
The Official Newsletter of the American Rock Art Research Association
Member of the International Federation of Rock Art Organizations

http://www.arara.org

La Pintura 
Membership Year 2013 
Volume 39, Number 1

February 2013

Time to Register and Make 
Hotel Reservations for 

IFRAO 2013

IT is time to finalize your plans for the IFRAO 
2013 Conference (and annual ARARA meeting) in 

Albuquerque, New Mexico, May 26-31. The Planning 
Committee is working to make this a memorable event, 
and the preliminary schedule is now posted on the IFRAO 
2013 website.

Registering for the conference is easy: visit IFRAO2013.
org, click on the word “Registration” in the menu near the 
top of the page, and follow the instructions for filling out and 
submitting your form and payment for the days you want to 
attend. You can use PayPal, which is a safe and secure method 
allowing you to use your credit card.

We are also urging you to book your room at the host 
hotel, the Marriott Pyramid North, as early as possible. 
This can be accomplished on the IFRAO2013.org website 
by clicking on the “Lodging” link near the top of the home 
page. Booking your room at the host hotel is both convenient 
and beneficial to the conference as it helps defray overhead 
costs.  

Pre- and Post-Conference 
Trips for IFRAO 2013 and 

Airport Shuttle Service
By Peggy Whitehead and Mavis Greer 

INTERNATIONAL week-long conferences provide a field 
trip for all full-time attendees on Wednesday to separate 

the four days of presentations, and IFRAO 2013 follows that 
format. In order to receive the field trip information and 
make your selection for your Wednesday tour, you must 
register for the conference as only then will the field trip 
descriptions and application be sent to you. 

However, if Wednesday is not enough time for you to see 
the sights of New Mexico, and you do not want to explore 
the state on your own, another option has been arranged for 
you. We have contracted with two tour agencies to provide 
tours prior to the conference; daily during the conference 
for traveling companions of conference attendees or those 
who want a break from the conference; and post-conference. 
These tours are not sponsored by ARARA or IFRAO 2013, 
and you will need to book them with the tour companies 
and pay them directly. 

The complete list of available excursions can be found on 
the IFRAO2013.org web site by clicking on Pre/Post Tours 
in the top menu bar to link you to Tour New Mexico’s or 
Destination Southwest’s web sites for detailed information 
on what they have to offer.

Sites to See 
To and From IFRAO

By Mavis Greer and Peggy Whitehead 

TRAVELING to and from Albuquerque gives you the 
opportunity to stop and see public sites along the way. 

These periodic stops can refresh and revitalize you. There are 
rock art sites to see along your route from whatever direction 
you approach the city.

From El Paso, take Highway 54 north toward Carrizozo to 
visit Three Rivers Petroglyph Site, which is administered by 

...continued on next page ...continued on page 3
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Letters to the Editor

Hotel Reservation System Fixed
On behalf of the Marriott Pyramid North, I would like 

to apologize for the difficulty that has come with making 
reservations for your 2013 IFRAO Conference. We found 
the problem within the reservation system and have been 
promised that the problem has been fixed. I know that some 
of you have booked at other hotels out of frustration; and we 
hope that, with the problem fixed, you are able to come back 
and stay with us so that IFRAO is not penalized. The link 
for Reservations has been the most accurate and trustworthy 
way to make a reservation without any issues 

https://resweb.passkey.com/go/americanrockart. 
If you prefer to call, the number is 1-877-622-3056 and 

be sure to mention IFRAO (you may have to spell it out) or 
American Rock Art. I want to guarantee that you are able to 
book with us. So, if you happen to run into a problem, please 
contact me directly at the hotel (505) 798-6439. Once again, 
I apologize for the inconvenience and look forward to you 
all staying with us for your conference! 

Clarissa Griego, 
Convention Services Manager, 

Marriott Pyramid North

Correction - SIARB Recognition of  
Jane Kolber’s Work

Unfortunately there is a mistake in the article, “Condor 
de los Andes Award to Jane Kolber” published in La Pintura 
38(4):1-2, December 2012.

It is correct that Jane Kolber’s outstanding work in 
rock art recording and investigation was recognized during 
SIARB’s Congress held at La Paz in June 2012—both in the 
inauguration ceremony and in the volume Documents of 
the Congress. 

It is not correct that she received an award by the Bolivian 
government. What we said during the inauguration ceremony 
to both Jean Clottes and Jane Kolber is the following: “The 
Condor de los Andes is the highest distinction by the Bolivian 
State. We cannot present you with the State award, but we 
will give you SIARB’s condor.” Dr. Clottes and Jane received 
a diploma and an artisan’s figure of the majestic condor bird. 
In this way we wished to call attention to their important 
work and also give them a special gift. 

Freddy Taboada (SIARB, President) and 
Matthias Strecker (SIARB, Secretary) 

To and From IFRAO... continued from page 1

the Bureau of Land Management for the public. It is 17 miles 
north of Tularosa and accessed by turning east from U.S. 54 at 
Three Rivers onto County Road B30 and traveling five miles 
on paved road, following signs. There are three marked trails 
within the 50-acre site where there are more than 21,000 
glyphs of birds, humans, animals, fish, insects, and plants, as 
well as numerous geometric and abstract designs.

If you prefer driving Interstate 25, you can reach Salinas 
Pueblo Missions National Monument by leaving I-25 at 
Exit 175 and traveling east on Highway 60 approximately 25 
miles. Although not as rich in petroglyphs as Three Rivers, 
the monument provides a well-rounded experience to learn 
about Pueblo people.

If you are approaching Albuquerque from the east along 
Interstate 40, Santa Rosa Lake State Park is one of the great 
fishing lakes of New Mexico. This plains land is sparsely 
populated but offers abundant bird watching opportunities, 
which we know is a passion of many ARARA members.

If you are driving from Denver, take Highway 285 South. 
It is a beautiful mountain drive where you can experience 
extreme landscape changes between mountains and high 
desert. After crossing the state line into New Mexico you 
can see lava cones that are being mined. Continuing south, 
take Highway 502 toward White Rock and Los Alamos. You 
will pass a sign alerting you to Puyé Cliff Dwellings. This 
is an ancestral Puebloan village built into the cliff face. It is 
owned and operated by the Santa Clara Pueblo. The guides 
are Pueblo members and are willing to share their heritage 
with you during organized tours, which you can reserve 
online before your trip or buy at the site. 

Approximately two hours from Albuquerque and 
20 minutes from White Rock is Bandelier National 
Monument. Atomic City Transit is the local bus service 
in Los Alamos County, and from March 1 to November 
30, they run mandatory shuttle buses from White Rock 
to Bandelier. Thus during IFRAO 2013, Bandelier will be 
operating as a “car-free park” with the exception of tour buses, 
school buses, those with back-country camping permits, and 
those with handicapped parking permits. Among the many 
archaeological remains here are petroglyphs and pictographs 
along the cliff of Long House.

Continuing toward Albuquerque from the north, you 
will come to Los Alamos. It has a number of museums and 
parks. This was where the atomic bomb was developed during 
WWII. Continue south through Espanola and on to Santa 
Fe, which is a well-known destination for many ARARA 
members. A favorite place to visit in Santa Fe is the New 
Mexico History Museum at the Palace of the Governors. 
The fee to enter this museum is worth it, even if the only 

...continued on page 16
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Pre- and Post- Trips... continued from page 1

...continued on page 16

In addition to tours, we have arranged for Tour New Mexico 
to operate a shuttle service between the airport and the Marriott 
Pyramid North hotel on Friday, May 24, and Saturday, May 25. 
If you are flying in on one of these days, look for the ARARA 
welcome table in the airport where your questions will be 
answered and someone there will help you get to the shuttle. 

In order to make reservations for the shuttle service, 
complete the form found on the IFRAO2013.org web site 
and click on Getting There in the top menu bar. If you do 
not use the computer, you can call Tam Chavez at Tour 
New Mexico at 1-800-333-7159 (Toll Free), 505-883-9178 
(Office), or 505-321-4864 (cell), and she will help you make 
a reservation.

A special offering by Tour New Mexico is an overnight 
trip to Chaco Canyon. Participants will leave Saturday, 
May 25, and return Sunday, May 26. They are also offering 
a Saturday (May 25) to Monday (May 27) trip to Navajo 
Land, Canyon de Chelly, and Monument Valley. See the link 
to their web page for details on these trips. 

Tours offered by Tour New Mexico for traveling 
companions or attendees who want a different experience 
for the day include:

Monday, May 27, begins with a tour that will teach •	
you how to navigate the streets and bus system of 
Albuquerque with confidence. Departing from the 
Marriott Pyramid North lobby you will ride the 
Rapid-Ride city bus to Downtown and Old Town. An 
orientation of restaurants and shops in this district will 
include stories of Albuquerque’s history and growth. 
This tour will last all day.
Monday evening, May 27, you can catch a motor coach •	
at the Marriott Pyramid North and with your tour 
guide to the tram, which you will ride to the top of 
Sandia Mountain. This is the mountain that dominates 
the east side of Albuquerque with its 5,000-foot vertical 
rise. The tram ride is 15-minutes long and travels 
through a variety of biological zones, soars above deep 
canyons, and provides an awe-inspiring view of the 
countryside not soon to be forgotten. Options abound 
for dinner on your own, and you can dine at the top of 
the peak if you make prior reservations. If you decide 
to try another location for dinner, the coach will deliver 
you to one of many choices, and return you to the hotel. 
This tour will be offered again on Saturday, June 1.
Tuesday, May 28, is the time to visit Acoma Pueblo. •	
Sky City is an attraction at this Pueblo that is built on a 
70-acre-mesa almost 40 stories above the canyon floor. 
You will follow an Acoma Indian guide through the 
earthen streets as you hear their history and see why they 

maintain their ancestral home (occupied since early A.D. 
900) without electricity or modern plumbing. There 
will be opportunities to purchase handcrafted items 
and home-baked goods on the mesa top. Lunch at the 
museum and gift shop make this a memorable day.
Thursday, May 30, is a tour of the Turquoise Museum •	
and a local winery. This fully narrated tour includes 
humor, history, and cultural highlights, as you ride 
through historic districts and beautiful neighborhoods. 
Or if you feel like a walk, you can hike to tent rocks 
(Kasha-Katuwe National Monument), which is a 
fascinating geologic area with sandy arroyos, a volcanic 
tuff ridge, and wildlife viewing.
Friday, May 31, will bring a trip to Santa Fe, the capitol •	
of New Mexico, which is known for its history, charm, 
museums, and shops. The tour will bring you back in time 
for the IFRAO 2013 banquet and closing ceremony.

Destination Southwest is also offering tours for conference 
attendees. Their tours for traveling companions or attendees 
who want a different experience for the day include:

Tuesday, May 28, is the day for a visit to Santa Fe via •	
the historic Turquoise Trail National Scenic Byway, 
which links Albuquerque and Santa Fe in the heart of 
central New Mexico. You will drive back into history 
through the mining towns of Golden, Madrid, and 
Cerrillos, whose mines once yielded gold, silver, lead, 
zinc, and turquoise. You will arrive in Santa Fe for an 
optional guided tour, and lunch will be on your own. 
You can spend the afternoon at Santa Fe museums, 
take a walk around the plaza, or visit the many shops 
for which the city is know.
Pre- and Post-Conference One Day Tours include a •	
trip on Saturday, May 25 or June 1, to Puyé Cliffs, the 
ancestral home of the Santa Clara Pueblo people. The 
site was home to some 1500 Pueblo Indians from about 
the 12th century until 1577 when drought finally forced 
the villagers to leave for locations nearer to the Rio 
Grande. The dwellings are carved out of a 200-foot-high 
(61 meters), cliff ridge formed from volcanic tuff. About 
740 rooms are in the cliff, although foundations show 
that additional houses constructed from talus blocks 
lined the base. A visit to Bandelier National Monument 
where Puebloan people lived for over 400 years is also 
offered. These ruins date back to A.D. 1100.
Sunday, May 26, or Saturday, June 1, •	 Destination 
Southwest offers a trip to Chimayo, which involves 
a drive over the high road to Taos and a trip to Taos 
Pueblo. This scenic drive will allow you to see the 
beauty that is New Mexico.
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Invited Public Speakers Featured for IFRAO 2013
By Mavis Greer and Peggy Whitehead

FOURrock art scholars have accepted invitations to present 
lectures that will be open to IFRAO attendees and the 

public. The public lectures will be held in the ballroom at the 
Marriott Pyramid North, the conference hotel, on the evenings 
of Sunday, Monday, Tuesday, and Thursday. Public lectures 
are an annual event at ARARA conferences, and they provide 
interaction with the local community while promoting our 
goal of rock art education relative to its place in our heritage. 
These lectures will also demonstrate to the local audience the 
value the world places on sites such as Petroglyph National 
Monument, which is part of their daily landscape. We hope 
to see you at these public events.

Renowned rock art expert, Dr. Jean Clottes (above), will 
crown the Opening Ceremony, Sunday afternoon, May 26, 
with a lecture at 5:30 p.m. His work with the caves of France 
is familiar to most rock art researchers. In 1992 he was 
appointed General Inspector for Archaeology at the Ministry 
of Culture, and in 1993 he became Scientific Advisor at the 
same Ministry for everything relating to prehistoric rock 
art, a position he held until his official retirement in July 
1999. In his career, he taught Prehistoric Art at Toulouse 
University, and as a Visiting Professor at the University of 
California, Berkeley. He is a member of the High Council for 
Historical Monuments (Painted Caves section) and a former 
president of IFRAO. Clottes is the editor of the International 
Newsletter on Rock Art (INORA), which is published 
in French and English, and distributed in over a hundred 
countries. He has published hundreds of scientific articles 
and published or edited numerous books on rock art. 

At IFRAO 2013, Clottes will speak on From Cave Art to 
IFRAO. Cave art is one of the longest traditions known and 
probably the most studied. It can be found across Europe 

from the extreme south of the Iberian Peninsula to the 
Urals, and it lasted for more than 25,000 years. Throughout 
the world people have left millions of images testifying to 
their beliefs, myths, and practices, making rock art one of 
the most precious heritages of humankind. That heritage is 
threatened by natural and cultural elements, but especially by 
contemporary societies’ lack of respect and the disappearance 
of these traditions. Degradation and destructions gradually 
diminish it on all continents. It is one of the main roles of 
IFRAO—probably its most important one—to fight for its 
preservation by enlightening the public about its paramount 
importance and interest.

On Monday, May 27, at 7:00 p.m., the general public 
is invited to hear Polly Schaafsma (above). She is a leading 
scholar of Southwestern rock art, and a Research Associate 
at the Museum of New Mexico. Her specialty is pre-Hispanic 
rock art and kiva murals. With a background in art history 
and anthropology, her career in the Southwest began in 
the 1960s with a preliminary organization of the rock art 
database according to cultures and time frames. Her later 
work has focused on the meaning and cosmologies basic to 
the iconography and the history of pre-Hispanic religions in 
the American Southwest. She has received several awards in 
recognition of her work, and her publications include numerous 
books, journal articles, technical reports, and book chapters. 
Her recent book, Images and Power: Rock Art and Ethics, has 
just been released. Schaafsma will speak on A Rio Grande 
Legacy: Painted Walls and Images on Stone. The landscapes of 
the Rio Grande Valley and neighboring regions harbor a rich 
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legacy of petroglyphs and paintings from the Puebloan past. 
Her talk will focus on the history of this imagery dating from 
ca. 1050 through 1600 CE. The symbols and metaphors that 
are pictured in the rock art pertain to Puebloan cosmology 
and a worldview, both distinctive to the Southwest as well as 
to farming people through a much wider area.

Dr. Lawrence Loendorf (above) will speak on Tuesday, 
May 28, at 7:00 p.m. Loendorf is a past ARARA president, 
the founder and president of Sacred Sites Research, Inc., 
and a retired Professor of Archaeology and Cultural 
Anthropology at the University of New Mexico, Las Cruces. 
He is an internationally recognized scholar of rock art, and 
has worked throughout the Great Plains and the Southwest. 
He was part of the international team investigating the 1994 
discovery of Chauvet Cave in southern France. He has a long 
history of rock art publications that include journal articles, 
books, book chapters, and technical reports. 

At IFRAO 2013, Loendorf will speak on Hands Across 
the Canyons. In keeping with the theme of the congress, 
Loendorf ’s presentation will focus on painted handprints 
in the canyon country of northern Arizona and southern 
Utah. Much of the presentation will be based on research 
Loendorf completed in Canyon de Chelly where he found 
hundreds of human handprints in a dazzling array of colors 
that range from pink to red, yellow to gold, and green to blue. 
Many of these are associated with adobe and rock structures 
or granaries built against the canyon walls to hold corn and 
other garden products. Women are thought to have left most 
of these colorful handprints. 

Other sets of handprints are at trailhead sites where people 
entered and exited the canyons. This group is less colorful, 
and they are more diverse in size suggesting both males and 
females left them. The ones near granaries were likely left as 
prayers for protection or the stored products, or in opening 
the structures they may represent offerings of thanks that 
the food has been protected, in much the same manner that 
Christians offer a prayer of thanks for the food they are about 

to eat at meal times. 
There may also have 
been some personal 
identi f ication of 
whi ch  g ranar i e s 
belonged to which 
families. It is clear 
that handprints on 
canyon walls were 
a tangible way for 
an individual  to 
a s s o c i a t e  w i t h 
the power found 
within the rock . 
In the ideology of 
the former canyon 
dwellers, and especially in the Puebloan worldview, the power 
flowed through the rocks to surface in rock shelters and 
freshwater springs. Placing one’s hand and leaving a print on 
the rock was a way to offer tribute to that power source. 

On Thursday, May 30, at 7:00 p.m., Dr. Karl Taube (above) 
will present the final public lecture. Taube is a Professor in the 
Department of Anthropology, at the University of California, 
Riverside. He is an internationally recognized scholar of 
Mesoamerican culture, who has written extensively on 
Mayan art, archaeology, and iconography. In addition to 
extensive archaeological and linguistic fieldwork in Yucatan, 
Taube has participated on archaeological projects in Chiapas, 
Mexico, coastal Ecuador, highland Peru, Copan, Honduras, 
and in the Motagua Valley of Guatemala. Taube is currently 
serving as the Project Iconographer for the San Bartolo 
Project in the Peten of Guatemala. 

Taube has broad interests in the archaeology and 
ethnology of Mesoamerica and the American Southwest, 
including the development of agricultural symbolism, and the 
relationship of Teotihuacan to the Classic Maya. Much of his 
recent research and many of his publications are centered on 
the writing and religious systems of ancient Mesoamerica. 
At IFRAO 2013, he will speak on Images from Living Stone: 
Rupestrian Sculpture of Ancient Mesoamerica. 

The study of ancient Mesoamerican sculpture strongly 
focuses on the monuments at the centers of Mesoamerican 
sites. However, there is also a remarkable corpus of sculpture 
carved into boulders, cliffs, and outcrops on the surrounding 
natural landscape. Rather than being only sporadic efforts by 
individuals, many of these are clearly state-sponsored efforts, 
equal in quality to the finest work known appearing with 
public architecture in the center of ancient Mesoamerican 
cities. Such sculpture on natural rock features denotes them 
as special places of pilgrimage and ritual. Indeed, many such 
locales are at springs or known places of ancestral importance 
and the source of life-giving powers.  
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International Conference on Rock Art 2012—New Delhi, India
By Lawrence Loendorf

ON December 6-13, 2012, I was fortunate to be a participant 
in the International Conference on Rock Art in New Delhi, 
India. From the inaugural function to the valedictory 
final session, the conference was the best organized and 
managed international rock art event I have ever attended. 
This incredibly successful conference was sponsored by 
the Indira Gandhi National Centre for the Arts (IGNCA). 
The primary organizer was Dr. B. L. Malla, assisted by an 
extremely efficient staff.

 The IGNCA is situated on a large museum ground 
with multiple buildings for meetings and displays. One 
large building had been transformed into an artificial cave-
like atmosphere with regional rock paintings, some painted 
directly on the plaster cave-like walls and others set in frames 
within the exhibits. 

A second building exhibited rock art images from Europe, 
Australia, Africa, North America, and South America. In an 
adjacent room, there was a large book sales area, mostly on 
the rock art of India, but representing other countries as well. 
In an adjoining room we viewed an exhibit of watercolors 
done by Dr. Yashodhar Mathpal, a renowned rock art scholar 
in India. 

Yet another major component of the exhibits was a 
demonstration area where individuals from several regional 
tribes were completing paintings on canvas and paper. These 
included representatives of the Warli tribe from Maharastra 
(southwest India) and the Bhil tribes of Gujarat state 
(western India). A section of this interactive area, organized 
by Dr. Meenakshi Pathak, allowed school children to try 
their skills at making rock art. I was especially interested in 

the pigments and binders at one of the displays. The binders 
were resin or pitch from several native trees.

With such a well-planned series of high quality exhibits 
and events, it is not surprising the meeting was also 
exceptional. The inaugural function, like most meetings, 
included greetings and welcome speeches, but there were 
two presentations that made it a memorable event. One was 
from the Honorable Vice President of India, Shri M. Hamid 
Ansari, who offered his hearty welcome to the meeting 
participants and then described India’s rock art as a National 
Heritage. He was clearly aware of India’s cave painted sites 
and a strong advocate for their protection.

The other inaugural speech that impressed me was by Dr. 
Kapila Vatsyayan. Dr. Vatsyayan, a long-time supporter of 
India’s rock art, who stressed the importance of working with 
the indigenous groups of India as a source of information 
about many of the rock art sites. 

The meeting was set up with a series of professional papers 
over five days. These were interspersed by special lectures 
on each of the days. The daily papers were organized into 
morning and afternoon sessions where presenters sat around 
a conference table. In most sessions there was ample time for 
discussion, which at times was lively. The sessions included 
papers on Interpreting Rock Art, Concept and Methodology, 
Form, Content and Context, and Documentation and 
Conservation. A large number of papers were on topics 
related to India, but in every session there were papers by 
individuals from countries around the world. These included 
representatives from Australia, Great Britain, France, Italy, 

Figure 1.  Cave-like entrance to one building with interior 
exhibits that focused on the rock paintings of India. 

Figure 2. An image that was part of an exhibit of Dr. Yashodhar 
Mathpal’s watercolor paintings of India rock art. 
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Poland, Peru, China, Austria, Pakistan, Cuba, and Indonesia. 
In most cases these individuals talked about projects in their 
own countries while others talked about research they were 
doing in another country. An example of the latter was a 
fascinating paper by Andrew Rozwadowski of Poland, who 
talked about a site in Siberia. 

I was very impressed with many of the papers and I 
learned a lot—not just about the kinds of rock art images at 
sites in India, but about the way different countries handle 
the conservation and management of rock art sites. 

A paper by S. B. Ota, Regional Director for the Central 
Region of the Archaeological Survey of India, for example, 
discussed the efforts to manage India’s World Heritage rock art 
site at Bhimbetka. He explained that there is an annual festival 
where local folks use the park for their festivities, producing 
large amounts of trash and litter. The park management 
diligently collected every scrap of litter to analyze. They 
learned that plastic water bottles were in large numbers, so 
the next year they brought in portable water tanks that were 
available for free. This action immediately reduced the amount 
of trash. I think what impressed me was the dedication with 
which they collected and analyzed the trash to learn if there 
was a way to improve their site management.

The special lectures were another important part of the 
conference. These were open to the public, and they included 
Rock Art of Asia by V. H. Sonawane; The State of Rock Art 
in North America by Lawrence Loendorf; Rock Art and 
Rock Art Research in Australia by Robert Bednarik; Indian 
Rock Art Research in Global Context by K. K. Chakravarty 
and Prehistoric Art in Europe: An Overview by Emmanuel 

Figure 4.  Rock paintings at one of the rockshelters in the 
Bundi area of Rajasthan, India.

Figure 3. International Rock Art meeting in progress.  
From left to right: Emmanuel Anati, B. L. Malla, Somnath 

Chakaverty, Mrs. Emmanuel Anati, and Yashodhar Mathpal. 
Cameraman in background is filming the session. The conference and 

all presentations can be watched on the internet (see links below). 

Anati. In my presentation, I talked about changes in North 
American rock art research over the past quarter century. 

The valedictory session was also good. I especially 
appreciated the remarks by Professor Jane Balme, University 
of Western Australia, who talked about efforts to date 
rock art and to work with indigenous peoples in rock art 
research. 

I have left the best for last regarding the meetings. Every 
paper, including the special lectures, was written, duplicated, 
and handed out to participants before the presentations. 
More importantly, every session was video-recorded and put 
on the internet. This includes the cultural programs put on 
by regional Native groups. You will find every presentation 
online at ignca.nic.in/rockart_2012.htm or use an internet 
search engine to find the Indira Gandhi National Centre 
for the Arts, click on Media Centre, and then International 
Conference on Rock Art 2012. The only negative thing 
is that the images of the slides, an important part of any 
rock art presentation, are not really clear. This is a very 
minor complaint, however, when you consider that no other 
international rock art meeting has accomplished anything 
close to this endeavor. 

Finally, I would be remiss if I did not mention the field 
trip. About 50 participants travelled by bus to the Rajasthan 
area to visit eight or nine rock art localities in the Bundi area. 
The trip, which included an overnight stay, was a fantastic 
adventure. Not only did we see some very good rock art 
sites, we were able to see the setting of canyons adjacent to 
a clean-flowing river with falls in the canyon below the rock 
shelters with the rock paintings. 

All in all, it was a most-rewarding and professionally 
produced conference, and I am pleased to have received the 
invitation to participate.  
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Exhibition Features Sand Island, Utah, Documentation Project
By Pam and Quentin Baker 

IN March 2012, BLM Fuels Archaeologist Leigh Grench 
worked with a crew of five volunteers to photo document 

rock art located at Upper Sand Island, Utah. The photos were 
then used by an additional crew of 33 volunteers to render 
scaled drawings of the rock art images.

 A photo exhibit about this project was created by 
Leigh Grench and Dave Manley (Project Photographer 
and ARARA 2012 Oliver Award Recipient) and will be 
on display at the Edge of the Cedars State Park Museum 
in Blanding, Utah, until December 30, 2013. An opening 
reception was held at the museum on January 26, 2013. The 
exhibit documents the process used and presents examples 
of photographs next to the drawings created. 

The images extend 0.6 miles along a cliff face, from 
ground level to over 60 feet up. Binoculars are necessary 
to appreciate the imagery because of the height of many of 
the panels.

The main site has been well known for a long time 
and is fenced. Ann Phillips, one of the current project 
organizers and recipient of the ARARA 2012 Frank and A. 
J. Bock Award for Extraordinary Achievement, previously 
documented the lower portion of the site over the course of 
several summers. The upper part of the site was exposed in 
2011, with the removal of Russian olive and tamarisk trees 
by the BLM Fuels Crew. 

The suggestion that there is a “mammoth” at Upper Sand 
Island has generated a lot of interest in the site. That glyph 
is now very visible. BLM has provided fencing to direct 
foot traffic away from unexcavated midden nearby. Future 
signage is planned. 

The documentation in the exhibit does not attempt to 
interpret the site, but to accurately represent what is visible 
on the cliff. More detailed discussion about the Sand Island 
site and its possible mammoth representation will be part of 
an IFRAO 2013 Conference special session on Paleoindian 
and Archaic Rock Art in the Americas, co-chaired by 
Matthias Strecker and La Pintura editor Breen Murray, in 
Albuquerque. 

Anyone attending the Albuquerque conference who 
wants an extended excursion to southeast Utah should 
consider a visit to the Edge of the Cedars State Park Museum 
and the Sand Island Petroglyph Site.

The museum also extends a special invitation to ARARA 
members to join the Friends of the Edge of the Cedars 
Museum, a newly created non-profit arm of the State Park’s 
Museum formed in collaboration with the Southwest 
Heritage Foundation (SWHF) of Bluff, Utah. 

The Friends organization was initiated in 2011 when 
it was uncertain if the museum would remain open due to 
state budget cuts. Bill Davis (Director of SWHF) and Teri 
Paul (Director of the Museum) co-manage the Friend’s 
Group. Museum Director Teri Paul said, “This is a natural 
partnership. SWHF and EOC Museum have similar missions; 
the protection and preservation of cultural resources and 
educating the public about archaeology.” 

A successful membership drive was launched in December 
2012, and there are now 35 members. Additionally, the 
Friend’s Group was just awarded a grant from the National 
Trust for Historic Preservation. Director Paul notes, “The 
Museum’s support base is strong in the Four Corners, and San 
Juan County residents were particularly vocal in opposition 
to the proposed museum closure in 2010. However, our 
Friend’s Group members are from all over the country. It is 
heartening to see such strong support.” 

To request a membership application, call Teri Paul at 
Edge of the Cedars State Park Museum at 435-678-2238, 
or email request to terilynpaul@utah.gov.  
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Map Rock Idaho Site to Be Protected
By Carolynne Merrell 

POSITIVE news about rock art seldom hits the major 
media in our country, but on January 14, 2013, 

USA Today reported that the Canyon County Board of 
Commissioners had obtained the historic Map Rock, a 34-
acre site located along the Snake River, south of Melba, Idaho. 
The Canyon County Parks, Recreation, and Waterways 
Department will now have the opportunity to develop 
educational programs and site improvements to preserve one 
of the most well known petroglyph sites in Idaho. 

Tom Bicak, director of the Canyon County Parks, states 
that: “Canyon County is looking forward to working with 
Idaho’s Indian Tribes and the State Historic Preservation 
Officer to protect this historic resource and educational 
opportunity.” Bicak was the recipient of  ARARA’s 
Conservation Award in 2011 for his work to protect and 
preserve the rock art at Celebration Park, Idaho’s only 
archaeological park. 

 Map Rock, which is listed on the National Register of 
Historic Places, is a large basalt spall that supports a great 
array of petroglyph elements on its southern, eastern, and 
upper faces. The elements depicted are consistent with the 
Great Basin style, and include lines, geometric and organic 
figures, dots, and animal and human forms in varying degrees 
of realistic depiction. It is commonly believed that the 
petroglyphs were created by the Shoshone-Bannock people 
prior to Euro-American contact. The first recorded reference 
to “Map Rock” was made in 1877. 

Map Rock is only one of many basalt boulders spread 
across the 34 acre petroglyph site. However, it is distinctive 
because it is believed to represent a map of the Snake River 
from its source in the Yellowstone Park area to the mouth of 
the Columbia River. This interpretation was first advanced 
in 1922 by Bob “Two Gun” Limbert, who featured Map Rock 
and other petroglyph sites in southwestern Idaho in numerous 
Union Pacific Railroad publications to entice “Easterners” to 
discover unknown-Idaho by buying train tickets. 

Representatives from the Shoshone-Bannock Tribes 
from Fort Hall agree with this assessment. They pointed 
out the course of the Snake River and its various tributaries 
and landmarks on the rock’s “map” to your reporter and 
Idaho State Archaeologist, Ken Reid, during a gathering at 
the site. The meeting was held to discuss the significance 
of the site for the tribe prior to taking action to obtain it 
via a land-exchange with the private landowners, the Farm 
Development Corporation. 

 The 34-acre site runs parallel to and above the Snake 
River along a rather steep talus slope that rises sharply from 
the river to basalt cliffs that form the ridgeline. Currently, the 
Map Rock boulder is located directly on the embankment 
of the highway. Vehicles pulling off-road at the rock have 
undercut sediments that hold the rock in place. This has 
placed the boulder in a very precarious position. 

Stabilizing the position of the boulder will be one of the top 
conservation priorities. Now that the site is in the protective 

hands of Canyon County 
Parks and its director Tom 
Bicak, plans will commence 
to record and document 
the rock art boulders 
contained in the site, and to 
consider the steps needed 
to better protect and 
preserve it. Future activity 
at the site will be reported 
periodically as work on the 
preservation, protection, 
and conservation of Map 
Rock and its adjoining rock 
art boulders progresses.  
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Rock Art Bookshelf
Fraternity of War: Plains Indian Rock Art at Bear Gulch and Atherton Canyon, Montana 
by James D. Keyser, David A. Kaiser, George Poetschat, and Michael W. Taylor 
2012, Oregon Archaeological Society Press, Publication 21 (436 pp, 16 plates, 313 illustrations, tables, appendices, index, glossary) 
$30.00 + shipping – to order visit www.oregonarchaeological.org. 
 
Reviewed by Linea Sundstrom, Day Star Research, Shorewood WI.

THIS richly illustrated collaboration transports the 
reader to two of the most complex rock art sites on 

the Great Plains. Tucked away in adjacent remote canyons 
in central Montana, Bear Gulch and Atherton Canyon are 
the epicenter of the Plains Indian Biographic Warrior Art 
Tradition. More than a thousand intricately detailed images 
of warriors make up the bulk of the rock art, but abstracts, 
battle scenes, and animals—perhaps warriors’ spirit helpers 
or warrior society emblems—contribute to the amazing 
galleries of late pre-contact rock art. 

The volume is avowedly descriptive. In this aspect, it 
stands as a model for other rock art research. Although the 
individual glyphs are grouped with similar types, such as 
shield-bearing warriors, many complete or partial panels 
are illustrated as well (Figure 1). Of particular value are 
illustrations that deconstruct overlapping figures, clearly 

showing the sequence by which elements were added or 
modified. This is particularly pertinent to the Bear Gulch site, 
where one shield figure is frequently directly superimposed 
over another (Figure 2). 

The drawings are based on field tracings produced by 
placing transparent drawing medium over the rock art, then 
tracing each line and area of pigment with felt-tip marker. 
This method seems to have been well adapted to the site, as 
the resulting drawings are clear and detailed. 

Despite its length and the large number of illustrations, 
readers will find this volume easy to navigate. It is organized 
logically, moving from description to chronology to stylistic 
analysis to interpretation. An innovative add-on is a 
convincing analysis of individual artists’ contributions to 
the site. Few other rock art sites have allowed recognition 
of individuals’ handiwork.

Figure 1. Panel from Bear Gulch with warriors and animals.
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Figure 2. Tracing of two directly superimposed shield-bearing warriors.

The editor/authors have neglected nothing in their 
painstaking analysis of the biographic rock art panels. Of 
particular value are the detailed analyses of shield types and 
designs, weaponry, feather banners, bustles, headgear, and 
the like. This is a must-read for anyone interested in late 
pre-contact and early contact-era Plains Indian cultures 
or pre-industrial warfare. The warriors and conflict scenes 
are interpreted fully and convincingly. Especially significant 
in this regard is recognition on many of the shield-bearing 
warriors of a hat made from, or to resemble, a wolf head. This 
gives time depth to the widespread Plains Indian tradition 
of referring to scouts as wolves. Shield designs are linked to 
specific tribes by comparing them with shields of known 
tribal affiliation from museums and ledger art. Similarly, the 
authors illustrate examples of metal lance points carried by 
shield-bearing warriors, clearly indicating that Spanish goods 
were in use prior to “horse days.” In addition, the authors 
combine an array of data and methods (seriation, subject 
matter, and superimposition) to develop a chronology for the 
various rock art styles and traditions occurring at these two 
sites. This is bolstered by radiocarbon dates from pigments 
and artifacts clearly associated with the rock art. While I 
strongly disagree with the practice of removing pigment from 
rock art for radiocarbon dating, these dates are at least well 
documented and published. 

Although the vast majority of the interpretations offered 
here are well supported by ethnographic research, the book 
occasionally slips into speculative mode. Some images are 
more ambiguous than the text admits; however, because 
the rock art panels in question are clearly illustrated and the 
interpretations well referenced, readers can sort this out for 
themselves. 

An appendix by Carl Davis and Mike Bergstrom presents 
the results of test excavations at Bear Gulch. Although these 
deposits are the same age as the rock art, relatively little 
material was found. This raises interesting questions about 
the use of the site, because the sparse buried deposits seem 
out of proportion to the large number of glyphs. While some 
of those who made the rock art may have camped nearby, it 
appears that more people came to Bear Gulch just to add to 
the panels of warriors and other images.

Researchers coping with similarly complex collections of 
rock art will be interested in the appendix detailing how site 
records were incorporated into a searchable database. 

The rock art complexes presented here pack a wealth 
of information about Plains Indian warfare, social life, and 
belief systems. This volume is a testament to the information 
potential of rock art, given systematic analysis, solidly 
grounded in ethnography and “dirt” archaeology. 
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Rock Art 2012—San Diego Museum of Man’s 
37th Annual Rock Art Symposium

By Elanie Moore

“DSTRETCH has changed our lives.” Those words were 
spoken by Harald Rust whose father, Hans-Joachim 

Rust accompanied the French priest, Henri Breuil during 
his visits to the Brandberg Mountains, Namibia. Harald and 
his wife, Dieke still live on the family’s Omandumba West 
Farm on Erongo, one of the mountains, which make up the 
Brandbergs. They sponsor the Ju/Hoansi Living Museum 
where San People, who are descendents of the painters of the 
famous rock shelters, demonstrate their way of life and share 
their knowledge. Tourism has become popular in the area, so 
they and many locals act as guides, working only for tips as 
they take tourists to see the famous rock art shelters. 

The faded, sometimes damaged condition of the rock 
art is often hard for the untrained eye to see. Ann Stoll, San 
Diego Museum of Man Rock Art Symposium presenter, gave 
the Rust’s a DStretch camera which enhances the images for 
them. They now use it as an aid for the tourists. As a result, 
tips have increased, and visitors have gained respect for these 
UNESCO recognized art treasures.

Such respect helps protect the sites and spreads awareness 
to other visitors and to other rock art sites. Visitors, rock art 
guides, the San People, and the Rusts have become stewards 
for the art and its environment. Visitors’ tips make it possible 
for the guides and the Rusts to remain in the area while, to 
paraphrase Stoll, they and others can enjoy, preserve, and 
protect the rock art.

The value of such respect for researchers now, 50 years 
later and more into the future is immeasurable. Its reach can 
be illustrated by the work of Abbe Breuil who brought his 
personal biases to his interpretations. According to Rust, the 
rock art was as faded then as it is now. Its faded, sometimes 
damaged, condition permitted Breuil’s imagination to 
go somewhat unchecked, and perhaps this accounts 
for what many today regard as Breuil’s racially biased 
misinterpretation of the rock art. DStretch has objectively 
clarified those images, helping researchers correct Breuil’s 
inappropriate interpretations.

Ann Stoll gave many more examples of creative uses 
for the innovative computer application, DStretch, which 
Jon Harman developed and has most generously shared 
without remuneration across the world. She cited examples of 
introducing its use to researchers and conservationists as she 
traveled from Scotland all the way to Namibia. On the Orkney 
Islands of Northern Scotland she used it to calibrate natural 

substances such as lichen, for example on Megalithic stones.
In the Mediterranean on Malta, DStretch made it possible 

to see red ochre embellishments on carved limestone effigies 
from the cult of the “Obese Deity.” Also on Malta, DStretch 
proved that strange areas of color previously thought to be 
pigment are actually inclusions in the rock. The Valletta 
National Museum of Archaeology’s conservators are now 
able to use the DStretch images for reference as they repair, 
restore, and study their artifact collection.

Early Christian frescoes painted on the walls and ceilings 
of Sicilian catacombs are now known to have new figures and 
architectural elements. Details like folds in fabric draped across 
figures, hands where there had been only stumps at the end 
of arms, and stigmata on a foot were all revealed by DStretch. 
“Although the false colors can be distracting,” Stoll said, “they 
help see missing elements well enough that one can use this tool 
in the restoration and subsequent conservation of frescoes.”

Ann Stoll’s revelations of her and many of her colleagues’ 
creative uses for DStretch were only the tip of the proverbial 
iceberg.

The San Diego Museum of Man’s Rock Art 2012 
Symposium offered a unique special-interest session, 
deviating from the usually varied topics. This was the first 
time anywhere that specialists gathered for the sole purpose 
of exploring the potential uses of DStretch outside the realm 
of faded rock art images. In fact, to quote Jon Harman, who 
also presented a paper, “This was the first time any conference 
had set aside a section for DStretch only.”

This year’s symposium, Rock Art 2012, took place 
November 3 at the Mingei Museum in Balboa Park, San 
Diego, California. The lecture hall, though slightly smaller 
than those to which we have become accustomed, was in 
all other ways a perfect setting. Rock art enthusiasts could 
browse the Museum’s exhibits, or exit directly into the Park’s 
landscaped formal gardens for relaxing breaks and lunch. 
Seated on and among Greco-Roman benches, decorative 
urns, sculptures, and architectural pillars surrounded 
by hedges and the scent of flowers and bougainvillea, we 
conversed in the warmth of southern California’s sunshine. 

Ken Hedges, Emeritus Curator of California Collections 
for the Museum of Man, and editor of Rock Art Papers, 
introduced the symposium with beautiful photos of rock art 
in central British Columbia. The Rock Art 2012 symposium 
logo, an example of an interior Salish pictograph panel, came 
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from this locality, high on a cliff face on the Paradise Ranch 
overlooking Okanagan Lake. He showed photos of the 
beautiful environment from his 1978 visit. Then he casually 
mentioned that the sites were replete with rattlesnakes, most 
of which could not be seen but their distinct rattle could 
definitely be heard. He did manage to photograph one of 
them. Hedges stated that his favorite pictograph was one 
that was often called “The Guardian Spirit.” An attendee 
from the audience sadly informed him that it had been stolen 
and never recovered.

Hedges also addressed the problem of diminishing 
finances, which plagues the Museum of Man, saying that 
the museum still wants very much to start publishing Rock 
Art Papers again, and is actively working on a way to do so. If 
ever there was a group of papers that ought to be published, 
it is this one, especially the comprehensive coverage given to 
DStretch. Ann Stoll’s paper alone heralds the future potential 
use of DStretch in the fields of Anthropology, Archaeology, 
Art History, and Biology.

The technique also has application in the fields of History 
and Ethnography, as demonstrated by the paper, “Making 
History” by Brad Himour from Parks Canada Western and 
Northern Service Centre, Calgary. Not only did Himour 
use DStretch to solve an historical mystery about a famous 
graffiti signature, but he also introduced it to Elders of a First 
Nation tribe. What will First Nations people and Native 
Americans in the U.S. say to DStretch as they begin seeing 
their ancestors drawings more clearly; in some cases seeing 
the designs for the first time?

Using a rock art panel with red linear abstract imagery 
infused with many spalls, remnants of paint, and areas over 
which a design’s line may have been drawn, Steve Freers 
demonstrated an appropriate use of DStretch. “DStretch,” 
said Freers, “only enhances” what is already there, so we can 
see it better. Our mind wants to connect disconnected lines, 
but unless we or DStretch can see evidence to support such 
action, we must contain our excitement at a new discovery 
and record only what we are certain is there. DStretch does 
not interpret—that task should be founded on extensive 
research into what is known about the site, about the 
inhabitants who made the rock art, and the postulations or 
results expressed by credible researchers. 

Freers reminds us that as useful as DStretch is, we “must 
still place the highest premium on objectivity. It is therefore 
necessary,” he said, that we “know well this and all other 
technologies that we use.” More importantly, “we must remain 
aware of the limits of our own knowledge and observational 
skills.” DStretch does not give us answers, it only gives us clues. 
It is up to us to objectively solve the mysteries.

Two of the session’s presentations illustrated how DStretch 
still works best for enhancing faded images, its original task. 

Gregory Erickson, working with Rancho Bernardo style 
rock art in southern California, and Jon Harman working 
with Baja California’s great murals relied on DStretch’s 
enhancement powers. Erickson discovered tiny lines which 
interconnect linear design sequences. Harman showed a 
few examples of some common conventions used by the 
Sierra de San Francisco and Sierra de Guadalupe aboriginal 
cave painters of the placement of anthropomorphic and 
zoomorphic images in relation to each other.

A third researcher, Kaleb Jewell , from Virginia 
Commonwealth University, presented documentation 
from Rockhouse Cave in Arkansas. He concluded with the 
suggestion that DStretch should and probably would be used 
in the future for a more comprehensive understanding of the 
rock art found there. Jewell has completed what seems to 
have become the first level of rock art recording: get in, get a 
cursory but comprehensive photographic record, include as 
many sites as possible, and get out before they disappear.

The second level of recording seems to have evolved 
into, usually, someone else returning to the site with new 
technology, new eyes, and new points of view. That is what 
several presenters did. They explained the technology they 
used and gave us the resulting updates.

DStretch does not always enhance petroglyphs, but 
on the chance that it might, Marglyph Berrier tried it on 
Chloride Canyon and the Tonuco Peak sites in southern New 
Mexico. Working with members of the Dona Ana Recording 
Team, they have been improving former documentations 
made in 1932 and 1971, respectively. Operating under the 
assumption that new technology and new eyes help see 
more, they sought to enrich the existing record. DStretch did 
reveal new details, but where the petroglyphs had no patina, 
subsequently no color change, DStretch does not work. Mark 
Willis, a member of the team, used a 3-D photo technology 
which enhanced the details enough that the designs could 
be rendered in a drawing.

...continued on next page

François Gohier used traditional research, detailed ob-
servation, and close-up photographs to examine the Sand 
Island “mammoth” panel in Utah. He reviewed sites near 
Moab and in Shay Canyon popularly called “mastodons” 
by earlier investigators, concluding that they are not mast-
odons at all, but pointed out that evidence confirms that 
people lived in the Sand Island area when mammoths were 
still alive. His careful visual and photographic study shows 
that the characteristic “domes” of a mammoth’s head and 
the split “fingers” on the trunk are present in the Sand Is-
land panel and compare favorably with similar details in 
European depictions of mammoths. François left the ques-
tion open but made it clear that there is nearly overwhelm-
ing evidence that the glyphs do represent mammoths.
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Eve Ewing returned to Cueva del Serpiente (Serpent 
Cave) in Arroyo Parral, Baja California Sur, which she has 
visited innumerable times, to re-evaluate her interpretation 
of the two elongated black-, red-, and white-striped snakelike 
bodies with deer antlers for a headdress, including one with a 
bifurcated tail. She gave a very well researched presentation, 
maintaining that it was more likely a centipede, as had 
been suggested by a local rancher long acquainted with this 
environs and creatures inhabiting the region. Considering 
that any culture producing art will create images for their 
mythological creatures from those which they know best, 
the ones with whom they live and interact, most of the 
interpretations brought to the Serpent Cave by thousands 
of outsiders seem a bit preposterous.

Since the 1980s, John Rafter has investigated over 20 
rock art sites across southern California that exhibit possible 
alignments with the position of the sun on the first day 
of spring, the vernal equinox. Most of the sites are ones 
which where he had observed solstice interactions in the 
past. Upon revisiting them, he observed vernal equinox 
interactions between the sun and the rock art, along with 
natural formations and man-made markers that anticipated 
the day for the vernal equinox. Some were bedrock mortars 
on the shelter floor, others were engraved or painted images 
on the shelter walls. Rafter felt that both the natural and 
man-made imagery insinuated sexual symbolism. The 
meager ethnography available indicates that Native people 
did, indeed, observe and name the first day of spring—a day 
significant for its association with birth and rebirth.

Ken Hedges revisited not the site, but old research on the 
rock art site at El Vallecito, formerly known as La Rumorosa. 
Beginning with the original photographic record made by 
Frederick S. Rogers (Malcolm’s father and assistant) on a 
visit to the site with Adan Treganza in 1936, he presented 
a thorough historical survey of the area, noting that the 
photos and notes made by Rogers revealed the existence of 
the previously unknown La Rumorosa rock art style defined 
in his 1966 study of southern California pictographs.

 Alan Garfinkel, Jesse Thomas, and Steven Waller brought 
three different perspectives to the conference. Rather than rely 
on in situ cultural development or population replacement 
and expansion to study the past movements of pre-Numic, 
Numic, and Tubatulabal language groups in the southwestern 

Great Basin/southern Sierra Nevada, Garfinkel focused on 
linguistic prehistory. He looked for archaeological patterns 
that spatially correlate with ethnolinguistic boundaries at 
contact-period or later. 

Jesse Thomas applied Gestalt Psychology and Semiotics, 
the study of signs, to study rock art, imagery that he considers 
a metaphoric language. The image is on a rock surface, so 
the rock becomes the negative space in a figure-ground 
relationship. Its characteristic immutability and timelessness 
are as important as those same characteristics in the rock art 
message upon it. He used two sites as examples, Newspaper 
Rock and The Cave of Life. He explained that the “stone is 
eternal, and the eternity of the message is the part of the stone 
that it is on.” The Cave of Life site has to do with fertility. We 
no longer have to encourage fertility because we still have 
caves. Monuments and art help us deal with birth, life, and 
death. Churches and cathedrals, especially Gothic cathedrals, 
are cave metaphors which satisfy the same needs.

Steve Waller also addressed the role of the rock itself in 
the study of rock art. In his case, however there are beings 
living inside the rocks. His sound-demonstrations of his 
voice in an echo-chamber and echoes recorded from rock 
art sites. Parallels between ethnographic information and 
his recorded echoes seem to exist. At one site, for example, 
the ethnographic record mentions the belief that rock babies 
were crying from the inside of the rock, signifying doom, 
and attributed a mask painted on the outside of the rock to 
a self-portrait painted by the baby.

Darren Iammarino from San Diego State University gave 
a well researched presentation of his theory that the famous 
Nazca Lines in southern Peru were used for ritual: to produce 
or the product of a trance (similar to the use of labyrinths), 
to re-enact myths to restore order to society, and/or to access 
power related to deities, especially ones associated with the 
production of rain and water. His use of Google satellite views 
clearly showed the images and their relationships to the terrain 
and to each other. He insisted, though, that the only way to 
properly experience a Nazca design is to walk it.

This amazing conference closed with Hedges, the 
conference organizer, inviting all to dinner at this favorite 
Chinese restaurant. Those of us who attended continued 
the stimulating conversations which the conference had 
engendered. 

Rock Art 2012... continued from page 13
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Conservation Committee News
Linea Sundstrom, Chair

IT has been good, bad, and ugly for rock art site preservation 
in 2012. The ugly was the theft this fall of four petroglyphs 

from a site in California. The petroglyphs were removed from 
volcanic tuff bedrock with a concrete saw. The Bureau of 
Land Management (BLM) has offered a monetary reward 
for information about the crime. For more information, see 
these links:

http://www.reuters.com/article/2012/11/20/ •	
us-usa-petroglyphs-idUSBRE8AJ1G620121120
http://usnews.nbcnews.com/_news/ •	
2012/11/19/15284584-theft-of-sacred-rock-
drawings-stuns-california-tribe-federal-officials?lite

In February 2013, BLM announced the recovery of some 
of the cut-out blocks so perhaps the criminals will eventually 
be identified. (See coverage at http://www.inyoregister.com/
node/4378).

The bad was the wildfire season in the Black Hills of 
South Dakota and Wyoming. On the South Dakota side, 
U.S. Forest Service archaeologists were able to implement 
a wildfire-contingency plan when a rapidly advancing 
fire threatened areas containing numerous rock art sites. 
They minimized damage to the sites by restricting slurry 
drops and by removing vegetation from around rock art 
panels as the fire advanced toward them. On private lands 
on the Wyoming side, a very hot fire has caused rapid 
deterioration of the sandstone outcrops at a large rock art 
site that unfortunately had not been thoroughly recorded. 
Meanwhile, in Nine Mile Canyon in Utah, a natural gas 
compressor explosion and fire threatened, but apparently 
did not directly impact, a rock shelter containing pictographs 
and buried archaeological deposits.

The good includes the designation of Chimney Rock 
National Monument in Colorado. Another good was 
billionaire Louis Bacon’s donation of the 77,000-acre Trinchera 
Ranch to create the Sangre de Cristo Conservation Area 
administered by the U.S. Fish and Wildlife Service. This 
portion of Colorado and New Mexico is known to contain rock 
art sites. In another good development, the BLM extended 
the withdrawal of lands in the Arizona Strip from mineral 
exploration and mining. This will keep mining development 
out of the area for another 20 years, at which time the minerals 
exemption can be renewed or ended. Thanks to the efforts 
of Don Weaver, another Arizona rock art trove, Picture 
Canyon, was purchased by the City of Flagstaff and saved from 
commercial and residential development.

More on the good side of the ledger is an agreement 
reached with BLM to limit impacts from bentonite mining 
on an important petroglyph and vision-quest site in central 

Wyoming. ARARA Conservation Committee vice-chair 
Diane Orr took the lead on protecting this culturally 
significant place from mining-related damage.

And for one more good rock art conservation action, the 
Bakersfield, California, BLM office has published a set of 
interim rules designed to protect rock art sites in the Carrizo 
Plain National Monument from damage by paintball pellets, 
off-road vehicles, horses, and other potential hazards. A 
shout-out to Tamy Whitley for focusing BLM’s attention 
on this important site preservation effort.

Meanwhile, your Committee Chair continues to monitor 
federal undertakings and proposed legislation that affects 
rock art sites. This effort is coordinated with the Cultural 
Resources Protection Coalition initiated by the National 
Trust for Historic Preservation. Coalition members alert 
one another to projects of concern, act as co-signatories to 
joint letters, and sometimes request consulting party status 
on particular projects. 

Of particular concern are solar energy projects in 
California. Federal agencies are using “programmatic 
agreements” to streamline historic preservation regulations. 
Sometimes this means that only a portion of the project 
area is surveyed before work begins. These agreements 
stipulate that contractors stop work and notify officials 
if they encounter archaeological features. The ARARA 
Conservation Committee will continue to request full surveys 
by archaeologists experienced in rock art site discovery, but 
for now we have very little leverage in preventing damage to 
sites from these enormous projects. 

Another ongoing concern is the push to transfer public 
lands in Arizona—containing rock art sites, pueblo ruins, 
and Native American sacred sites—to private ownership 
in advance of construction of what would be the world’s 
largest copper mine. Republicans in Arizona’s Congressional 
delegation have been attempting to circumvent established 
historic preservation law by introducing legislation specific 
to the proposed land-exchange. Besides the likely loss of these 
significant historic resources, this would set a precedent that 
would render existing historic preservation law ineffective. 
In a similar vein, several bills have been introduced to 
exempt individual states from the Antiquities Act and other 
preservation laws. The ARARA Conservation Committee 
continues to monitor these attempts to eviscerate protections 
for cultural resources and to comment when appropriate.

Last, but not least, the Conservation Committee will 
celebrate the rock art world’s gathering in Albuquerque with 
a clean-up project May 25, 2013, the Saturday preceding this 
spring’s ARARA/IFRAO conference. We will work with city 

...continued on next page
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Another western attraction is El Morro National 
Monument, which is reached from the west off Interstate 
40 at Exit 20. Travel south on Highway 602 about 31 miles. 
Turn east (left) onto Highway 53, and travel 25 miles to El 
Morro. If you drive through Zuni Pueblo from the west, take 
Exit 339 from Interstate 40 in Arizona and travel south on 
Highway 191 for 24 miles. Take Highway 61/53 into Zuni; 
El Morro is about 36 miles beyond Zuni. El Morro is known 
for its hundreds of images dating both to prehistoric and 
historic times.

El Malpais National Monument is about 70 miles west 
of Albuquerque. Leave Interstate 40 at Exit 89, east of Grants, 
and drive south on NM Highway 117, which travels the eastern 
boundary of the park. The BLM’s El Malpais Ranger Station 
is located 9 miles south of this exit and is open daily. Exit 85 
off I-40 at Grants will take you to the Northwest New Mexico 
Visitor Center, a multi-agency facility. Within this monument, 
petroglyphs can be found at the bottom of Sandstone Bluffs, 
but a trip to the bottom of the bluffs can be difficult.

Acoma Pueblo can also be visited if coming from the 
west. It is about 60 miles from Albuquerque. In 2008 the 
Pueblo opened the Sky City Cultural Center and Haak’u 
Museum at the base of the mesa, which sustain and preserve 
Acoma culture. Acoma Pueblo is open to the public by guided 
tour, and tours and camera permits are purchased at the Sky 
City Cultural Center.

These are just a few of the many public places to visit 
on your trip to New Mexico. As you make your plans, be 
sure to check the web sites of these parks, monuments, and 
historic and cultural sites to confirm directions and hours 
of operation. Visits to these or other attractions along your 
route to Albuquerque will help set the stage for a wonderful 
visit during the IFRAO 2013 conference.  

thing you see are the Segessor Hide Paintings, which were 
painted in the early 1700s and depict battles on a total of 
roughly 137 square feet of hides (probably bison) painted 
with natural pigments. The museum also has an interactive 
display that teaches the visitor about petroglyphs.

Northwestern New Mexico is the location of Chaco 
Culture National Historical Park. The preferred and 
recommended access route to the park is from the north, via 
US Highway 550 (formerly NM 44) and County Roads 7900 
and 7950. Most of the park and cultural sites are self-guided, 
and there are four backcountry hiking trails into remote areas 
of the park that pass ancient roads, petroglyphs, stairways, 
and spectacular overlooks of the valley. The trails are open 
from 7 a.m. until sunset, and the free permits required for the 
trails are available at the Visitor Center and at the trailheads. 
A one-mile-long circular, steep, and rocky trail, starting from 
the northeast corner of the parking lot at the Visitor Center, 
passes by petroglyphs. Jane Kolber has arranged with Park 
personnel to have a list available, at the Visitor Center desk, 
of some of the accessible petroglyphs.

If you are driving to Albuquerque from the west, you can 
visit Zuni Pueblo. Exit Interstate 40 at Exit 81 and travel 
south-southwest 76 miles on Highway 53. Upon arrival, 
check-in at the Visitor Center to receive an orientation, 
obtain current information, schedule tours, and purchase 
photo permits. 

To and From IFRAO... continued from page 2

personnel to spruce up Petroglyph Park for the conference. 
Please help if you can! This will be fun way to get up-close-
and-personal with some amazing rock art. To sign up,  contact 
linea.sundstrom@gmail.com.

Do you have a couple of hours a week to devote to 
protecting American rock art? It’s time for a new chair to 
take over the Conservation Committee. Please let Linea or 
a board member know if you are interested. 

Conservation Committee... continued from page 15

Pre- and Post- Trips... continued from page 3

If you are interested in longer trips, two post-•	
conference trips are offered that begin on June 1, and 
return Sunday, June 2. One trip is to Canyon de Chelly 
where the group will go into the canyon with a Navajo 
guide. Another trip is to Three Rivers Petroglyph Site, 
where you will have time to roam over the 50 acres of 
boulders with an abundance of petroglyphs.

If you do not use the internet, call Destination Southwest 
at 1-800-999-3109 (Toll Free) or 505-766-9068 (office) for 
more information on these tours.  

AIRA Volume 39 to be 
Mailed This Year

This year our annual volume of collected papers 
from the 2012 St. George, Utah,  ARARA meeting 
(American Indian Rock Art, Volume 39) will not be 
distributed at the IFRAO/ARARA meeting due 
to difficulties in coordinating distribution at such a 
large  conference.  Instead, the volume will be mailed 
to all ARARA members.  We will make every effort 
to get Volume 39 in the mail in time to arrive before 
the conference, but this will depend on the printing 
schedule.  —Publications Committee
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Debrief of MORAW 2013
By Amy Gilreath

FOR the 17th year running, aficionados of Mojave 
Desert Rock Art held their annual Workshop 

(MORAW), with presentations on recent and 
ongoing studies in the region. Saturday, January 19, 
had a full dance card with a blessing by Fort Mohave 
Elder Felton Bricker, and nine presentations. 
Sunday’s half-day session included three more 
talks. Adhering to tradition, the workshop had 
high audience participation with about one-third 
of the 32 attendees presenting; and the topics 
were predominantly sites or styles anchored in 
the Mojave Desert, southern California, and the 
western American Southwest. The summary below 
draws from the workshop’s Proceedings circulated 
by the organizer, Don Christensen. 

Eight talks were place-specific. Dave Nichols, the local 
National Park Service Archaeologist, gave a year-in-review 
power-point talk on archaeological work in the Mojave 
Preserve, which surrounds the conference site at the Desert 
Studies Center at Zzyzx, California. Amy Leska Marymor 
presented on conservation efforts at Newberry Cave, a 
renowned Middle Archaic site 40 miles (65 kilometers) to the 
west, and the westernmost occurrence of split-twig figurines. 
John Bretney discussed work in the Rodman Mountains, 
a short distance southwest of the Newberry Mountains. 
Colorado Desert prehistory received consideration by Daniel 
McCarthy, who described a newly discovered windrow site 
north of Joshua Tree National Park—an earthen alignment 
design akin to the famous Topoc Maze near Needles, 
California. Steve Freers addressed the degraded condition of 
Piedras Pintadas, a classic Rancho Bernardo Style pictograph 
site in inland San Diego County, and disheartening attempts 
to remediate it. Sonoran Desert research was represented 
by Ken Hedges’s review of the rock art and archaeology on 
Tumamoc Hill, a prominent hill west of downtown Tucson, 
Arizona. 

A few other talks addressed coastal southern California 
rock art or associated archaeology. Rick Bury’s topic was 
celestial alignments at Chumash rock art sites on Vandenberg 
Air Force Base, and how to successfully capture the events 
with photography. 

Perhaps Steve Schwartz gets the merit badge this year 
for the most tantalizing presentation, reporting up-to-date 
discoveries on San Nicolas Island, the northernmost island 
in the cluster of Southern Channel Islands. Nearly every 
student who has graduated from a California high school 
since 1970 is familiar with the Island of the Blue Dolphins by 
Scott O’Dell, the 1961 Newberry Medal Winner. It tells the 

story of a young Nicoleño girl who lived in isolation on San 
Nicolas Island in the first half of the 19th century, until 1853. 
After years of sleuthing, Schwartz and colleagues successfully 
relocated the Lone Woman’s cave. 

Equally enticing is the recent discovery of two redwood 
boxes eroding from a steep cliff on the island. Inside them was 
an odd assortment of collectibles—asphaltum-coated basketry 
water bottles, harpoon tips, bird bone whistles, abalone bowls 
and buttons, steatite beads, worked glass tools, and traditional 
Alaskan Aleut tools. The boxes, dating to the early 1800s, were 
stashed, perhaps by Russian seamen and/or their Aleut otter-
hunters. Analysis of the contents is ongoing.

The most geographically distant site reviewed was Rincon 
de Las Cuevas, a Great Mural site in the Sierra de San Borja, 
which DStretch-designer Jon Harman visited and partly 
documented. It may prove to be the most northern site with 
this distinctive rock art style. 

Two presentations revolved around analytical methods 
or applications. Ken Hedges and Steve Freers lobbied for the 
position that accurate representations are preferred over 
inferred reconstructions or enhanced illustrations: “draw 
what is there and not what you envision was there.” Don 
Christensen lobbied for thorough inventories, cataloguing 
recorded designs using an objective classification, and 
defining a style by documenting the full body of designs 
used in a region while appreciating a significant number of 
its distinguishing elements. 

To complete the list of presentations, Don Christensen 
gave a year-in-review talk of Western Rock Art Research 
projects directed by him and his colleagues, spanning from 
rock art recordation in the Alabama Hills, Inyo County, 
California, to the Esplanade on the Arizona Strip, to Horse 
Cave, Idaho. 
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ARARA Addresses
ARARA has several addresses. To get the most timely 
response, please send your inquiry to the right place.

Membership
For all Membership matters, including new and renewal 
memberships (see full membership information on inside 
back cover), replacement of undelivered issues of La Pintura, 
and corrections or changes in membership information and 
addresses, contact:

ARARA Membership
Donna Yoder
2533 W. Calle Genova
Tucson, AZ 85745-2526
donnayoder@cox.net

La Pintura Editorial Matters
For editorial matters relating to La Pintura, including 
letters and articles for publication (see guidelines on inside 
back cover), preferred contact is by e-mail:

William Breen Murray, Editor
WBMurray1@yahoo.com 

             

Postal mail for the La Pintura Editor may be sent to:

ARARA
Attn: Editor, La Pintura
3711 W. Deer Valley Rd.
Glendale, AZ 85308-2038

For matters regarding production of La Pintura, con-
tact:

Amy Gilreath 
Far Western Anthropological Research Group, Inc. 
2727 Del Rio Place, Suite A
Davis, California 95618 
amy@farwestern.com

Archive, Library, Book Orders
For information on the ARARA Archive, Library, and 
publications available for sale, contact:

ARARA Archive
3711 W. Deer Valley Rd.
Glendale, AZ 85308-2038
(623) 582-8007
dvrac@asu.edu

La Pintura is the official newsletter of the American Rock 
Art Research Association. Subscription to this publication 
is a benefit of membership in ARARA. Back issues of La 
Pintura are available electronically on the ARARA website, 
http://www.arara.org.  

International Newsletter on Rock Art

INORA — The International Newsletter on Rock Art, edited 
by Jean Clottes and published in French and English three 
times a year (February, June, November) — is available 
to ARARA members for $25 a year. Subscribe through 
ARARA and save the $10 French bank charge. The 32-page 
newsletter contains the latest international rock art news. To 
subscribe, send a check for $25 made out to ARARA to:

Donna Gillette
1147 Vaquero Way
Nipomo, CA 93444-6657
rockart@ix.netcom.com

Call for Papers
for La Pintura

ARARA members would love to read about your 
new rock art discovery, recording project, or new idea for 
interpretation. La Pintura needs members to submit articles 
on current research or fieldwork. Doing so will make La 
Pintura a better journal. Editorial guidelines can be found 
on the inside back cover of every issue.

Editorial Deadlines for La Pintura
To insure timely publication of each issue of La Pintura, 
please follow the following schedule of deadlines for all 
editorial copy and other submissions:

Issue 1: February 1
Issue 2: May 1

Issue 3: August 1
Issue 4: November 1

Send all materials for inclusion in La Pintura to: 
William Breen Murray, Editor 

WBMurray1@yahoo.com
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ARARA Code of Ethics
The American Rock Art Research Association subscribes to the 
following Code of Ethics and enjoins its members, as a condition of 
membership, to abide by the standards of conduct stated herein.
1. All local, state, and national antiquities laws will be strictly adhered 
to by the membership of ARARA. Rock art research shall be subject to 
appropriate regulations and property access requirements.
2. All rock art recording shall be non-destructive with regard to the rock 
art itself and the associated archaeological remains which may be present. 
No artifacts shall be collected unless the work is done as part of a legally 
constituted program of archaeological survey or excavation.
3. No excavation shall be conducted unless the work is done as part of 
a legally constituted excavation project. Removal of soil shall not be 
undertaken for the sole purpose of exposing sub-surface rock art.
4. Potentially destructive recording and research procedures shall be 
undertaken only after careful consideration of any potential damage 
to the rock art site.
5. Using the name of the American Rock Art Research Association, 
the initials of ARARA, and/or the logos adopted by the Association and 
the identification of an individual as a member of ARARA are allowed 
only in conjunction with rock art projects undertaken in full accordance 
with accepted professional archaeological standards. The name ARARA 
may not be used for commercial purposes. While members may use their 
affiliation with ARARA for identification purposes, research projects 
may not be represented as having the sponsorship of ARARA without 
express approval of the Executive Committee.
The ARARA Code of Ethics, points 1 through 5, was adopted at the 
annual business meeting on May 24, 1987. The Code of Ethics was 
amended with the addition of the opening paragraph at the annual 
business meeting, May 28, 1988.

ARARA Officers & Board
e-mail: ARARABoard@gmail.com 

  President   Ron Smith
  Vice-President  Diane Hamann
  Secretary   Jennifer Huang
  Treasurer   Garry Gillette
  Conference Planner Donna Gillette
  Board Members  Chris Gralapp
      Jim Keyser
      Marvin Rowe
      Scott Seibel

La Pintura is published by the American Rock Art Research Association. All Editorial material for La Pintura should be sent via e-mail to the 
Editor, William Breen Murray, at WBMurray1@yahoo.com. Opinions expressed in signed articles are those of the authors and do not necessar-
ily represent the views of the American Rock Art Research Association. La Pintura solicits articles, news, letters to the editor, and other items of 
interest to its readers. Please observe the following criteria for all manuscripts submitted. Letter to the Editor: No special format necessary. News 
Items: Please indicate all pertinent information such as the event, time, place, cost (if any), group or person in charge, who to contact, addresses, 
and deadlines. Rock Art current events and news items of interest to our members that need public notice prior to the next issue of La Pintura 
should be sent to ARARA’s monthly electronic newsletter “ARARA Online.” Contact Amy Gilreath at amy@farwestern.com. Articles: Manuscripts 
of original research are always welcome. They should embrace sound principles of investigation and present data in a clear and concise manner. 
Consult American Antiquity for body copy, notes, literature citations, and the proper format for References Cited. Articles are subject to editing for 
length. Please submit all materials intended for publication via e-mail (WBMurray1@yahoo.com). Please include author’s name, title or profes-
sion, affiliation, city, state, and return e-mail address. Send illustrations as e-mail attachments. Submit line drawings as 1200dpi bitmap .tif files 
and black-and-white or color photographs as 300dpi high-quality-level .jpg images. Materials that cannot be e-mailed may be sent to the mailing 
address: ARARA, Attn: Amy Gilreath, Far Western, 2727 Del Rio Place, Suite A, Davis, CA 95618.

http://www.arara.org

The American Rock Art Research Association 
is a non-profit organization dedicated to encour-
age and to advance research in the field of rock 
art. Association members work for the protec-
tion and preservation of rock art sites through 
cooperative action with private landowners and 
appropriate state and federal agencies.
    The Association strives to promote non-
destructive utilization of rock art for scientific, 
educational, and artistic purposes. This is ac-
complished through a wide-ranging program 
to inform and educate the members as well 
as the general public regarding the rock art 
heritage of the United States as well as world-
wide. These goals are comunicated through 
the quarterly newsletter, La Pintura. Annual 

three-day conferences give both members and others interested in rock 
art the opportunity to share professional papers, slide presentations, and 
informal discussions.
 Membership in the American Rock Art Research Association is 
open to all with an active interest in research, non-destructive use, and 
preservation of rock art, regardless of their nationality or country of 
residence. Membership fees are:
   Donor  $120.00
   Family  $50.00
   Individual $45.00
   Society/Institution $60.00
   Student  $35.00

*Student rate requires photocopy of current student 
ID. Foreign members please add $5.00 for Canada/
Mexico, $10 for other countries.

 Membership runs from January 1 through December 31 of each year. 
The Association is concerned primarily with American rock art, but 
membership is international in scope. Benefits include La Pintura, one 
copy of American Indian Rock Art for the year, reduced conference fees, 
and current news in the field of rock art. More importantly, membership 
means a shared concern for the ongoing conservation and preservation 
of one of the most significant elements of our heritage. Send member-
ships to:
     ARARA Membership
     Donna Yoder
     2533 W. Calle Genova
     Tucson, AZ 85745-2526
     e-mail: donnayoder@cox.net
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