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2015 ARARA Conference Memorial Day Weekend
By Ruth Musser-Lopez

IT’S time to mark your calendars for the 42nd Annual 
ARARA Conference in Laughlin, Nevada, on May 22–25, 

2015.
The tri-state California-Nevada-Arizona area and the 

lower Colorado River provide the setting for a prehistoric 
trail network that crisscrosses the river. The rock art 
represents a variety of styles that may, in some instances, 
reflect traveling visitors’ maps, as well as long-term use of 
the local trails that forded the river in strategic locations.

Our conference site is at the base of the Newberry Range 
and Spirit Mountain or Avi kwame, the creation place and 
a magnet site where holy pilgrimages were made by River 
Yuman ancestors and their descendants, including the 
local Aha Macav (Mojave). One of the field trips will be to 
Grapevine Canyon at the base of the mountain, with a variety 
of styles that were made over millennia.

In the ARARA tradition, the motif for our annual logo 
comes from the local conference area in the form of an 
anthropomorph known locally as “Fire Runner.” The original 
art is located on a boulder beside the Mojave War Trail at 
a local “trail art” site in the Turtle Mountains in California, 
southwest of Laughlin. Exciting plans are being made for a 
full suite of field trips on Friday, May 22, and Monday, May 
25, including visits to local intaglios (earthen art), trail art 
sites, and other rock art sites in the tri-states area, with a 
possible river boat excursion to see rock art in the Topock 
Gorge. We are working to finalize access permissions and 
field trip leaders, so details will be available after New Year. 
As more information becomes available, it will be posted on 
the ARARA website.

As always, ARARA members will be presenting their 
important research to attendees with presentations on the art 
of the local area as well as topics of regional and worldwide 
scope. The Call for Papers has been issued, so visit www.
arara.org for details. Plans are underway for Volume 42 of 
American Indian Rock Art (AIRA). Presenters will receive 
a detailed Style Guide for preparation of papers submitted 

for publication. The deadline for final manuscripts will be 
July 1, 2015, and papers will be subject to peer review. AIRA 
Volume 41 will be distributed at the Laughlin conference.

The meeting will be held on the lower Colorado River at 
the Colorado Belle Resort and Casino, built in the style of a 
paddle wheel boat moored at the edge of the river. A block 
of rooms has been reserved above our conference meeting 
rooms, with casinos and restaurants down below. You can 
get to the meeting rooms by elevator or stairs without going 
through the casino. The rooms are newly remodeled with 
complimentary valet parking, an all-new fitness room, and 
two swimming pools and spas.

The Banquet Dinner will feature a special guest speaker to 
be announced, so stay tuned for details. This year, our banquet 
will be opposite the meeting room at the other end of the 
Belle, directly down the wide corridor decorated with wall 
art panels depicting American paddleboat days of the 1800s.

Information on making room reservations will soon be 
available at our www.arara.org website and announced in 
ARARA Online. Rooms will be available at the special rate 
of $65 per night at the Belle. Rooms have also been reserved 

...continued on page 10
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ONE of the best parts of any annual ARARA conference 
is the opportunity to visit rock art sites that we’ve never 

seen before. Seeing new sites can inspire research ideas and 
preservation approaches and provides us with an opportunity 
to appreciate the significance of rock art in different contexts. 
Field trip organizers work hard in concert with federal, 
state, and local agencies, land managers, and landowners 
to select rock art sites that are interesting, accessible, and 
robust enough to withstand visitation. Balancing access and 
preservation, field trip organizers and land managers provide 
a variety of field trip options designed to satisfy the broad 
interests of ARARA members. Often, field trip organizers 
build on their own personal relationships with land managers 
and landowners to make the field trips happen. In turn, 
ARARA members have the obligation to act responsibly on 
field trips, being respectful of the field trip leader and any 
and all constraints placed on visitation and access—not only 
is this common courtesy, it is also implicit in ARARA’s Code 
of Ethics and Mission Statement.

It is disheartening (but, I’m afraid, not surprising) to 
find out that not all ARARA members understand these 
obligations. Soon after the Rock Springs conference, the 
Board of Directors received a complaint about the actions of 
some members on field trips organized for that conference. 
This is not the first time ARARA has been made aware 
of inappropriate actions on field trips; some current field 
trip procedures were put in place in response to previous 
incidents. Unfortunately, the actions of some members can 
jeopardize the ability of all of us to visit rock art sites in the 
future. We work with, and are part of, a small professional 
community, and news of disrespectful actions travels fast, 
carrying with it the chance that other land managers and 
landowners may refuse to work with ARARA to arrange field 

trips. I wish I could say that this was a ridiculous possibility, 
but I know that it is not. The Board will be considering 
the current complaint and discussing field trip issues and 
procedures in general at its next meeting. Look for an update 
in a future President’s message.

In the meantime, I want to remind everyone that as 
ARARA members, we have an obligation to respect and 
obey all laws and regulations governing access to rock 
art sites, including the rights and preferences of private 
property owners. ARARA’s mission statement defines us 
as individuals “who are dedicated to rock art preservation, 
research and education in order to communicate to a broad 
audience the significance of rock art as a non-renewable 
resource of enduring cultural value.” We all need to consider 
that sometimes this means showing our dedication to 
preservation by not visiting a site. Remember, also, that 
while members may use their ARARA membership for 
identification purposes, being an ARARA member does 
not mean that land managers or landowners can, or should, 
automatically provide site location information or lift 
visitation restrictions just because an ARARA member asks 
them to.

I’m happy to hear your thoughts on this or any other 
ARARA matter; I can be reached at dianehamann@cox.net. 

President’s Message
By Diane Hamann

In Memoriam

Linda Dorsey: 1947–2014
IT is with sadness that we report the death of Linda 

Dorsey, who passed away on October 1, 2014, in Phoenix, 
Arizona, after a short battle with cancer. Recently retired, 
Linda enjoyed her archaeological digs and traveling with her 
many friends. She was an avid archaeological adventurer and 
loved to travel. Linda was a long-time member of the Desert 
Foothills chapter of the Arizona Archaeological Society 
(AAS), where she served as the society’s webmaster. Her 
interest in rock art brought her to the American Rock Art 
Research Association, and she recently volunteered to bring 
ARARA’s website into the modern age. At the time of her 
death she had recently participated in the Pecos Conference, 
and had made plans to join crews recording rock art in Chaco 
Canyon. Linda will be remembered for her cheerful spirit and 
her enthusiasm for helping out wherever she was needed. She 
is survived by her sons Kenneth and Thomas and her five 
grandchildren as well as her sisters Irene, Cindy, and Lori and 
her niece and nephews. Memorial donations in her name may 
be made to the AAS, P.O. Box 9665, Phoenix, AZ 85068.  

Call for Papers 
ARARA 2015

For individuals intending to present at ARARA 2015, 
the Call for Papers is now available at www.arara.org. 
The deadline for abstract submittal is March 1, 2015. 
If you would like to submit an abstract, but do not 
have e-mail access, please call Louis Hillman, ARARA 
Program Chair, at 585-615-2801. 
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ARARA Rock Art  
Awards at Rock Springs

By Troy Sco�er 

AT this year’s annual banquet, ARARA presented 
special awards to members and colleagues who 

made distinguished contributions to rock art studies and 
conservation.

The Klaus Wellmann Memorial Award for Distinguished 
Service went to Mavis Greer for her work in organizing last 
year’s IFRAO conference in Albuquerque, an event which 
required great leadership and coordination, and projected 
(once again) the organization that Wellman helped to found 
onto the global stage. 

Mike Taylor received the Frank and A. J. Bock Award for 
Extraordinary Achievement in recognition of his volunteer 
service on rock art recording projects and public educational 
efforts, for his record of scholarly research, and for his 
volunteer stewardship of rock art sites.

The Conservation and Preservation Award was presented 
to Mike Bies for his lifetime of service to archaeology in 
Wyoming.

This year’s Keeper of the Gate Award recipients were 
Patty and Kevin Doak, Pat and Pauleen Baker, and Clark 
Weber, all of whom have made special efforts to preserve and 
protect the rock art of their respective properties.

For more information on ARARA’s awards, please 
visit www.arara.org/Awards.html. Send nominations to 
troyscotter@gmail.com.  Kevin and Pa�y Doak among this year’s Keepers of 

the Gate Awardees, presented by James Keyser.

Mike Taylor receiving the Frank and A. J. Bock Award for 
Extraordinary Achievement, presented by James Keyser.

Mavis Greer receiving the 
Klaus We�man Memorial Award.

Linea Sundstrom presenting the Conservation and Preservation Award  
to Mike Bies, this year’s recipient.
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CONTRARY to our earlier report, Marvin Rowe’s 
Fryxell Award last April was not the first to be 

awarded by the Society for American Archaeology to a 
rock art researcher. At the SAA annual meeting of 2013 
in Honolulu, Ed and Diane Stasack received the Crabtree 
Award for their extensive research and documentation of 
Hawaiian petroglyphs. On behalf of ARARA, La Pintura’s 
editor extends hearty congratulations to the Stasacks for their 
signal achievement, and we reproduce an article by Dr. Terry 
Hunt, of the University of Hawaii Manoa’s Anthropology 
Department, that describes the nature of the award and their 
important contributions

q
.

The Society for American Archaeology (SAA) has 
recognized Edward and Diane Stasack, a UH Manoa 
emeritus professor and his wife, for their several decades 
of recording Hawaiian rock art and petroglyph sites in a 
“holistic fashion.”

The Stasacks were recognized with the annual Crabtree 
Award, which is presented to an outstanding avocational 
archaeologist in remembrance of the singular contributions 
of Don Crabtree. Nominees should have made significant 
contributions to advance the understanding of local, regional 
or national archaeology through excavation, research, 
publication, site or collections preservation, collaboration 
with the professional community, and/or public outreach.

The Stasacks were honored for their “meticulous recording 
of more than 80 Hawaiian rock art sites; for their more than 
50 reports, publications, and presentations, with more coming 
every year; and for their commitment to the larger community 
and future generations” (William F. Limp, President).

The nomination resulted when a member of the Society 
for Hawaiian Archaeology (SHA), who was also an elected 
member of the Crabtree Award Committee, petitioned SHA 
Board members for suggestions for the Crabtree Award. 
The SHA Board proposed nominating the Stasacks for the 
award “given their outstanding record of rock art research 
in the archipelago.”

The nomination noted that the Stasacks’ “avocational 
archaeology…has been truly exceptional and has moved 
the field of Hawaiian and Polynesian rock art forward in a 
number of ways, from a comparative typology point of view, 
from an interpretive point of view, as well as a methodological 
point of view.”

The Stasacks have resided in Prescott, Arizona, since 
1993. Although the greater body of their work was done 
on Hawaiian rock art, they have written rock art recording 
reports for a number of rock art sites in the Prescott area that 

Crabtree Award to Stasacks in 2013
By William Breen Murray

are presently in the collection of the Sharlot Hall Museum.
Edward A. Stasack is an Emeritus Professor of Art at 

UH Manoa. Diane S. Stasack has a Ph.D. in Biomedical 
Sciences (Epidemiology/Biostatistics), and is an alumna of 
UH Manoa; worked at the Hawaii Department of Health; 
and taught at the UH Manoa School of Medicine. The 
Stasacks began full time recording and research of Hawaiian 
rock art in 1993. 

Diane Stasack commqents further: “The Crabtree Award 
was truly a surprise to both of us, especially since the local 
archaeological community had been lukewarm about 
rock art. There were a few who enjoy/value the rock art, 
some see their value if they can be dated, and some have 
appreciated our efforts. So when the local archaeological 
society nominated us, Ed and I celebrated the fact that 
the rock art is finally being considered as important to 
archaeological studies and maybe, for some, finding its way 
into their hearts. My celebration is about work with rock 
art receiving attention in two consecutive years at SAA. To 
us that’s an important accomplishment of all who love rock 
art and, for us, a long-fought effort that they are more than 
doodles, especially since in Hawaii contract work plays such 
a central role (large developments on small and areas).” 

Waikoloa Petroglyph Reserve,  
Kona Coast, Hawaii Island  
(photographs by Amy Gilreath).
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MID-July I traveled to Guiyang , China, for the 
International Federation of Rock Art Organizations 

Congress, hosted by the Rock Art Research Association of 
China under the organization of Dr. Yasha Zhang. After a 
rough start that involved government organizations changing 
the city where the conference was to be held and changing the 
dates, the conference was scheduled for July 16–18. Following 
on the heels of congresses in North and South America, 
attendance was low from foreign countries, and overall 
attendance was the lowest of any IFRAO gathering to date. 
There were three presenters from the United States: Dr. Carol 
Patterson from Colorado, Rachael Hoerman (Ph.D. candidate) 
from Hawaii, and myself from Wyoming. There were two 
Canadian presenters: Dr. Daniel Arsenault from Montreal and 
Aurora Skala (M.A. student) from British Columbia. Mexico 
was represented by Dr. Fernando Berrojalbiz. 

The conference venue was a beautiful high-rise hotel set 
amongst the karst escarpments ofsouthern China within 
a city of several million people (Figure 1). As we gathered 
for the Opening Ceremony, it appeared that the problems 
that had plagued the organizers from sources beyond their 
control were finally behind them, but just as the Opening 
Ceremony ended and the transition was being made to begin 
the presentations, the monsoon rains resulted in the loss of 
electricity in Guiyang, and it was not to return until the 
evening before we departed. Therefore, all presentations were 
cancelled for the first day of the conference. The organizers 
were quick to provide lunch for the non-Chinese speaking 
attendees at the conference, and led us through the dark 
stairwells to the restaurant. Later as we made our way to our 
rooms, the high-rise hotel provided us with much exercise 
as our rooms were on the 16th and 17th floors. However, 
as the non-Chinese foreigners gathered for the evening, we 
realized we had an opportunity to get to know one another 
and our research in a way that we had not expected. Carol 
Patterson’s idea for each of us to relate our most memorable 
rock art experience led us to learning about rock art sites in a 
way that expanded our view of the sites and the researcher’s 
ideas about them beyond any formal presentations.

On day two of the conference, a back-up generator 
provided lights for two conference rooms and power for 
one elevator, so the conference resumed. At this point the 
presentation schedule had to be completely reorganized, so 
it was by word-of-mouth that we learned which papers were 
being presented where and by whom, but we made it work. I 
moderated two sessions with the titles and authors handed to 
me just minutes before the presenters took the podium, but 
it went smoothly. However, I am sure it was harder on the 

IFRAO 2014 China
By Mavis Greer

translators, who were left to do the best they could, and they 
did well. Even though all papers were not presented due to 
the limited time, we were still informed about rock art around 
the world with an emphasis on China, which is an area many 
of us from other countries found to be especially informative.

The Closing Ceremony was also cancelled, but the last 
night of the conference the non-Chinese attendees were 
treated to dinner at one of two places where electricity was 
restored. One group went to dinner with the mayor of the 
city, while the group I was with went to dinner with a man 
from Tibet who has made it his life’s work to protect the 
architectural history of his country. Through a translator, we 
learned about him, his country, and his preservation causes.

Although it rained during the entire conference since it 
was monsoon season, the post-conference rock art tours were 
mostly in other regions, so they were not cancelled. However, 
since I only had one extra day at the conference, I was not 
able to see any traditional rock art while in China. I did get 
to tour a large cave system with my fellow Americans and 
Canadians. This part of China is famous for their caves, and 
Guanyin Cave is one of the largest and most visited. It has a 
spectacular waterfall, an interior river, and a lake, which is 
crossed in a boat to access other portions of the cave. A large 
dragon painted on the wall was the only pictograph we saw 
in the cave system.

During the IFRAO 2014 business meeting, we agreed 
to set up a Facebook page, which has been established. It 
can be found at: International Federation of Rock Art 
Organizations – IFRAO. The page is designed to reach the 
rock art community involved in social media and rally them 
when a quick response is needed for rock art protection or 

...continued on next page

View from the high-rise Conference hotel, overlooking Guiyang 
and karst topography (photograph by Mavis Greer.)
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THE 14th Congress of the Pan African Archaeological 
Association for Prehistory and Related Studies was held 

July 14–18, 2014, at the University of the Witwatersrand, 
Johannesburg, South Africa. This represents an historic 
milestone in African archaeology. In 1951, the 2nd Pan 
African Congress was scheduled for this venue but the 
former Nationalist Party regime abruptly withdrew support, 
and the meeting was forced to move to Algiers. For the 
last 63 years, the PAA Congress has been hosted by other 
African countries, but this year, finally, the PAA has come to 
South Africa. Over 450 papers and posters were submitted, 
the most ever, and the Congress was hailed as the largest 
gathering of African archaeologists ever assembled. 

An impressive range of topics was offered in both 
plenary and concurrent sessions, with exciting discoveries in 
paleoanthropology and human genome research especially 
highlighted. For those of us particularly interested in rock art, 
there were 34 rock art papers in two full sessions from which 
to choose. We were delighted by this abundance and by the 
refreshing appreciation for rock art resources expressed by 
academics and professionals alike. “Wits” has long been an 
important center for rock art studies, and this seems likely 
to continue under the new leadership. 

Standout presentations on rock art included the results of 
several amazing first-ever surveys, such as the 5-year effort 
by Geoffrey Heimlich of the Sorbonne to locate, map, and 
directly date charcoal used at rock art sites in the Lovo Massif 
along the Congo River. He has found and recorded over 145 
sites so far, including 16 decorated caves, which he associates 
with the ancient Kingdom of Kongo. In a similar vein, T. 
Rasolondrainy presented the first-ever rock art survey of 
Madagascar, a place long believed to not contain rock art. 
Accompanied by armed security guards, Dr. Rasolondrainy 
found a painted shelter at the southwestern tip of the island 
which contained, along with familiar rock art elements, 
several inscriptions written in ancient Libyco-Berber script, 
thus establishing the first evidence for contact between 
Madagascar and North Africa during prehistory. 

Intriguing presentations were made on survey and 
documentation work near the Egyptian-Libyan border, now 
more or less suspended. Four papers covered Wadi Sura and 
related sites in Gilf El-Kebir, including the famous Cave of 
the Swimmers of “The English Patient” fame. Emmanuelle 
Honoré presented a most remarkable analysis of negative 
hand prints found in Wadi Sura II. She noted their small 
size, recorded and morphometrically compared them to 
the hands of modern infants of various ages, and concluded 
the prints were not those of human hands. This surprising 

14th Congress of PAA Held in South Africa
By Anne Q. Stoll

result had everyone twittering, especially when she proposed 
the possibility that the hand prints might belong to ancient 
monkeys once found in the area.

There were many other rock art papers of note, ranging 
from theoretical, through methodological, and on to those 
using ethnography and modern cultural studies in the hunt 
for insight. Leslie Zubieta from the University of Western 
Australia presented on white paintings made by the ladies 
of the Chewa culture in Malawi during girls’ puberty rituals, 
shedding light on the rock art from Tanzania. ARARA’s 
friend Jannie Loubser used the example of painted shelters in 
the Kondoa-Irangi Conservation Area of central Tanzania to 
argue for holistic management of painted shelters still being 
used for indigenous rainmaking ceremonies. Several other 
authors also tackled this complex issue, reminding us of the 
need for cultural sensitivity in rock art studies. Papers on 
analytical techniques, including mine on digital enhancement 
of rock art in Namibia, were notably well received, especially 
by the younger members of the audience. 

Happily, only a few glitches marred the Congress, none 
of which was catastrophic. The most inconvenient was the 
utterly opaque organization of the program. Presenters were 
listed only by Abstract Number assignment, based on the 
order in which an abstract was received. A universal howl 
on the first day prompted the organizers to quickly print up 
cheat sheets for the sessions, which helped. Also, by Thursday 
a fairly high number of no-shows was noted. Apparently 
several contingents experienced difficulties reaching the 
venue, including a group of Nigerian delegates who could 
not obtain visas and were turned back at the border. 

On the strong plus side, the Congress provided frequent 
coffee breaks and lunch every day, plus they hosted two fine 
receptions, wine and beer included. With free transport to and 
from our hotel, we were more than happy campers. Kudos to 
Witwatersrand for sponsoring this outstanding conference. 

China ... continued from page 5

other rock art issues. It will also be used to announce rock art 
meetings and other items of interest to rock art researchers 
and enthusiasts around the world. The first item of business 
is to gain support for a rock art protection project in Turkey, 
which is in need of signatures on a petition they posted at 
change.org. If you have a rock art-related issue that needs 
international attention, this Facebook page is available to 
make it known. The page is open to the public, so you need 
not be a Facebook member to view the page. 
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IT was when I was teaching the Rock Art Recorder Class 
for the Arizona Archaeological Society (AAS) in 1990 

that an archaeologist friend suggested that my class record 
the rock art at the Taliesin West complex, in Scottsdale, 
Arizona. Taliesin West was designed and built by Frank Lloyd 
Wright as his home, workplace, and architectural laboratory, 
with the McDowell Mountains as its backdrop. Today it is a 
National Historic Landmark.

According to the AAS course outline, each student was 
required to complete 40 field hours in rock art recording. 
My friend had mentioned that he did not know where the 
boulders at the complex originated. That the origin of these 
boulders placed in the complex by Frank Lloyd Wright was 
not well known intrigued me. 

I contacted the office of Frank Lloyd Wright’s staff to see 
if my students could record these rock art boulders. Once 
I received permission, I turned in the necessary paperwork 
to the Arizona State Museum and received the site’s formal 
site number, AZ U:5:36. Oskar Muñoz, Administrator of 
Archives and Photographic Collections at Taliesin West, 
was my counsel. He gave me a tour of the complex and a 
copy of Wright’s architectural map. It identified where the 
six rock art boulders were placed. He then introduced me 
to Ken Lockhart, a one-time student of Wright’s, and at that 
time a permanent resident in a home behind Taliesin West. 
Ken was a great source of information. He took me on a road 
that leads around the base of the foothill of the McDowell 
Mountains that was northeast of the complex. He stopped 
in front of a huge petroglyph boulder by the road, pointed 
out that its top was missing (Figure 1), and said it is now in 
the reflection pool, the Kiva Pool (Figure 2). He added that 
all boulders in the complex had come from this spot. 

The Sawik Mountain U.S.G.S. quadrangle map shows the 
highest point in of this foothill to be about 2,572 feet. The 
word “Petroglyphs” is printed across this hill. Taliesin West 
is also noted on the map. 

Ken then took me southeast of the hill to the historic 
landmark, the Old Verde Canal. This canal was begun by 
Scott of Scottsdale fame, who envisioned the Verde Canal 
connecting with the Verde River. 

 With the ASM’s Archaeological Survey Form in hand, 
students in my class began to survey for rock art on the 
hillside. This was followed by its recordation. The large 
boulder by the road was used as the datum. 

Ken mentioned that William Wesley Peters, a noted 
architect and engineer who was the first apprentice at 
Taliesin West in the late 1930s, had created a deer petroglyph 
on one of the boulders on the hillside. My hope was to meet 

Rock Art at Taliesin West
By Barbara Gronemann

Wesley, and show him a photo of the deer petroglyph that 
we had recorded. My pursuit of this ended with a much 
appreciated telephone conversation on January 16, 1991, 
shortly before he passed away. When asked about the deer 
petroglyph, he said, “The deer was cut in the rocks to see if 
could be done”(Figure 3). 

 Wesley told how, in 1932, Wright started a Taliesin 
Fellowship. Wright modified the interlocking square 
petroglyph on one of the boulders that is now in the complex, 
and came up with the symbol that represents the Taliesin 
Fellowship of Apprentices. He said it symbolized two hands, 
the right hand up and the left hand down, with interlocking 
fingers. Wesley said this clasping of hands is a peace symbol 
that goes way back. His created symbol for the Fellowship 
hangs on a pole near the entrance. 

He also informed me that the rock art extended 100 
feet on either side of the large boulder that remains on the 
hillside. Also, there were two sets of manos and metates out 

...continued on next page

Figure 1. A close-up of a large petroglyph boulder that  
remains in situ on the hi�side, but missing its top  

(a� photographs by the author).

Figure 2. �e “missing” top to the boulder shown in Figure 1  
that was insta�ed at the Kiva Pool. 
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at this site, that for a long time were displayed at the office 
entrance. In later years, they were stolen. 

They also picked up two bushel-baskets of pottery sherds 
from the site, which they took to the Heard Museum for 
identification. Wesley revealed that several photos that he 
took of the rock art are in the archives. He said that Wright 
was very careful to place the petroglyph boulders in the 
complex facing the same direction as they were found on 
the hillside. 

The team of students recorded a total of 18 petroglyph 
boulders. Two are considered historic or modern—the deer 
that Wesley created, and one other that is an intricate circular 
design (Figure 4). The latter does not fit the Hohokam style. 
This design was explained to me by Ken in some detail, and 
later I received confirmation that a student in the 1930s 
created it.

The rock art elements at Taliesin West are consistent 
with the Hohokam Gila Petroglyph Style designated by Polly 
Schaafsma. There are lizards, deer, meandering lines, suns, 
circles, concentric circles, circles with dots, anthropomorphs, 
and parallel zig zags, to name a few.

About a meter from the datum boulder, we found a sherd 
from a Hohokam Gila Plain/Salt pot that showed anvil 
marks. We also found a stone tool on the east side of datum, 
and a lithic scatter about 35 meters to the northwest.

At one point the provenience of the boulders in the 
complex were still a little uncertain. Then Oskar showed me 
the several photos taken by Wesley before the boulders had 
been moved. One photo shows the datum boulder with its 
top portion still intact. Missing from the photo is the road 
that passes in front of it. Another photo shows a pickup truck 
in the middle of the rock art boulders. In the background is 
an in situ boulder that is one of those now in the complex 
(Figure 5). 

Taliesin West... continued from page 7

 Our recordation treats one of the boulders in the complex 
as two pieces cemented together. However, one of the three 
photos by Wesley shows them to be separate, individual 
boulders (Figure 6). Ken pointed out chain marks on these 
two boulders, which gives us a clue as to how they were moved.

Someone once said to me, just when you think have 
finished recording a rock art site, other panels seem to 
multiply when you weren’t looking. Such was the case at 
Taliesin West. We were just finishing up on the hillside when 
Ken came to me and said he had another petroglyph boulder 
that a student had given him that came from the hillside.

When the recording project was finished, I took my 
husband to see the Frank Lloyd Wright Taliesen West 
Complex and some of the rock art. We were walking through 
the parking lot when he said, “Did you get this one?”. There 
was a petroglyph boulder imbedded in dirt in the parking 
lot. Of course it was recorded. Then, two years later, Oskar 
called me and said a petroglyph boulder was found in the 
basketball court. So, again, I went with two members of the 
crew to record it.

The Taliesin West staff was very cooperative throughout 
our recording project, and the recording team did an 
outstanding job.

One outcome of the recordation was a slide presentation 
to the Taliesin West Docents and a tour of the hillside 
petroglyphs. Since then, the Docents’ tour information has 
changed, and a walking tour on the road around “Petroglyph 
Hill” is included.

Figure 3. Upper right design of a deer  
likely was made in the 1930s by Wesley Peters.

Figure 4. Atypical design at the site determined to have been  
made in the 1930s by an apprentice at Taliesen West. 
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Another outcome was a presentation to the Scottsdale 
Historic Preservation Commission of the conservation 
needed for the rock art at Taliesin West. I showed 
commissioners the paint-spattered boulders and calcium 
buildup from the water. 

 I feel that administrators, staff, and docents at Taliesin 
West are now more aware that they are conservators not just 
of Frank Lloyd Wright’s architecture, but of the prehistoric 
petroglyphs on the boulders as well. 

Figure 5. A 1930s in situ photograph by Wesley Peters  
documents the original location of this boulder,  

shown here as insta�ed at Taliesen West.

Figure 6. Halves of two di�erent petroglyph  
boulders cemented together. 

ARPA Workshop Debrief
By Jennifer Huang 

ROCK art is a visual cultural resource and, as such, it is 
often the target of vandalism. Sometimes the damage 

can be fixed by professional conservators. But what becomes 
of the vandals? Too often they go unidentified and no 
justice is served. However, on federal and tribal lands, the 
Archaeological Resources Protection Act (ARPA) of 1979 
provides effective law enforcement to protect archaeological 
resources, including rock art, and it provides stiff penalties 
when prosecutions occur under it. 

Devising how to quantify damage and its associated cost 
to aid in determining penalties is a complicated process. 
National Park Service Technical Brief 20 outlines the complicated 
terms and processes included in archaeological site damage 
assessments. It includes professional standards for documenting 
a site and damage that were developed by a committee of the 
Society for American Archaeology (SAA), that was chaired 
by Martin McAllister, an expert in archaeological crime scene 
investigation and damage assessment.

During an ARPA training course I took from Martin 
in 2009, he mentioned that rock art, while technically 
covered by the ARPA as an archaeological resource, actually 
has special considerations that exceed the professional 
documentation standards outlined in Technical Brief 20. We 
began a conversation that has lasted five years about the 
need for a supplemental standard specific to rock art. At one 
point, the suggestion came up that a good place where this 
supplemental standard might originate would be ARARA, 
the only national rock art research organization in the U.S., 
and the best source for expert knowledge. After all, our 
mission statement reads: ARARA “is a diverse community 
of members with wide-ranging interests who are dedicated 
to rock art preservation, research, and education in order to 
communicate to a broad audience the significance of rock 
art as a non-renewable resource of enduring cultural value 
and an important expression of our shared cultural heritage.”

The opportunity to present this training to our 
organization finally came during the 2014 conference in 
Rock Springs, in the form of an afternoon workshop. More 
than 40 people attended as Martin presented background 
information on ARPA, and discussed in detail a recent 
ARPA case he investigated involving a large pictograph site 
in northern Idaho. A lively discussion ensued about the ways 
rock art differs from other kinds of archaeological resources 
with its largely visual attributes in a fixed context. Martin 
also emphasized the need for a supplemental standard to 
address rock art more specifically. 

By the end of the four-hour workshop, it was apparent 
...continued on page 14
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�e Annual Meeting ice cream gang held to tradition, le� to 
right, Sharon Urban, Daniel McCarthy, Donna Yoder, Jane  
Kolber, and Carolyn McCarthy (photograph by Jennifer Huang).

2015 ARARA... continued from page 1

at the Edgewater next door but go for a slightly higher rate.
Come prepared to enjoy a great dining experience in 

Laughlin. The Colorado Belle boasts the only microbrewery 
in Laughlin, and is open 24/7. You can build your own 
humongous hamburger with the additions of your choice, 
while sampling a variety of the local brews in the special 
sampler dock. The Loading Dock Bar & Grille offers 
Southwestern cuisine, and you can get fresh fish and 
chops grilled over an open fire, with indoor and outdoor 
patio service and two bars. At the Edgewater you will find 
numerous quick-service food outlets for coffee, frozen 
yogurt, and ice cream, but the real find is the Hickory Pit 
Steakhouse with fine wines and gourmet specialties. In a 
hurry? Capriotti’s Sandwich Shop was voted #1 in Nevada.

Live entertainment is also offered at venues throughout 
Laughlin, including the Belle’s Loading Dock and the 
Edgewater’s Inferno Night Club. Sports entertainment is 
viewed on 42-inch plasma monitors in the viewing center.

The last day of our conference is on Memorial Day, a busy 
holiday in Laughlin. Typically there is a fireworks display 
over the Colorado River on Sunday night in Laughlin, and 
on Monday a little further south at the Avi Casino, so you 
may want to extend your visit through Tuesday, May 26. 

Visitors come from southern California, Phoenix, and Las 
Vegas to see the fireworks, and to enjoy the variety of bands 
and other Memorial Day festivities in Laughlin.

The Belle also hosts a crafts show on the boardwalk 
during Memorial Day weekend, so some of you with rock-
art-related merchandise may want to sign up for a booth to 
display and sell your products.

The conference venue is conveniently located directly 
across the Colorado River from the Bullhead City airport 
with commuter flights and buses from the Las Vegas airport. 
To reach the conference by car, drive north from I-40 via 
the west Broadway off ramp in Needles, California, and 
take the Needles Highway/River Road north to Laughlin, 
then east on W. Casino Drive. From Las Vegas’s McCarran 
International Airport, go east on I-215 to the Veterans 
Memorial Highway (I-95), and take it south toward Needles. 
Turn east onto NV-163, and wind through the Lake Mead 
National Recreation Area to S. Casino Drive, then turn south 
to the Belle on your left.

In anticipation of an unforgettable meeting, we look 
forward to seeing you and enjoying life on the Colorado River 
next Memorial Day weekend. 

2014 Annual Meeting Moments
Photographs by Garry Gille�e and Breen Murray



11December 2014La Pintura

Ga�y Gi�e�e being honored by outgoing 
President Ron Smith for eight years as Treasurer. 

Incoming President Diane Hamann 
honoring outgoing President Ron Smith.

Smiling faces on the Cedar Canyon �eld trip. Mike Beis, second from right, this year’s 
Conservation and Preservation awardee, served as the tour’s guide.

Carol Garner’s smiling face and a crowd doing good business in the Vendors’ Room.

Steve Wa�er and  
Jack Wedgwood sharing a shirt.
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2014 Pecos Conference
By Barbara J. Gronemann

THE 2014 Pecos Conference was held on August 7–10 
at the Blue Mountain Scout Camp 12 miles north of 

Blanding, Utah, a scenic trip on Blue Mountain Road with 
the Abajo Mountains a lovely green in the distance. Wildlife 
was spotted along the road as we climbed to an elevation of 
7000 feet. At the conference site among tall ponderosa pines 
of the Manti-La Sal National Forest, the large conference tent 
and smaller tents for registration, posters, vendors, first aid, 
and food and beverages were waiting for the 412 registrants 
from 24 states and Canada.

The first Pecos Conference was held in 1927. It was 
organized by A. V. Kidder and held in Pecos, New Mexico, 
hence the name. The 2014 Pecos Conference began Thursday 
evening with an opening reception. Friday morning began 
with a welcome and introductions followed by presentations 
with each speaker allotted 10 minutes. On Friday evening 
a symposium for the public was held at the Blanding Arts 
and Events Center with presentations on “New Science for 
Old Pots: Recent Scientific Studies of Prehistoric Pottery 
from Southeastern Utah.” Presentations continued Saturday 
morning at 9:00 a.m.

Several speakers had “Cordell Prize Contestant” after 
their names, identifying them as entrants for the first 
annual Cordell Prize, established in honor of Dr. Linda S. 
Cordell, teacher, mentor, advisor, and friend to countless 
Southwestern archaeologists. This contest, open only to 
individuals 35 years of age and under, is designed to encourage 
younger archaeologists and students to participate in the 
Pecos Conferences in hopes that they will become the 
new generation of Southwestern archaeologists. A prize 
committee selects the top 10 entrants based on abstract 
content and quality, delivery, ability to engage the audience, 
organization and professionalism of the presentation, interest, 
and importance of subject matter. The committee received 
12 applications and decided to accept them all. The Cordell 
prizes were awarded at the end of Saturday’s presentations.

The judging committee took quite a while but winners 
were finally announced. Two third-place prizes of $100 were 
awarded to Elizabeth Hora-Cook, Utah State University, for 
her paper, “Laying the Foundation for Understanding the 
Paleoclimatic Impacts on the Horticultural Potential of Jones 
Hole Canyon, Utah,” and to Kellam Throgmorton, Woods 
Canyon Archaeological Consultants, for “A Preliminary 
Look at Late Basketmaker III and Early Pueblo I on the 
McElmo Dome.” The second-place prize of $250 went to 
Erina Gruner, SUNY-Binghamton, for her paper, “Curating 
Ancestry: The Afterlives of People and Things at Chacoan 
and Post-Chacoan Centers.”

The first-place prize of $500 went to Nicole Lohman, 
Northern Arizona University, for “New Methods for Rock 
Art Recording at Petrified Forest National Park.” Her abstract 
states: “Researchers and park staff have recorded rock art at 
Petrified Forest National Park with a number of different and 
disparate approaches over the past half-century. As part of 
a graduate research internship, a standardized multi-scalar 
approach to rock art recording at the park was developed. 
This presentation discusses the process of developing and 
implementing a recording method adaptive to both research 
and management needs.” Four current sketch techniques 
were appraised according to time, ease, and challenge to 
the method: the two-ruler method, the string grid, tracings 
on acetate from a photo, and photos taken with an iPad 
and transferred to an iPad sketch program. Each method 
presented challenges.

In honor of Linda Cordell, 
Nicole’s award included a Saint 
Linda retablo (a Latin American 
devotional painting) by New 
Mexico santero Charlie Carrillo. 
The Saint Linda retablo will be 
passed on to next year’s winner. 
First prize winners are not 
eligible for future competitions.

In “Power in Pictures: Navajo 
Interaction with Rock Art,” 
Bob McPherson (Utah State 
University) found that Navajos 
view rock art as having power 
for healing and divination—you 

First Prize winner Nicole 
Lohman with Saint Linda 

retablo (photograph by  
F. Joan Methien).

can gain power by placing a hand next to a positive hand 
print, but not on top of it! Navajos also see mythology, tribal 
memory, and historical forms in rock art, which is is either 
male or female; male rock art is stronger. 

This was a wonderful conference, especially when you 
know that there is no formal organization or permanent 
leadership to plan the Pecos Conference from one year to 
the next. Parks, museums, and other institutions offer venues 
for the conference, which is implemented with countless 
volunteer hours, but first someone has to volunteer the place 
to hold it. Dates and volunteered places for the next three 
Pecos Conferences are:

•  August 6–9, 2015, Mancos, Colorado.
•  2016 , Las Cruces, New Mexico.
•  2017, Pecos, New Mexico. 
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FOR most people, Minnesota is the land of 10,000 lakes 
and the great North Woods, but in fact the state’s 

geography is more varied. In its southwestern corner, 
adjoining eastern South Dakota and Iowa, it takes in the 
eastern fringe of the Great Plains, a flat grassy sea where the 
buffalo once roamed, now converted to endless fields of corn 
and soybeans. The town of Pipestone, Minnesota, very near 
the division of waters between the Missouri and Mississippi 
river drainages, is the center of this area in what was once the 
territory of the Dakota and other Siouan tribes.

Pipestone has no monumental archaeological sites but 
the town’s name preserves perfectly its ancient significance. 
Just outside the town is a quarry which provided the peculiar 
red-colored rock (now called catlinite) used by Native 
Americans for making smoking pipes, the peace pipes which 
sealed agreements among tribes and individuals, and became 
a symbol of power and spiritual authority. “Smoking the peace 
pipe” is still understood in colloquial English—even today in 
the Anti-smoking Era. 

According to archaeologists, the quarry has been in use 
for at least 2,000 years. Catlinite pipes made from Pipestone 
quarry rock have been identified at sites in nearly the entire 
riverine drainage of mid-continent America from Alberta, 
Canada, to the states of Georgia and Alabama on the Gulf of 
Mexico. It was famous when the first white explorers reached 
the area in the early 19th century and continues in use today 
under the auspices of a Native American tribal association. 
Although it has been designated a National Monument since 
1937, it is protected under treaty for the Native American 
communities nearby, for whom it is still a sacred place. The 
only graffiti are historic inscriptions, and both quarrying for 
workable rock and the production of new pipes (now for the 
tourist trade) is restricted and controlled by Native Americans. 

The quarry is really a series of small-scale pits, each dug 
by an extended family group. The narrow layer of catlinite 
lies at some depth below ground level, and is sandwiched 
within an extensive formation of metamorphic Red Sioux 
quartzite, one of the hardest common rock types known. 
Excavating the overburden to get to the catlinite layer can 
take years and is done exclusively by hand methods. 

When we visited in early July, most of the quarries were 
flooded and no digging was in progress, but a carver offered 
a hands-on demonstration of pipe production in the visitor’s 
center. The stone is hard but easily fractured and requires 
careful and patient work. Some of the pipes on sale are 
indeed museum-quality pieces with elaborate and unique 
designs—a genre very different from the petroglyphs we 
usually associate with the term rock art, but with deep roots 

Pipestone Country
By William Breen Murray

in Native American tradition.
There were also petroglyphs around the quarry area 

once, but their history is a bit more checkered. The site is 
extensively commented on in Garrick Mallery’s monumental 
work Picture Writing of the American Indians (1893), which 
reproduces some drawings and descriptions from the 1880s. 
But by that time, most of the carved rocks were being removed 
or destroyed by the early white settlers. One private collection 
was eventually donated and is on display in a simulated setting 
in the site museum, a pale reflection of the original setting 
described by Mallery’s Native American consultants. Most of 
the motifs are in familiar traditions of Northern Plains rock 
art, but the lack of information about their original location 
and archaeological context makes it difficult to say how old 
they are, or whether they are a representative sample of the 
rock art originally found at the quarry site. 

Even so, an impressive rock art site is not far away. About 
an hour’s drive from Pipestone, just outside the hamlet 
of Jeffers, Minnesota, lies one of the most exceptional 
petroglyph sites on the Northern Plains. The 160-acre 
site was purchased by the state of Minnesota from the 
Jeffers family in the 1960s and also preserves one of the few 
expanses of Native prairie vegetation. It is operated by the 
Minnesota Historical Society, who pioneered the recording 
of its extraordinary petroglyphs in the 1970s and maintains 
the trails and visitor’s center now available. 

The petroglyphs are carved on exposed red quartzite 
bedrock, making Jeffers one of the most extensive bedrock 
petroglyph sites on the North American continent (Figure 
1). In an area of about 50 x 300 yards, over 2,000 figures have 
been recorded so far. Recently, removal of lichen cover and 
the soil overburden in adjoining areas has newly revealed 
carved surfaces, so the real extent of the petroglyph inventory 
is still undetermined. 

...continued on next page

Figure 1. Panorama, Je�ers Petroglyph Site  
(photograph by Breen Mu�ay).
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Suffice it to say that the unusual red rock ridge with 
its commanding view of the surrounding prairie grassland 
attracted the attention of prehistoric inhabitants from early 
postglacial up to historic times. Nearly all of the recognized 
Northern Plains traditions and styles are represented 
somewhere at the Jeffers site. Some of the most outstanding 
include over 100 atlatl representations accompanied by 
projectile points, and representations of the buffalo. They 
indicate that prehistoric hunters were here at least 1500 
years ago and quite possibly much earlier. An atlatl throwing 
range adjacent to the visitors’ center provides an opportunity 
to participate in the prehistoric action. 

One inherent problem at the site is the (in)visibility of the 
petroglyphs. Because of their age, the hardness and coloration 
of the rock, and extensive lichen growth, most of the images 
are just barely visible in direct sunlight and can be readily 
appreciated (and photographed) only in oblique light at 
dawn or dusk. Earlier attempts to enhance the images with 
artificial substances were eminently unsuccessful and have 
been removed along with invasive lichen regrowth. Instead, 
the site caretakers have developed an ingenious shadow-and-
mirror technique which allows visitors to see and photograph 
selected individual carvings under direct sunlight (Figures 2 
and 3). The site is also open at all hours to facilitate access at 

the most opportune times—even when the visitors’ center 
is closed. Unfortunately, on the evening we were planning 
to come back and take more pictures, it clouded over and 
rained, so the “full show” will require another visit—but 
promises to be spectacular.

The site managers have taken great care to preserve the 
integrity and respect the sacrality of this site. Just like the 
Pipestone quarry, the Jeffers petroglyphs mark a sacred place 
for local Native Americans, and are still visited by them for 
spiritual and ritual purposes. Guided visits for tourists follow 
well-maintained trails, and ropes delimit areas where the 
rocky surface can be crossed on foot without affecting the 
carvings. There is no graffiti, and damage is effectively limited 
to natural causes. The fact that the surrounding prairie 
vegetation is also protected provides further reinforcement 
of the measures for visitor control.

The Pipestone country demonstrates the importance of 
“rock” in rock art. Its underlying rock was so striking that 
even its earliest visitors, perhaps as much as 10,000 years 
ago, left their mark. The petroglyphs at Jeffers occur on a 
surface unlike any other. The 26-mile-long ridge of Sioux 
quartzite exposed by glacial action on which they are carved 
is a geological rarity found only here. The catlinite pipes are 
the product of the same rocky strata from which they are 
made, a direct connection with Mother Earth transformed 
into an object with symbolic power. Perhaps their secret lies 
in their red color, or perhaps the degree of difficulty posed by 
the hardness of the rock, or the depth of the layer from which 
it must be extracted. Whatever the case may be, the Pipestone 
country shows that rock art springs first from the rock itself. 
Earlier peoples noted the rocks wherever they went and 
chose carefully where to leave their enigmatic messages. 

Figures 2 and 3. Shadow-and-mi�or technique for photographing 
rock art designs that are di�cult to see in direct sunlight 

(photographs by Breen Mu�ay).

ARPA Debrief... continued from page 9

that people were a bit overwhelmed by all the information, 
and possibly somewhat confused by the complexity of the 
law and the site damage assessment process. However, 
several members expressed interest in moving forward with 
drafting a supplemental standard specific to rock art, and at 
the ARARA Conservation Committee meeting Saturday 
morning (followed by a little arm-twisting on Sunday), 
a Working Group was assembled that includes Linea 
Sundstrom, Troy Scotter, Alice Tratebas, Matthew Padilla, 
and myself. We will collaborate to create a draft supplemental 
standard, working closely with Martin, that helps clarify and 
solidify how rock art should be treated during an ARPA 
investigation. This is an exciting step forward for ARARA, 
helping to fulfill our organization’s mission to preserve and 
educate the public about rock art, an archaeological resource 
of enduring cultural value. 

Pipestone Canyon... continued from page 13
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Rock Art Bookshelf
Nine Mile Canyon—The Archaeological History of an 
American Treasure

by Jerry D. Spangler, 2013, The University of Utah Press; 208 
pages, 116 color photos, 52 b/w illustrations, 4 maps.  Paperback 
$34.95, eBook $28.00.

Reviewed by Troy Scotter

THIS book might not be what you first expect. It is not 
so much a history of the archaeology of Nine Mile 

Canyon—a “this is who lived here and what they left behind” 
book—as it is a history of the archaeologists who have worked 
in Nine Mile Canyon. In the end, readers will develop a 
strong understanding of the archaeology of this narrow slice 
of Utah, but it comes through a circuitous route. 

Spangler is an expert on Nine Mile Canyon. He did his 
Master’s thesis in the canyon working with Brigham Young 
University in the late 1980s and early 1990s. He has spent 
considerable time in Nine Mile and the surrounding Tavaputs 
Plateau, and Desolation Canyon areas since then. He has a 
passion for tracking the work of the early archaeologists in 
the area and rediscovering their sites. From that perspective, 
Spangler is the perfect person to write this book. 

Nine Mile Canyon likely needs no introduction to La 
Pintura readers. Located in northeastern Utah near the 
town of Price, the canyon runs nearly 50 miles west to east 
through the Tavaputs Plateau, dropping into the Green 
River as it passes through Desolation Canyon. Rock art and 
archaeological sites are so dense in the canyon that they rival 
any area in the American Southwest. 

Spangler starts the book with a diversion. He focuses on 
the early explorers of the Nine Mile Canyon area and tries 
to resolve the conundrum of how Nine Mile became the 
name of a 50-mile-long canyon. He debunks some common 
myths and ends up with a theory of a misplaced map label. 
Nomenclature discussed, Spangler spends the rest of the book 
dealing with the archaeological investigations of the canyon.

Spangler describes the period of early Mormon 
settlement in the area through World War I. This period 
might be described more as one of collection rather than 
archaeology. In the late 1920s and early 1930s Nine Mile 
Canyon drew the interest of serious archaeologists. Noel 
Morss first described the Fremont culture resulting from the 
Claflin-Emerson Fund Expeditions by Harvard’s Peabody 
Museum, and Brigham Young University’s Albert Reagan 
undertook excavations in the canyon. 

John Gillin’s 1938 publication on Nine Mile Canyon was 
the first to use the newly developed tree-ring methodology 
to date sites in the canyon. It represents a transition to 
professional archaeology. 

Archaeology in Utah enters a modern era with Jesse 
Jennings, James Gunnerson, and Polly Schaafsma. All three 
focused on broader surveys rather than specific work within 
Nine Mile Canyon. This changed in the mid-1970s with a 
detailed survey of a small section of the canyon by a group 
of Brigham Young University students who were concerned 
about the deterioration and vandalism of sites. Volunteer 
crews, mostly members of the Utah Statewide Archaeological 
Society, conducted further surveys in 1989 to 1991. During 
the same time period, Brigham Young University held 
summer field schools for archaeology students in the canyon. 
All of these groups made significant contributions to the 
archaeological record of Nine Mile Canyon. 

Archaeological research in the area has experienced 
a florescence in recent years. The purchase of parts of 
Range Creek Canyon by the federal government and 
subsequent transfer to the State of Utah created an 
archaeological research focus in this area, also located in 
the Tavaputs Plateau. Oil and gas development required 
archaeological clearance under Section 106 of the National 
Historic Preservation Act, and private landowners who 
were concerned about the implications of the oil and gas 
development have funded archaeological documentation on 
their property within Nine Mile Canyon. 

Spangler closes the book with a summary of these 
recent archaeological findings and their implications for 
our understanding of the prehistoric residents of Nine Mile 
Canyon. It provides a great context for evaluation of the 
previous hundred years of archaeological research. 

As an avocational rock art enthusiast, I found the book 
enlightening. I have heard many of the names of the historical 
giants of Utah archaeology, but didn’t have much context to 
understand them. Spangler describes their background while 
focusing on their work in Nine Mile Canyon. 

Rock art aficionados tend to be visually oriented. This 
book won’t disappoint. There is hardly a page that doesn’t 
have a photo, and often there are several on a page. We also 
have a fascination with sites and their locations. Many rock 
art and other archaeological sites are mentioned throughout 
the book. General site location information is provided 
(e.g., north side of the canyon; two miles down canyon), but 
specific location information is not. 
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2014 Annual Meeting Minutes

PRESIDENT Diane Hamann called the meeting to order at 
9:00 a.m. and welcomed everyone. She thanked outgoing 

Board members Ron Smith as Immediate Past President, and 
Garry Gillette who served for the past eight years as Treasurer. 
She welcomed the two incoming new Board members, Alexander 
(Sandy) Rogers as Vice President, and Jack Wedgwood as Treasurer.

President’s Report: Diane Hamann 
Diane had two Board items to report: (1) Request for 

Membership Committee members; and (2) Field trip process 
change. The Board has decided that from now on, the field trip 
assignment will be first-come, first-served and the date when 
sign-ups can begin will be reported to members ahead of time 
(details will be worked out). Some discussion ensued on providing 
information about field trips earlier, such as more description and 
an image or two, and maybe recommended reading. Timing can 
depend on land owner cooperation and approval. Members were 
encouraged to provide thoughts on the evaluation sheet handed 
out at this meeting.

Vice President’s Report: Sandy Rogers
Sandy announced the Petroglyph Festival in Ridgecrest, 

California, will be held November 14–15 (see Ridgecrest Chamber 
of Commerce website for more information). Also, it has been 
reported in the media that the Navy will be doing systematic 
recordation of the petroglyphs at Coso Rock Art National Historic 
Landmark. The funding has not been lined up, but when it is and 
planning is complete, volunteers likely will be welcome.

Secretary’s Report: Jenny Huang
Jenny reported that the membership database that Donna 

Yoder maintains had 294 memberships as of the conference. She 
also reported that the top three states with the largest number of 
memberships are California, Arizona, and New Mexico. 

Membership moved to accept the Business Meeting minutes 
from last year’s conference. Motion passed.

Treasurer’s Report: Jack Wedgwood
Jack has been in office for only six days, but announced 

that the auction raised more than $3,500. On June 30, ARARA 
accounts held $159,157. Even without registrations, we are at 
break-even status financially. ARARA also broke even with the 
IFRAO international conference in Albuquerque last year, which 
is considered a success. Jack also reported ARARA has $88,000 in 
CDs, putting the organization in good shape for back-up. Question 
from the membership: where did reserve come from if we only 
break-even on conferences? Diane answered that the 1994 IRAC 
conference (ARARA’s first international conference) made that 

money, which is now our reserve. Several people contributed to this 
discussion and Jack commented on the value of corporate memory.

Annual Conference Report: Donna Gillette
Donna reported attendance at Rock Springs at 163 people 

(about 100 fewer than normal) likely due to the date change. She 
asked registrants to fill out the provided evaluation forms, and to 
include opinions about the conference’s Facebook page. A reminder 
was issued to members not to contact BLM offices, State Historic 
Preservation Offices, etc., to request site location information 
before the conference because it puts the Planning Committee in 
an awkward position. It was suggested that such a request be added 
to field trip information from this point forward.

Donna previewed the 2015 Conference to be held in Laughlin, 
Nevada, Memorial Day weekend. Lou Hillman is Program 
Chair and is already soliciting papers. Scott Seibel and Monica 
Wadsworth-Seibel will be local co-chairs for the conference. 
Monica is also in-training to be the next Conference Planner. 

The meeting will take place at the Colorado Belle Hotel, which 
has been renovated. There is no casino to go through to get to the 
meeting rooms, which will be entirely on a single deck. Hotel room 
rates will be $69. Transportation will be researched and reported on 
later. Donna noted that they will try to have a session in Laughlin 
involving papers about the conference location of the following 
year. The Native American Contact Committee will be Daniel 
McCarthy, Janet Lever-Wood, and Ellen Martin, as ARARA seeks 
permission from local tribes for a logo image. The call for papers 
will come out quickly. Shelley Rasmussen suggested contacting 
BLM archaeologists out of Kingman as there is a lot of rock art in 
that area, only 30 minutes away. Donna requests volunteers for the 
conference, and lauded Teresa Saltzman as Volunteer Coordinator 
for the Rock Springs conference.

Standing Commi�ees
Awards Committee: Troy Scotter

Troy reported that nominations were received in all but one of 
the award categories this year. He mentioned that the Castleton 
Award needs to be used more often, and he’d like to see graduate 
students nominated for that. Members concurred. 

There are also scholarships for graduate students through the 
Education Committee, so those two committees can work together 
toward that goal.

Conservation Committee Report: Linea Sundstrom
Linea reported that she has submitted comments via letter 

on several federal projects that may have impacts on rock art 
sites, and signed on to letters from the National Historic Trust 
for Preservation. The committee also signed on to a letter from 
Conservation Land Foundation supporting the creation of the 
new National Monument in New Mexico. Prior to the IFRAO 
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conference last year, 25 people helped with a clean-up project 
at Petroglyph National Monument. The committee will form 
a Working Group for creating a supplemental standard for 
the Archaeological Resources Protection Act concerning rock 
art documentation and the damage assessment process. The 
committee discussed the issue of nominating rock art sites to 
the UNESCO World Heritage list, but it is too infeasible due to 
current U.S. policy. The committee is researching how Site Steward 
Programs (and local archaeological societies) deal with rock art 
conservation and preservation. The possibility was discussed of 
doing a short program at federal agency meetings in relation to 
SAA in order to suggest professional conservation as the proper 
course of action after damage occurs. The committee is collecting 
copies of Cultural Resource Management Plans relating to rock 
art sites for information and reference. Linea and Teddy Stickney 
will co-chair this committee over the next year.

Education Committee Report: Ellen Martin (Co-Chair)
Ellen reported that she and Co-Chair Carolynne Merrill are 

focusing on two different interests—graduate students and younger 
students. The poster contest did not happen this year despite efforts 
from Sherry Eberwein. Vice-Chair Teresa Saltzman is also heavily 
involved. She asked if there was anyone in the Laughlin-Las Vegas 
area who could help with contact information for schools. The 
committee is planning to get information into La Pintura and will 
work at updating related website content. 

Nominating Committee Report: Daniel McCarthy and Teresa 
Saltzman 

Daniel was an advisor this year as Past-Chair. The committee 
came up with the slate, the membership voted, and two new Board 
members are now onboard. He emphasized that the “old blood” 
needs to encourage the “young blood” to run for positions. Ken 
Hedges reported that 27% of voting membership voted in the last 
election (over 100 people), but it was a single slate and not a heated 
competition. He encouraged people to run for office to create a 
larger slate next year.

La Pintura Report: Breen Murray
Breen reported that the schedule for La Pintura was a little 

different this year because of this July meeting date. He encouraged 
submissions and reminded the membership that it is ours, not his 
personally, so we need to become more involved. The next issue 
will be full. He was complemented roundly.

Ad Hoc Commi�ees
Archives: Sandy Rogers 

Sandy reported that the library and archives have moved from 
the Deer Valley Rock Art Center. University reorganization and 
structural problems with the center itself caused the move of our 

materials down to the main campus in Tempe, where they are now 
under the care of ASU’s Archaeological Research Institute. The 
materials are in a temporary, secure space right now, but are not 
accessible. They will move to their permanent home sometime 
late this year or early next year (into new construction). Several 
new collections are being donated (a video collection, and L.A. 
County documentation work at Vasquez Park). Sandy encouraged 
membership to think about what they will do with their personal 
collections and to think about donating to the organization. The 
committee will be working to create finding aids for all of the 
different components, and are also developing a Retention Policy 
for the library and archives to have a process for deciding how and 
in what ways to reduce duplication. Duplicates would likely come 
to the ARARA auction, be sold through an online book sale, or go 
to university departmental libraries. The materials themselves will 
never be available online, but the catalogs will be.

Web Report: Ken Hedges 
Ken reported that the committee meeting had twice as many 

in attendance as in previous years. He realizes that the website is 
hard to navigate, and at this point it has mostly been a maintenance 
effort. Linda Dorsey has volunteered to work with Ken to help 
revamp the website over the next year. Visit www.azarchsoc.org 
as an example of what they will be working toward. There will 
be another Web Committee meeting in San Diego in November 
associated with that annual conference. [Editor’s note: We are sad 
to report that Linda Dorsey passed away suddenly on October 1 as 
she and Ken were making plans to meet. See page 2.]

Nominating Committee for 2014-2015
The Board nominated Amy Marymor. Nominations from 

the floor are Ron Smith, Donna Yoder, and Sonia Gottesman; 
all accepted. Amy Gilreath remains on the committee as the 
Past-Chair. A motion was made to approve the slate, which was 
seconded and passed.

Call for New Business
The IFRAO meeting will occur in China this fall, and former 

IFRAO Planning Committee Past-President Mavis Greer is 
attending. In 2016, the IFRAO meeting will take place in Spain.

Adjourned
A motion was made and seconded to adjourn the meeting. The 

motion passed and the Business Meeting adjourned at 10:15 a.m. 
Sixty-two people were in attendance at the end of the Business 
Meeting.  

Rock Springs, Wyoming, July 6, 2014
Respectfully submi�ed by Jenny Huang, Secretary
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ARARA Addresses
ARARA has several addresses. To get the most timely 
response, please send your inquiry to the right place.

Membership
For all Membership ma�ers, including new and renewal 
memberships (see full membership information on inside 
back cover), replacement of undelivered issues of La Pintura, 
and corrections or changes in membership information and 
addresses, contact:

ARARA Membership
Donna Yoder
2533 W. Calle Genova
Tucson, AZ 85745-2526
donnayoder@cox.net

La Pintura Editorial Ma�ers
For editorial ma�ers relating to La Pintura, including 
le�ers and articles for publication (see guidelines on inside 
back cover), preferred contact is by e-mail:

William Breen Murray, Editor
WBMurray1@yahoo.com 

             

Postal mail for the La Pintura Editor may be sent to:

ARARA
A�n: Editor, La Pintura
3711 W. Deer Valley Rd.
Glendale, AZ 85308-2038

For ma�ers regarding production of La Pintura, contact:

Amy Gilreath 
Far Western Anthropological Research Group, Inc. 
2727 Del Rio Place, Suite A
Davis, California 95618 
amy@farwestern.com

Archive, Library, Book Orders
For information on the ARARA Archive, Library, and 
publications available for sale, contact:

ARARA Archive
3711 W. Deer Valley Rd.
Glendale, AZ 85308-2038
(623) 582-8007
dvrac@asu.edu

Call for Papers
for 
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new rock art discovery, recording project, or new idea for 
interpretation. La Pintura needs members to submit articles 
on current research or �eldwork. Doing so will make La 
Pintura a be�er journal. Editorial guidelines can be found 
on the inside back cover of every issue.

Editorial Deadlines for La Pintura
To insure timely publication of each issue of La Pintura, 
please follow the following schedule of deadlines for all 
editorial copy and other submissions:

2015 Issue 1: January 15, 2015
2015 Issue 2: April 15, 2015
2015 Issue 3: July 15, 2015

Send all materials for inclusion in La Pintura to: 
William Breen Murray, Editor 

WBMurray1@yahoo.com

International Newsle�er on Rock Art

INORA — �e International Newsle�er on Rock Art, edited 
by Jean Clo�es and published in French and English three 
times a year (February, June, November) — is available 
to ARARA members for $25 a year. Subscribe through 
ARARA and save the $10 French bank charge. �e 32-page 
newsle�er contains the latest international rock art news. 
To subscribe, send a check for $25 made out to ARARA to:

Donna Gille�e
1147 Vaquero Way
Nipomo, CA 93444-6657
rockart@ix.netcom.com

La Pintura is the o�cial newsle�er of the American Rock 
Art Research Association. Subscription to this publication 
is a bene�t of membership in ARARA. Back issues of La 
Pintura are available electronically on the ARARA website, 
h�p://www.arara.org.  



19December 2014La Pintura

ARARA Code of Ethics
�e American Rock Art Research Association subscribes to the 
following Code of Ethics and enjoins its members, as a condition of 
membership, to abide by the standards of conduct stated herein.
1. All local, state, and national antiquities laws will be strictly adhered 
to by the membership of ARARA. Rock art research shall be subject to 
appropriate regulations and property access requirements.
2. All rock art recording shall be non-destructive with regard to the 
rock art itself and the associated archaeological remains which may be 
present. No artifacts shall be collected unless the work is done as part 
of a legally constituted program of archaeological survey or excavation.
3. No excavation shall be conducted unless the work is done as part of 
a legally constituted excavation project. Removal of soil shall not be 
undertaken for the sole purpose of exposing sub-surface rock art.
4. Potentially destructive recording and research procedures shall be 
undertaken only a�er careful consideration of any potential damage 
to the rock art site.
5. Using the name of the American Rock Art Research Association, 
the initials of ARARA, and/or the logos adopted by the Association and 
the identi�cation of an individual as a member of ARARA are allowed 
only in conjunction with rock art projects undertaken in full accordance 
with accepted professional archaeological standards. �e name ARARA 
may not be used for commercial purposes. While members may use their 
a�liation with ARARA for identi�cation purposes, research projects 
may not be represented as having the sponsorship of ARARA without 
express approval of the Executive Commi�ee.
�e ARARA Code of Ethics, points 1 through 5, was adopted at the 
annual business meeting on May 24, 1987. �e Code of Ethics was 
amended with the addition of the opening paragraph at the annual 
business meeting, May 28, 1988.

ARARA O�cers & Board
e-mail: ARARABoard@gmail.com 

  President   Diane Hamann
  Vice-President  Sandy Rogers
  Secretary   Jennifer Huang
  Treasurer   Jack Wedgwood
  Conference Planner Donna Gille�e
  Board Members  Ann Brierty 
      Chris Gralapp
      Jim Keyser
      Sco� Seibel

h�p://www.arara.org
La Pintura is published by the American Rock Art Research Association. All Editorial material for La Pintura should be sent via e-mail to the 
Editor, William Breen Murray, at WBMurray1@yahoo.com. Opinions expressed in signed articles are those of the authors and do not necessar-
ily represent the views of the American Rock Art Research Association. La Pintura solicits articles, news, le�ers to the editor, and other items of 
interest to its readers. Please observe the following criteria for all manuscripts submi�ed. Le�er to the Editor: No �ecial format necessary. News 
Items: Please indicate all pertinent information such as the event, time, place, cost (if any), group or person in charge, who to contact, addresses, 
and deadlines. Rock Art current events and news items of interest to our members that need public notice prior to the next issue of La Pintura 
should be sent to ARARA’s monthly electronic newsle�er “ARARA Online.” Contact Amy Gilreath at amy@farwe�ern.com. Articles: Manuscripts 
of original research are always welcome. �ey should embrace sound principles of investigation and present data in a clear and concise manner. 
Consult American Antiquity for body copy, notes, literature citations, and the proper format for References Cited. Articles are subject to editing for 
length. Please submit all materials intended for publication via e-mail (WBMurray1@yahoo.com). Please include author’s name, title or profes-
sion, a�liation, city, state, and return e-mail address. Send illustrations as e-mail a�achments. Submit line drawings as 1200dpi bitmap .tif �les 
and black-and-white or color photographs as 300dpi high-quality-level .jpg images. Materials that cannot be e-mailed may be sent to the mailing 
address: ARARA, A�n: Amy Gilreath, Far We�ern, 2727 Del Rio Place, Suite A, Davis, CA 95618.

�e American Rock Art Research Association 
is a non-pro�t organization dedicated to encour-
age and to advance research in the �eld of rock 
art. Association members work for the protec-
tion and preservation of rock art sites through 
cooperative a�ion with private landowners and 
appropriate state and federal agencies.
    �e Association strives to promote non-
destructive utilization of rock art for scienti�c, 
educational, and artistic purposes. �is is ac-
complished through a wide-ranging program 
to inform and educate the members as well 
as the general public regarding the rock art 
heritage of the United States as well as world-
wide. �ese goals are comunicated through 
the quarterly newsle�er, La Pintura. Annual 

three-day conferences give both members and others intere�ed in rock 
art the opportunity to share professional papers, slide presentations, and 
informal discussions.
 Membership in the American Rock Art Research Association is 
open to all with an a�ive interest in research, non-destructive use, and 
preservation of rock art, regardless of their nationality or country of 
residence. Membership fees are:
   Donor  $120.00
   Family  $50.00
   Individual $45.00
   Society/Institution $60.00
   Student  $35.00

*Student rate requires photocopy of current student 
ID. Foreign members please add $5.00 for Canada/
Mexico, $10 for other countries.

 Membership runs from January 1 through December 31 of each year. 
�e Association is concerned primarily with American rock art, but 
membership is international in scope. Bene�ts include La Pintura, one 
copy of American Indian Rock Art for the year, reduced conference fees, 
and current news in the �eld of rock art. More importantly, membership 
means a shared concern for the ongoing conservation and preservation 
of one of the most signi�cant elements of our heritage. Send member-
ships to:
     ARARA Membership
     Donna Yoder
     2533 W. Calle Genova
     Tucson, AZ 85745-2526
     e-mail: donnayoder@cox.net
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