerable to a cold-loving
fungus such as G. destructans (Meteyer et al. 2009).
Several hypotheses exist for why WNS causes mortality
in bats. One possibility is that fungal infection alters bat
behavior by causing more frequent or longer arousals from
torpor, and thus depletes fat reserves; or that infected bats
may shift from thermally stable roost sites to sites with more
extreme and variable temperatures near entrances (Blehert
et al. 2011). Recent evidence suggests that the fungus disrupts
the water balance in bats because it actually invades the
tissues and disrupts the bat’s wing-dependent physiological
functions (Cryan et al. 2010).
Because the first clinical signs of WNS were observed
at Howes Cave, a hibernaculum (winter quarters for
hibernating bats) connected to a popular show cave with
high human traffic, scientists believe that a European visitor
might have inadvertently introduced Geomyces destructans
to this American site (Blehert et al. 2011). Furthermore,
recent surveys indicate that G. destructans is widespread in
Europe including the Czech Republic, France, Germany,
Hungary, Slovakia, and Switzerland (Blehert et al. 2011).
Reports describing bats in Germany with white muzzles
similar to what we’ve seen with WNS in North America
date back several decades, but without the mortality rates
and population declines documented in North America
(Blehert et al. 2011).
Through July 2011, WNS has been confirmed positive
(i.e., histopathologic criteria for the disease fulfilled) in six
bat species including little brown myotis (Myotis lucifugus),
northern myotis (M. septentrionalis), Indiana myotis (M.
sodalis), eastern small–footed myotis (M. leibii), big brown
bat (Eptesicus fuscus), and tricolored bat (Perimyotis [formerly
Pipistrellus] subflavus). Three more species are considered
suspect for the disease: gray myotis (M. grisescens), cave myotis
(M. velifer), and southeastern myotis (M. austroriparius). Of
these, two species occur in Idaho and are known to hibernate
in caves and mines: little brown myotis and big brown bat.
Results of a recent analysis indicate that mortality
associated with WNS is predicted to lead to regional
extirpation (within the next 16 years) of the little brown
myotis, formerly one of the most common and ubiquitous
...continued on next page
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associated resultant loss of cave bat populations.
As of August 2011, WNS has not been detected in
bats in North America (Frick et al. 2010). In addition to little
Idaho. The closest WNS-suspect site is >1400 km away in
brown and big brown bats, Idaho has western counterparts
Oklahoma, and the closest WNS-confirmed sites are >2600
to three confirmed WNS-affected species—all potentially
km from Idaho in the states of Kentucky and Indiana. That
susceptible to WNS because of their cave- and mine-roosting
said, the continued spread of WNS across the US and Canada
habits. Although Corynorhinus (big-eared bat) has so far
leads to the reasonable assumption that it will continue
been apparently unaffected by WNS, Idaho has significant
to spread across the continent with the potential to affect
winter roosts for Townsend’s big-eared bat (Corynorhinus
additional bat species. Moreover, given that scientists as of yet
townsendii), with the largest known hibernaculum in
do not fully understand the rate and mode of spread of this
the state containing counts as high as 1995 individuals.
disease—nor the implications to Idaho’s bat populations—
Furthermore, recent evidence suggests the use of caves in
the state must craft a response plan to address the potential
Idaho by migrating hoary (Lasiurus cinereus) and silver–
threat of WNS.
haired bats (Lasionycteris noctivagans) (W. Doering, personal
Of Idaho’s 14 bat species, four are listed as Species of
communication), potentially exposing them to WNS should
Greatest Conservation Need in the Idaho Comprehensive
it spread to Idaho. Finally, hibernacula locations for the
Wildlife Conservation Strategy (CWCS; i.e., State Wildlife
remaining three bat species that occur in Idaho (as well as
Action Plan [SWAP]): fringed myotis, spotted bat,
some Myotis species)—canyon bat, spotted bat (Euderma
Townsend’s big-eared bat, and Californian myotis. Of
maculatum), and pallid bat (Antrozous pallidus)—remain
these, fringed myotis, Townsend’s big-eared bat, and
virtually unknown in the state.
Californian myotis are known to use caves and mines. Work
As the state agency tasked with the authority and
outlined under our recently awarded grants ties directly
responsibility to preserve, protect, perpetuate, and manage
to conservation actions identified in the strategy for these
the State’s wildlife, the Idaho Department of Fish and Game
species. For example: (1) work with local cave groups to
(IDFG) is responsible for conducting field investigations as
identify formerly used roost sites in caves; (2) survey areas
well as responding to public concerns. As such, our agency
throughout the state where species composition is unknown
increasingly must consider the potential implications of
and a knowledge of the bat fauna would have implications
WNS to Idaho’s cave- and mine-roosting bats. Accordingly,
for resource management decisions; (3) gather data on roost
IDFG organized and hosted a statewide meeting among key
characteristics and requirements; (4) survey throughout the
stakeholders on March 22, 2011. Additional partners have
range of these species to determine the distribution and status
been engaged that were not able to attend the March meeting.
of their populations; (5) monitor to evaluate population
The meeting attendees initiated a coordinated statewide
trends; and (6) survey inactive mines and consider protecting
response to WNS in Idaho to ensure consistency and
mines to provide roosting habitat. In addition, WNS is an
coordination in management action, policy, communication,
emerging threat that did not exist when our state strategy
surveillance, recreational caving, and decontamination.
was developed. Accordingly, we will incorporate WNS as
Subsequent to that meeting, the Idaho Bat Working Group
a threat into our revised State Wildlife Action Plan and
met in Idaho Falls on March 28, 2011, and assembled a WNS
identify relevant conservation actions.
committee to assist with prioritizing hibernacula for disease
Idaho has an estimated 8,000–
surveillance and to contribute to the
16,000 abandoned mines. Of these,
statewide response effort.
approximately 5,035 are abandoned
Recently, IDFG received two
hardrock mines. Of mines surveyed,
grants for WNS response planning
many have indicated some kind of
and surveillance: one through the
bat use, including hibernation. In
US Fish and Wildlife Service’s (FWS)
addition, Idaho has more than 77
Endangered Species Program Whitecaves with some kind of bat use—
nose Syndrome Grants to States,
most of which are known hibernacula.
and the second, a FWS Competitive
The largest known hibernaculum
State Wildlife Grant in collaboration
serves as a communal winter roost
with six western states and Bat
for both Townsend’s big-eared bat
Conservation International. These
Dead bats on the floor of a cave in the
and western small-footed myotis. Five
grants will provide funding to address
eastern U.S. (photograph by USGS).
bat species are known to hibernate in
the potential spread of WNS and the

La Pintura
Minnetonka Cave: western small-footed myotis, little brown
myotis, big brown bat, long-eared myotis, and Townsend’s
big-eared bat. In 2010, Minnetonka Cave, a commercially
operated show cave, had over 11,000 human visitors. At
least 19 known hibernacula in Idaho contain winter counts
of >50 individuals, most comprised by Townsend’s big-eared
bat or Townsend’s big-eared bat and western small-footed
myotis.
Current WNS objectives for Idaho are (1) to assemble
a state WNS Response Team that includes representatives
from within our agency, as well as other state and federal
agencies, industry, communications, grant administration,
private landowners, and the caving community to establish
coordination and to make responsibilities and communication
clear; (2) conduct WNS surveillance and monitoring; and
(3) develop outreach materials to educate the public about
WNS and provide a reporting mechanism for individuals to
report signs of potential WNS infections.
Results of our efforts will be a completed WNS Response
Plan for Idaho, which will include public outreach and
awareness as well as outline steps needed to address WNS
before it arrives as well as steps to take should we detect
either Gd or WNS. In addition, we will obtain important
baseline wintering data on our cave-roosting bat species
(as well as potentially our migratory tree-roosting bats),
which will contribute to our knowledge on the distribution
and abundance of these species in Idaho. Finally, active
surveillance for WNS will allow us to document the disease
should it spread to Idaho.
This work will benefit the public by raising awareness of
the importance of bats and the cave and mine resources they
depend on. It will also give us the opportunity to work with
recreational cavers in a conservation context. We will use
information gained from this surveillance and monitoring to
inform our SWAP revision as well as to inform management
decisions.
For more information on WNS, see the following links:
US Fish and Wildlife Service, Northeast Region:
•

White-nose Syndrome: Something is Killing our Bats.
http://www.fws.gov/whitenosesyndrome/

•

USGS Fort Collins Science Center: White-nose
Syndrome Threatens the Survival of Hibernating Bats
in North America. http://www.fort.usgs.gov/wns/

•

USGS National Wildlife Health Center: White-nose
Syndrome (WNS). http://www.nwhc.usgs.gov/disease_
information/white-nose_syndrome/
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•

Boston University Center for Ecology & Conservation
Biology: Bat Lab: White-nose Syndrome. http://www.
bu.edu/cecb/bats/wns/

•

National Speleological Society: White-nose Syndrome
Page. http://www.caves.org/WNS/index.htm

•

Bat Conservation International: What We Do/Whitenose Syndrome. http://www.batcon.org/index.php/
what-we-do/white-nose-syndrome.html
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2011 Annual Meetings

Jane Kolber (not Donna Yoder) at registration

Field trip to Jackknife Cave

Donna Gillette Handling Announcements

Petroglyphs at the Davis Ranch

An Award by Janet Lever-Wood that we would all be Honored to Receive

Lee Juan Tyler (right) and
Shoshone Bannock Tribe Representatives

(Photographs of individuals and the Award by Garry Gillette. Outdoor photographs by William Breen Murray.)

La Pintura
Janet Lever-Wood and Carolynne Merrell at the Awards Banquet

11

Summer 2011

A Proud Justin Legg from Mesa, Arizona

Field trip to Jackknife Cave

George Poetschat making Order out of Chaos

A

Courtney Smith Receives Oliver Award for Photography

RARA member Courtney Smith received the Oliver
Award for excellence in rock art photography for his
work, Caborca Rojos: Two Hills in Northern Sonora. The entry
took the form of a digital photo book printed by shutterfly.
com to present 64 color images of the petroglyphs on Rancho
Puerto Blanco near Caborca in the state of Sonora, Mexico.
He balanced his concern to protect rock art while promoting
it through photography by basing his essay on a set of sites
with paid access controlled by a private landowner.
As Courtney explained in his essay, his goal was to
highlight the rock art in its landscape setting. Although the
petroglyphs were distinct and clear in most instances, the
range of light and shadow required fill-flash to maintain

the range of colors and capture the sky and scenic setting.
His camera of choice was a digital Olympus C-8080 with
minimal post-processing including sharpening and saturation
enhancement. His images are spectacular and well edited for
sharpness, color, and excellent light balance, while presenting
the images in their environmental context.
Courtney’s interest in rock art dates to 1990, and he
has become more deeply involved over the years. He has
volunteered for a variety of recording projects and has
authored or co-authored articles on the rock art of California’s
Volcanic Tableland, the Northern Periphery of the Coso
Mountains, the Eastern Mojave, and the Shooting Gallery
Archaeological District in Lincoln County, Nevada.
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Retiring Board Members
Receive Awards

ARARA/IFRAO 2013:
A Progress Report

t our annual banquet in Idaho Falls, ARARA
presented retiring Board members Peggy Whitehead
and Alexander (“Sandy”) Rogers with special awards in
recognition of their service to the organization. Each happily
received a metal sculpture by Dell Crandall for their living
room wall. Although their terms as Board members ended,
both recipients will continue their collaboration with
ARARA, Peggy as Publications Chair and a member of the
IFRAO 2013 Planning Committee, and Sandy as Chair of
the Archives Committee.

Peggy Whitehead

A

Top: Sandy Rogers receiving Recognition Award from
President Ron Smith. Bottom: Peggy Whitehead receiving
Recognition Award from President Ron Smith.
(Photographs by Garry Gillette).

A

s reported in previous issues of La Pintura, ARARA is
hosting the IFRAO Congress in conjunction with our
40th annual conference in 2013 to be held in Albuquerque,
New Mexico. We will have the privilege of welcoming
eminent international researchers from around the world
and showing off some of the amazing petroglyphs and
pictographs of the area. Simultaneous sessions will cover a
wide variety of papers, and include a Poster Session. Posters
can be designed to either support a talk or stand alone as
the presentation.
The Congress will be a week-long event with many
opportunities to learn, share ideas, and meet old and new
friends. The publication of presentations will be available
at the Congress.
The Call for Session Chairs has gone out to organizations
and can be found on our web site, www.arara.org. The
Conference Planning Committee has been busy researching
grants, optional tours, and planning the public outreach, as
well as with normal conference planning of field trips, the
program, the vendor room, and the venue. The venue is to
be the Marriott North Pyramid in Albuquerque, May 2631, 2013. Field trips will be on Wednesday, May 29, 2013. If
you would like to volunteer to help make this Conference
a success, please go to our website (http://www.arara.org/
documents/2013_ifrao_volunteer_form.pdf ) for more
information, and to obtain a Volunteer Form. Alternatively,
contact Donna Gillette (805-343-2575, rockart.@ix.netcom.
net) or Peggy Whitehead (303-426-7672, whw-pjw@
worldnet.att.net).
The International Federation of Rock Art Organizations
(IFRAO) is an amalgam of 49 organizations from around
the globe that research, record, report, and protect rock art
around the world. IFRAO is structured with a President,
Vice-President, and a representative from each member
organization. Each organization has one vote. While the
organization’s bylaws do not permit involvement in local or
national politics, they permit IFRAO to pass the word about
site endangerment among the member organizations. The
minutes of the organization are published in the journal Rock
Art Research, edited by the Australian Rock Art Research
Association (AURA). IFRAO has no funds and relies on the
member organizations to take turns hosting the International
Congress.
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Pat McCreery (1922-2011): A Personal Remembrance
By Don Christensen

A

s most ARARA members now know, two of the
organization’s most significant early leaders have
passed on this year. A. J. Bock and Pat McCreery were good
friends and collaborators on a number of projects. They were
different in temperament and approach, but provided the
impetus to accomplish the manifold tasks from fieldwork
to conservation and protection which were needed to make
ARARA a viable organization. I was most fortunate to know,
work with, and, to a degree, be mentored by both.
In 1985 Pat and Jack McCreery approached the Petrified
Forest National Park (PEFO) superintendent, Ed Gastellum,
to voice their interest in the park’s rich rock art resources
and offer their services. They then partnered with PEFO
and the National Park Service’s Western Archeological and
Conservation Center (WACC) from Tucson to develop
a project. That year a short announcement appeared in
La Pintura that ARARA was looking for volunteers to
participate in an archaeological survey at PEFO and to
contact the McCreerys. I jumped at the opportunity.
My prior field experience was limited to recording
predominantly abstract petroglyphs near Barstow (Opal
Mountain), California, and excavating California coastal
shell middens—not the most exciting experience unless you
are really into fire-cracked rock, ground stone fragments,
and Chione and Pecten shell particles. The Southwest had
architecture, decorated ceramics, and representational rock
art, yes!
We all met at the KOA campground in Holbrook, Arizona.
Pat and Jack, a retired Air Force colonel, immediately offered
me, a complete stranger, a beer and dinner. This was typical
of their generosity and established instant rapport.
This was the beginning of an annual event that lasted
for 11 years, far beyond anything initially anticipated. We
would spend two to three weeks every summer working
on a number of projects that were important to cultural
resource management, and at the same time produced
significant research data. We were led by a procession of
WACC archaeologists who included Trinkle Jones, Marty
Tagg, Sue Wells, Jeff Burton, and Lynne D’Ascenzo. They
were all extremely capable and knowledgeable and, what
is more important, were patient enough to handle our
incessant inquiries and direct us in our quest to master
the fundamentals of the local archaeology. The ARARA
contingent included the McCreerys, their daughter-in-law
Sandy, myself, Bob Cooper, Diane Hamann, Frank and A.
J. Bock, all from California; Jim and Kitty Stoddart from
Minnesota; and Jack and Esther Schwartz from Oregon,
among others.

Over the next decade, we would survey the entire 96-mile
perimeter of the park (which required four transects, each
100 meters wide, for each mile), survey specific high-sitedensity regions, document rock art sites, mitigate a number of
burials, and excavate two Basketmaker pithouses at Sivo’ovi.
On the weekends, we searched the surrounding countryside
from Flagstaff to Zuni and from the White Mountains to the
Navajo Reservation for rock art sites to expand our focus and
understanding. PEFO has a mixture of cultural influences as
it is at the intersection of the Cibola, Winslow, and Kayenta
versions of the Ancestral Puebloan Tradition, along with
the Mogollon Tradition. Those weekend field trips were
sometimes the highlights of the summer.
What I did not know for several years is that Pat and Jack
were supplementing WACC with financial support for our
summer projects. Typical of their commitment is the case of
McCreery Pueblo. Boundary lines are arbitrary features, and
on numerous occasions we recorded sites that started in the
park and continued across the fence line and beyond. On the
eastern boundary, we noticed, just outside our jurisdiction,
a huge roomblock and a large, circular depression. Pat and
Jack investigated and found that a private individual back
east owned the parcel, having bought it sight unseen for
speculation. It lacked utilities or even any access except by
a very long hike. The McCreerys bought the property, and
deeded it to the Archaeological Conservancy that, under an
agreement, donated it in turn to PEFO. The site turned out
to be a Chaco outlier, and one summer we tested the great
kiva, several of the auxiliary structures, and work areas, and
excavated one large room in the great house.
Over the years, our fieldwork translated into reports that
included seven WACC publications, five AIRA articles, and
three others. The culmination of this was Pat’s marvelous
book, Tapamveni: The Rock Art Galleries of Petrified Forest
and Beyond, greatly enhanced by the stunning photography
of Ekkehart Malotki.
Because of our mutual commitment to the PEFO project
the ARARA group became tight knit, relishing each other’s
accomplishments, and supporting each other through
the tragedies that we all endure. Pat was one of the most
generous, gracious, and self-effacing individuals I have ever
know. She was multi-talented and a lifelong learner. She was
an avid collector of early archaeological literature on the
Southwest. Using her library we were able to rediscover the
location of several important sites in the region that Walter
Hough first described in 1903. Pat loved music and was an
excellent landscape artist whose paintings were exhibited
and sold in New York City. Yet you never heard about these
...continued on next page
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Pat McCreery Remembrance... continued from page 13

ARARA 2012... continued from page 2

activities from her, only from others. Most of all, Pat loved
her family and was devoted to them. For those of us who were
lucky enough to be able to associate with her, she made us all
a little better and provided nothing but positive memories.
For an extraordinary women who preferred to maintain an
unassuming profile, Pat cast a huge shadow. She is sorely
missed.

perceived as an outgrowth of the Kayenta Branch. Only
slightly to the north, near Cedar City, the Southern Fremont
left extensive petroglyphs, including the famous Parowan
Gap astroarchaeological site. Long-established trade routes
run north and south, east and west. Migrations over a long
period of time have left many unique variations in the rock
art of the area.
St. George is one hour from Zion National Park, three
hours from Bryce Canyon National Park, three hours from
the North Rim of the Grand Canyon, and four hours from
Grand Staircase Escalante National Monument with its red
rock canyons, rock art, and ruins. Two hours to the north,
and you can be at an Archaic hunter-gatherer site at 10,000
feet elevation. Three hours to the west, and you can find
extensive pattern-bodied anthropomorphs. Three hours to
the east lies a canyon filled with Fremont pictographs. Three
hours to the south is the extensive Grapevine-style Patayan
petroglyph site near Las Vegas. We look forward to seeing
you at the ARARA conference in St. George, and showing
you as much of our area as we can.
The host venue will be the Lexington Hotel and
Convention Center which provides large guest rooms and
very convenient meeting rooms. Our conference room rate
is $79.99, which includes a great full breakfast. Watch the
ARARA web page (www.arara.org) and ARARA Online
updates for further details on the conference and making
your reservation.

New Ph.D.!
Welcome Aboard

C

ongratulations are now in order for Dr. Jamie Hampson
who successfully defended his thesis at Cambridge
University recently. Jamie was a special invitee of the
Education Committee last year in Del Rio, Texas, and gave
a public lecture on his doctoral thesis topic, “Rock Art
Regionalism and Identity: Case Studies from Trans-Pecos
Texas and Mpumalanga Province, South Africa” (refer to
La Pintura 36:3). His thesis advisers were Chris Chippendale
and Preston Miracle, and his committee included Professors
Richard Bradley, Graeme Barker, and David Robinson. And
Jamie adds, “Even sweeter were the words ‘no corrections
necessary’!”

Rock Art 2011
Symposium
Announcement

T

he San Diego Museum of Man has announced Rock
Art 2011, its 36th annual Rock Art Symposium, to
be held on Saturday, November 5, 2011. Pre-registration
flyers have been mailed and full information is now posted
at http://www.museumofman.org/rock-art-symposium.
Readers may also request a copy of the pre-registration flyer
at RockArtSymposium@cox.net.
La Pintura extends special greetings to Chris Gralapp & Jim
Keyser who were elected by the membership to the ARARA
Board. Chris is returning to the Board for a non-consecutive
second term. Special thanks are also due to retiring Board
members Peggy Whitehead & Sandy Rogers for their efforts
on the Board during the past two years.

New Award... continued from page 6
This year two recipients received the award at the Awards
Banquet. They are Ken and Becky Davis (pictured) of
Firth, Idaho, and Ted Sorenson of Idaho Falls. In the words
of ARARA President Ron Smith, the awards were for “all
you have done to protect the rock art on your property by
monitoring access of visitors to the site.” On the Davis Ranch,
a rocky bench overlooking the Blackfoot River has a notable
concentration of petroglyphs which are visited by members
of the Shoshone Bannock tribe and lies within their ancestral
territory. Sorenson controls the access to the Blue Dome,
Veratic rock shelter site, a popular location on public land
in the Birch Creek area.
Both sites were included in the field trip program at the
Idaho Falls conference, so participants were able to see for
themselves the value of substantially pristine sites kept in good
condition by responsible and concerned private owners.
Future nominations for the Keepers of the Gate award
will be handled by the Awards Committee in consultation
with the local program chairperson for each conference.
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Minutes of the Annual Meeting

Idaho Falls, Idaho, May 29, 2011
Submitted by Peggy Whitehead for Secretary Caroline Maddock

A

t 3:30 pm: President Ron Smith called the meeting to
order with 53 members present. He remarked that
electronic communication is easy for keeping the lines
of communication open, and requested members please
bring issues forward. To increase communication between
Committees and the Board, a Board member has been added
to each committee as a Board Sponsor. Peggy Whitehead
will continue as Chair of Publications. Linea Sundstrom
continues as Chair of Conservation. Both the Education
Committee and the Awards Committee Chairs are vacant.
A new ad hoc committee for Public and Professional
Relations has been formed to promote Publicity and Marketing
of ARARA. Sandy Riggs has accepted this new chair. The ad
hoc Archives Committee will be chaired by Sandy Rogers.
Ken Hedges chairs the WEB Committee. IFRAO is also an
ad hoc committee, and it will continue as such until sometime
after the 2013 Conference. The commitment to chair these
committees is from year-to-year.
Diane Hamann, our Vice President, is working on the
WEB committee and policies in the Procedural Manual to
bring them up to date.
The Secretary’s report was not given due to the illness
of Caroline Maddock. The minutes for the 2010 Del Rio
Annual Meeting were corrected from the published version.
Bob Mark made a motion, which was seconded, to amend
the bylaws as presented, but that was not reflected in the
minutes. This motion was never voted on as the bylaws
proposal was sent back to the Board for further review, but
it should be reflected in the minutes.
Motion: Evelyn Billo. Second: Sharon Urban.
To accept the minutes as amended. Passed.
Treasurer’s Report: Garry Gillette
The figures show a large surplus as conference expenses
have not been paid. The end of the fiscal year is July 1, and
the full report will be printed in La Pintura. IFRAO 2013
will require up-front monies, and this will be reflected in the
IFRAO budget, which is currently in preparation.

Standing Committees
Bylaws Committee Report: Mavis Greer
Mavis presented the bylaws changes proposed by the
Committee (Carol Ormsbee, Garry Gillette, Teddy Stickney,
and Diane Hamann, Chaired by Mavis Greer), presented

to and accepted by the Board prior to being published in
La Pintura.
Motion: Mavis Greer. Second: Bill Hyder.
“To accept the bylaws changes as published.”
During the discussion a clarification of the wording
of Article VII, Section 4 concerning nominations was
entertained.
The sentences to be deleted are: Any five members of
ARARA may nominate a candidate in writing or email with
RSVP. Candidates shall be ARARA members.
The replacement sentences are: A candidate may be
nominated by a group of a minimum of five ARARA
members. The candidate must be an ARARA member
in good standing and must indicate to the Nominating
Committee in writing his/her willingness to serve if elected.
No vote taken; revised motion submitted.
Motion: Evelyn Billo. Second: Elaine Moore.
To accept the amended wording. Passed.
Motion: Mavis Greer. Second: Bill Hyder.
To accept the amended Bylaws. Passed.
Nominating Committee Report: William Whitehead III
364 ballots were mailed with 187 returned by May 18,
2011. One was received on May 19, 2011. There were various
errors on the ballots, but these discrepancies had no effect on
the final outcome. It was a close race, the four receiving the
most votes are: Chris Gralapp, Jennifer Huang, Jim Keyser,
and Marvin Rowe.
Publication Committee Report:
AIRA Volume 37 is out through the diligent efforts of
Mavis and John Greer. AIRA Volume 38 has part of the
editing team, but needs a Senior Editor.
La Pintura Report: Breen Murray.
He wants the membership to “Look to their Nose for
News.” He is looking for reports, articles, book reviews, and
lead interest articles. If you attend another conference, send
in a report. There was a request for articles that profile
students. Do you know of a promising rock art student?
Send in an article.
...continued on next page
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Annual Meeting Minutes... continued from page 15
Ad Hoc Committees
Archives Committee Report: Sandy Rogers
He reported on what is contained in the Archives and
the accomplishments over the last year. A curation policy,
use guidelines, and access guidelines all have been written or
updated. He had three appeals: (1) consider donating your
research materials to the Archives and talk to others about
their rock art research materials; (2) former Officers, Board
Members, or Committee Chairs, please give your historical
files to the Archives; and (3) help with the archives. There are
scanning and curation projects. A five-year strategic plan is
moving forward. A question was raised, would we accept other
rock art organizations’ archival material, such as URARA?.
There were no objections raised to this question.
IFRAO Planning Committee Report: Mavis Greer
We will be hosting the 2013 meeting of the International
Federation of Rock Art Organizations in Albuquerque. An
Ad Hoc Committee has been organized with the following
organizational structure: Mavis Greer is the President and
Program Chair, Diane Hamann is the Vice-President, Donna
Gillette and Peggy Whitehead are the coordinators, Garry
Gillette as Treasurer, and Jenny Huang as Secretary. An
advisory committee has also been appointed.
The IFRAO 2013 Committee has several sub-committees,
which include a Grants committee and WEB committee.
IFRAO information will be posted on the ARARA web
site until the IFRAO2013.org website is up and running.
The preliminary Call for Sessions has been sent out to the
49-member Organizations, and was distributed on the
ARARA table at SAA. The formal call will go out as soon as the
website is up and running. We are partnering with local groups
such as Petroglyph National Monument. The membership will
receive continual updating through reports in La Pintura.
A concern was expressed by Elaine Moore about
including the Native American groups and Mexico. The
IFRAO 2013 Committee is working with the Indian Pueblo
Culture Center (IPCC) and Advisor Joseph Sanchez has
invited INHS to work with the committee.
Annual Conference Report: Donna Gillette
Evaluations this year will be replaced by a questionnaire
asking the membership what they would like to do to make
the 2013 IFRAO Conference a success. The drawing for a
free registration to next year’s conference will be from the
returned questionnaires.
Next year’s conference will be in St. George, Utah.

Summer 2011
Nominating Committee for 2011-2012:
A call for nominations was issued. Nominated were
Carol Ormsbee, Pricilla Murr, and Evelyn Billo as members
to serve. Two more people will be appointed by the Board
to serve on the Committee; the Committee will then
elect its own chair. Their task will be to bring a slate for
President, Vice-President, Secretary, and Treasurer before
the membership for a mail-in ballot.
Motion: Bill Hyder. Second: Jim Keyser.
To accept the slate for the Nominating Committee.
Passed.
No New Business was brought before the membership.
The meeting stands adjourned 5:00 pm.

Red Rock Canyon:
A Conservation Update

I

n July 2010, “Pee Wee” emptied about 10 cans of spray
paint onto sandstone outcrops in Red Rock Canyon
National Conservation Area, on the outskirts of Las Vegas. In
December 2010, police arrested the 17-year-old and charged
him with unlawful defacement of archaeological resources
and willfully injuring or committing depredation against
U.S. property. In August 2011, PeeWee pleaded guilty, and a
federal judge sentenced him to nine-months of jail time with
a $23,775 fine to cover the expense of undoing his damage
to rock art panels on the outcrops.
In the 13 months between when the crime was committed
and the sentencing, outrage in the greater Las Vegas
community grew over this destructive and disrespectful gang
graffiti. Local Tribes, Friends of Red Rock, federal agencies,
law enforcement, and members of the public contributed
their time and the money needed for restoration. In May
2011, international rock art conservator Jannie Loubser, with
the help of volunteers, finished the job and restored the rock
art to its near-original condition. BLM, all involved, and the
community hope for no re-occurrences.
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Treasurer’s Report
Respectfully Submitted, Garry Gillette, Treasurer
August 1, 2011

Awards:
Keeper of the Gate
Oliver			
Other			
Total Awards

Balance Sheet
June 30, 2011
Assets
Current Assets:
Cash in Bank-Checking
Cash in Bank-CD’s
Total Current Assets
Liabilities and Equity
Current Liabilities:
Accounts Payable
Total Current Liabilities
Total Liabilities
Fund Equity
Beginning Fund Equity (Cash + CD’s):
Current Year Increase
Total Liabilities & Equity

Committees		
54,205
87,850
$142,055

$0
$0
$0
143,420
(1,365)
$ 142,055

Income Statement
July 1, 2010 – June 30, 2011
Revenues
Conference Revenues:
Auction			
Registration Sales
Vendor Room
Total Conference Revenues

Expenses

4,301
19,225
1,002
$24,528

General Revenues:
Donations and Matching Funds
Book Memorial Fund
Education Donations
Membership Dues
INORA			
Insurance Rebate
Publications Sales:
DVRAC		
General Sales
SAA Booth
Conference
Subtotal Publications
Total General Revenues

1,092
218
72
694
2,076
$19,205

Total Revenues

$43,733

700
50
50
15,344
470
515

Conference Expenses:
Accommodations
Food and Facilities
Honorariums
Receptions and Hospitality
Refunds			
T-Shirts			
Total Conference Expenses
IFRAO:
General and Administrative
Grant Writer
Total IFRAO

1,016
500
507
$2,023
$394
933
9,608
400
224
165
773
$12,103
72
500
572

Office & Administrative:
Board Meetings
Ballots			
Computer Repair
Liability Insurance
SAA Booth		
SAA Sales Tax
Web Page -- 5 years
Conference Planning
DVRAC Rental
DVRAC Supplies
Tax Filing		
Gifts and Memorials
Office Supplies
Total Office and Administrative

7,812
879
80
1,798
1,633
35
60
333
4,000
137
55
173
436
$17,431

Publications:
Shipping Costs
La Pintura		
Miscellaneous
V37 Expenses
Total Publications Expenses

329
4,796
719
6,991
$12,835

Total Expenses
Net Operating Gain/(Loss)
Interest Earned -CD’s

$45,358
$(1,625)
$260

Current Year Gain/(Loss)

$(1,365)
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Call for Papers
for La Pintura

ARARA members would love to read about your

new rock art discovery, recording project, or new idea for
interpretation. La Pintura needs members to submit articles
on current research or fieldwork. Doing so will make La
Pintura a better journal. Editorial guidelines can be found
on the inside back cover of every issue.

Editorial Deadlines for La Pintura

To insure timely publication of each issue of La Pintura,
please follow the following schedule of deadlines for all
editorial copy and other submissions:
Issue 1: February 1
Issue 2: May 1
Issue 3: August 1
Issue 4: November 1
Send all materials for inclusion in La Pintura to:
William Breen Murray, Editor
WBMurray1@yahoo.com

Summer 2011

ARARA Addresses
ARARA has several addresses. To get the most timely
response, please send your inquiry to the right place.

Membership
For all Membership matters, including new and renewal
memberships (see full membership information on inside
back cover), replacement of undelivered issues of La Pintura,
and corrections or changes in membership information and
addresses, contact:
ARARA Membership
Donna Yoder
2533 W. Calle Genova
Tucson, AZ 85745-2526
donnayoder@cox.net

La Pintura Editorial Matters

For editorial matters relating to La Pintura, including
letters and articles for publication (see guidelines on inside
back cover), preferred contact is by e-mail:
William Breen Murray, Editor
WBMurray1@yahoo.com
Postal mail for the La Pintura Editor may be sent to:

International Newsletter on Rock Art
INORA — The International Newsletter on Rock Art, edited

by Jean Clottes and published in French and English three
times a year (February, June, November) — is available
to ARARA members for $25 a year. Subscribe through
ARARA and save the $10 French bank charge. The 32-page
newsletter contains the latest international rock art news. To
subscribe, send a check for $25 made out to ARARA to:
Donna Gillette
1147 Vaquero Way
Nipomo, CA 93444-6657
rockart@ix.netcom.com

La Pintura is the official newsletter of the American Rock
Art Research Association. Subscription to this publication
is a benefit of membership in ARARA. Back issues of La
Pintura are available electronically on the ARARA website,
http://www.arara.org.

ARARA
Attn: Editor, La Pintura
3711 W. Deer Valley Rd.
Glendale, AZ 85308-2038
For matters regarding production of La Pintura, contact:
Amy Gilreath
Far Western Anthropological Research Group, Inc.
1180 Center Point Drive, Suite 100
Henderson, NV 98074
amy@farwestern.com

Archive, Library, Book Orders
For information on the ARARA Archive, Library, and
publications available for sale, contact:
ARARA Archive
3711 W. Deer Valley Rd.
Glendale, AZ 85308-2038
(623) 582-8007
dvrac@asu.edu

La Pintura
The American Rock Art Research Association
is a non-profit organization dedicated to encourage and to advance research in the field of rock
art. Association members work for the protection and preservation of rock art sites through
cooperative action with private landowners and
appropriate state and federal agencies.
The Association strives to promote nondestructive utilization of rock art for scientific,
educational, and artistic purposes. This is accomplished through a wide-ranging program
to inform and educate the members as well
as the general public regarding the rock art
heritage of the United States as well as worldwide. These goals are comunicated through
the quarterly newsletter, La Pintura. Annual
three-day conferences give both members and others interested in rock
art the opportunity to share professional papers, slide presentations, and
informal discussions.
Membership in the American Rock Art Research Association is
open to all with an active interest in research, non-destructive use, and
preservation of rock art, regardless of their nationality or country of
residence. Membership fees are:
			 Donor		
$120.00
			 Family		
$50.00
			 Individual
$45.00
			 Society/Institution
$60.00
			 Student		
$35.00
*Student rate requires photocopy of current student
ID. Foreign members please add $5.00 for Canada/
Mexico, $10 for other countries.

Membership runs from January 1 through December 31 of each year.
The Association is concerned primarily with American rock art, but
membership is international in scope. Benefits include La Pintura, one
copy of American Indian Rock Art for the year, reduced conference fees,
and current news in the field of rock art. More importantly, membership
means a shared concern for the ongoing conservation and preservation
of one of the most significant elements of our heritage. Send memberships to:
					 ARARA Membership
					 Donna Yoder
					 2533 W. Calle Genova
					 Tucson, AZ 85745-2526
					
e-mail: donnayoder@cox.net
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ARARA Code of Ethics

The American Rock Art Research Association subscribes to the
following Code of Ethics and enjoins its members, as a condition of
membership, to abide by the standards of conduct stated herein.
1. All local, state, and national antiquities laws will be strictly adhered
to by the membership of ARARA. Rock art research shall be subject to
appropriate regulations and property access requirements.
2. All rock art recording shall be non-destructive with regard to the rock
art itself and the associated archaeological remains which may be present.
No artifacts shall be collected unless the work is done as part of a legally
constituted program of archaeological survey or excavation.
3. No excavation shall be conducted unless the work is done as part of
a legally constituted excavation project. Removal of soil shall not be
undertaken for the sole purpose of exposing sub-surface rock art.
4. Potentially destructive recording and research procedures shall be
undertaken only after careful consideration of any potential damage
to the rock art site.
5. Using the name of the American Rock Art Research Association,
the initials of ARARA, and/or the logos adopted by the Association and
the identification of an individual as a member of ARARA are allowed
only in conjunction with rock art projects undertaken in full accordance
with accepted professional archaeological standards. The name ARARA
may not be used for commercial purposes. While members may use their
affiliation with ARARA for identification purposes, research projects
may not be represented as having the sponsorship of ARARA without
express approval of the Executive Committee.
The ARARA Code of Ethics, points 1 through 5, was adopted at the
annual business meeting on May 24, 1987. The Code of Ethics was
amended with the addition of the opening paragraph at the annual
business meeting, May 28, 1988.

ARARA Officers & Board

e-mail: ARARABoard@gmail.com
		
President 		
Ron Smith
		
Vice-President
Diane Hamann
		
Secretary 		
Caroline Maddock
		
Treasurer 		
Garry Gillette
		
Conference Planner
Donna Gillette
		
Board Members
Chris Gralapp
						
Jennifer Huang
						
Jim Keyser
						
Marvin Rowe 		

http://www.arara.org
La Pintura is published by the American Rock Art Research Association. All Editorial material for La Pintura should be sent via e-mail to the
Editor, William Breen Murray, at WBMurray1@yahoo.com. Opinions expressed in signed articles are those of the authors and do not necessarily represent the views of the American Rock Art Research Association. La Pintura solicits articles, news, letters to the editor, and other items of
interest to its readers. Please observe the following criteria for all manuscripts submitted. Letter to the Editor: No special format necessary. News
Items: Please indicate all pertinent information such as the event, time, place, cost (if any), group or person in charge, who to contact, addresses,
and deadlines. Rock Art current events and news items of interest to our members that need public notice prior to the next issue of La Pintura
should be sent to ARARA’s monthly electronic newsletter “ARARA Online.” Contact Amy Gilreath at amy@farwestern.com. Articles: Manuscripts
of original research are always welcome. They should embrace sound principles of investigation and present data in a clear and concise manner.
Consult American Antiquity for body copy, notes, literature citations, and the proper format for References Cited. Articles are subject to editing for
length. Please submit all materials intended for publication via e-mail (WBMurray1@yahoo.com). Please include author’s name, title or profession, affiliation, city, state, and return e-mail address. Send illustrations as e-mail attachments. Submit line drawings as 1200dpi bitmap .tif files
and black-and-white or color photographs as grayscale 300dpi high-quality-level .jpg images. Materials that cannot be e-mailed may be sent to the
mailing address: ARARA, Attn: Amy Gilreath, Far Western, 1180 Center Point Circle, Suite 100, Henderson, NV 89074.

La Pintura is the Official Newsletter of the American Rock Art Research Association
Address all editorial materials via e-mail to William Breen Murray, Editor, at WBMurray1@yahoo.com
Our mailing address is: ARARA, Attn: La Pintura, 3711 W. Deer Valley Rd., Glendale, AZ 85308-2038
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