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See You in Laughlin!
By Donna Gillette 

ARRANGEMENTS and plans are well underway for 
the 2015 ARARA Conference in Laughlin Nevada, 

May 22–25, 2015. What follows is the latest information. 
Laughlin is located on the Colorado River about 1 hour 

and 45 minutes south of Las Vegas, which is serviced by 
flights from all areas. Car rentals are available at the airport, 
and shuttle service is available from Tri State Shuttle at 
timmaller@tristateairportshuttle.net or 928-704-9000. 
There is a small airport in Bullhead City, Arizona, across the 
river, but it is only serviced by Sun Country Airlines from 
Minneapolis, Seattle, Dallas, and Las Vegas. The hotel does 
have a van shuttle from the Bullhead City Airport to the hotel.

Reservations may now be made at the Colorado Belle, 
our meeting venue. A block of rooms has been set aside at 
$65 for either a king or double queen. This is a fantastic rate 
for Memorial Day weekend in Laughlin—the opening of the 
summer season. Rooms are in high demand at that time and 
will go fast, so act now! The cut-off date for reservations at 
this rate is May 1st, 5 p.m. PST. To receive this special rate, 
make your reservations by calling the Edgewater-Colorado 
Belle Casino Resort at 1-800-677-4837 and quoting the 
registration code GRARARA to identify yourself as part of 
ARARA/American Rock Art Research Association. Suites 
may be available at an additional charge.

Conference Registration and Vendor Application 
forms are available at www.arara.org. The deadline for pre-
registration is May 1.
The venue for our conference activities is the D Deck of the 
Colorado Belle, which features large murals depicting scenes 
of paddle-wheel days. We will have access to the entire deck, 
and we will be the only event on the deck. This is an exciting 
opportunity to experience the ambience of past life on the 
Colorado River. While there is smoking allowed in the casino, 
our deck is smoke-free. Those staying in the rooms above the 
deck can access the meeting rooms directly from the elevators 
without walking through the casino, if so desired.

If you would like to come in your motorhome, there are 

full hook-ups at the Riverside Casino (1-800-227-3849) just 
down the road.

While we were unable to secure free internet service in 
the guest rooms (due to a third-party contract), we will have 
complimentary internet service on the whole D Deck, and 
the deck will be open around the clock. Good reception is 
available for your Wi-Fi devices. 

Attractive t-shirts have been selected in a rich dark 
brown, with cream/beige lettering and a logo image of a local 
kinetic anthropomorph from a petroglyph motif referred to 
as “Fire Runner.”

Ample restaurant options are available near our venue, 

...continued on next page

Large format panel at Grapevine Canyon, Nevada 
(photograph by Ken Hedges).
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where you can park for free and walk to many nearby 
eateries: casino buffets, Coco’s, In-N-Out Burger, Dunkin’ 
Donuts, a great microbrewery, Pints Brewery (located at the 
Colorado Belle), The Deli, and others. There is an Outlet 
Mall across the street, and there are several museums nearby, 
including one for antique cars in the nearby Riverside Casino. 

Plans are in the works for many excellent field trips, with 
those to warmer destinations leaving earlier in the morning 
to avoid the afternoon heat. Background information on 
Conference field trips is now online at www.arara.org and 
detailed information will be posted as it becomes available. 
The field trip signup date will be announced online and via 
e-mail to ARARA members, and trip selection will be on a 
first come, first served basis.

Plan your trip to arrive early or stay later to enjoy the 
many local adventures. A separate article in this issue 
gives information on Boat Tours to see the Topock Gorge 
petroglyphs (not one of our offered field trips).

Here are just a few of the many fun activities to enjoy 
in Laughlin and the surrounding tri-state area—Nevada, 
Arizona, and California.  

• Oatman, Arizona. This historic mining town is just 
30 miles southeast of Laughlin. See its old historic 
buildings, experience a shoot-out, and commune with 
the 32 “wild” donkeys that roam the main street.

• Take the Riverwalk Exploration Walk Trail.
• Visit the Colorado River Museum.
• Take a 2-hour Laughlin River Tour and enjoy a dinner 

cruise, 1-800-228-9825.
• Take a ride on part of the historic Route 66.
• Visit Davis Dam.

Any questions concerning the conference may be directed 
to the following: 
General Information Donna Gillette, donna@dgillette.com

Local Information Ruth Lopez, ruth@riveraha.org

Conference Registration Donna Yoder, donnayoder@cox.net

Program Chair Lou Hillman, ARARA.Pgm.Chair@gmail.com

Education Committee Carolynne Merrell, gamerrell@att.net

Auction Coordinator Glenda Simmons, glendaann@hughes.net 

Volunteer Coordinator Teresa Saltzman, teresa.saltzman@gmail.com

Vendor Coordinator Margaret Berrier, marglyph@msn.com

President’s Message
By Dianne Hamann 

LOOKING forward to our annual conference? I am. 
The ARARA Board met in Laughlin, Nevada, the site 

of our upcoming conference, for our usual January meeting 
and heard from the conference organizers about meeting 
arrangements. The program committee, chaired by Lou 
Hillman, is hard at work putting together an interesting set 
of presentations. There are a number of outstanding rock 
art sites near Laughlin and preparations for great field trips 
are proceeding apace. Speaking of field trips…

One of the major topics for the Board’s consideration at 
its January meeting was the complaint about the actions of 
some members on field trips at the Rock Springs conference 
and field trip issues and procedures in general. While the 
Board decided that no specific action will be taken regarding 
the complaint, in response to the issues raised in the most 
recent complaint and other issues that arose in the past, the 
Board decided on three actions:

A Field Trip Code of Ethics will be developed for use 
beginning this year at Laughlin. During our discussions, it 
quickly became clear that although each Board member had 
ideas (mostly congruent) about what ARARA members’ 
responsibilities are vis-à-vis ethical field trip behavior, 
ARARA does not have a policy that clearly identifies these 
expectations. This lack will be remedied immediately. 
Anyone signed up for a field trip at the Laughlin meeting 
will be required to sign a Field Trip Code of Ethics before 
being allowed to participate in the field trip.

ARARA’s current Code of Ethics has some “holes.” The 
Board will be placing some suggested changes to the Code 
of Ethics on the agenda of the Annual Business Meeting in 
Laughlin for discussion. After incorporating feedback from 
that discussion, the Board will develop a formal proposal 
for the necessary Bylaw changes, to be voted on at the 2016 
Annual Business Meeting.

The Board will be developing procedures to enable 
it to examine, with fairness to all involved, any future 
complaints. Currently, the Board reacts to complaints such 
as the one received after the Rock Springs meeting in an ad 
hoc manner. We realize that this is not adequate, especially 
given the authority and responsibility assigned to the Board 
by Article 12, Section 2 of the ARARA Bylaws: “A member 
may be expelled from ARARA upon vote of the Board for 
violation of the terms and conditions of any of the ARARA 
Ethics Statutes, as they exist or shall hereafter be amended or 
enacted.” Needless to say, the Board hopes that it will never 
be in the position of having to expel a member from ARARA 
because of an ethical violation.

See You in Laughlin!... continued from page 1

...continued on page 10
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Education Committee Sponsors  
Children’s Poster Contest

By Carolynne Merrell 

THE Children’s Poster Contest is open to every child who 
has visited rock art sites and choses to create a piece 

of art that expresses their perception regarding their rock 
art inspiration. To all of our members, please think of your 
children and grandchildren as potential participants for this 
contest wherever you live. 

If you know of a school, museum, or interpretive center in 
the vicinity of Laughlin, Nevada, please let them know about 
this opportunity, and perhaps you can help in this endeavor. 
Information is available on the ARARA website. 

Usually we focus on 4th, 5th, and 6th grade children, but 
all ages are welcome. Despite our efforts in 2014, we had no 
entries. Let’s not have this happen this year. Depending on the 
response, we may offer awards on both the local level around 
Laughlin, and for general entries from across the country. 

New this year is a special category for those students who 
want to place a message on their poster regarding rock art 
etiquette. The winners will have their poster placed in La 
Pintura, as well as receive an award certificate and a small 
monetary gift.

Direct any questions you may have to Carolynne Merrell 
at gamerrell@att.net, or Sherry Eberwein at sherry@
rockartystudio.com.  

Letter to the Editor

I was pleased to see ARARA (through La Pintura) recognize 
its own members who have been recognized by the SAA. 

However, I note that one of our own was inadvertently 
omitted from the list of awardees commemorated in this 
last issue. I offer the following summary to help complete 
the record:

George Poetschat earned the SAA’s Crabtree Award 
in 2011 for his outstanding focus on archaeology as an 
avocationalist. In addition to participation in nearly 100 
archaeological projects over more than 30 years that involved 
everything from site survey and excavation to underwater site 
mapping and data recovery, for the last two decades George 
has focused on rock art research. In this capacity he has done 
archaeological research, published the results in more than 
35 co-authored publications in professional journals and 
monograph series, and reached out to the public in Oregon in 
many ways to engage their interest in rock art and archaeology.

We all know George personally from his participation 
in our annual meetings where he has volunteered at the 
ARARA publications table at recent meetings and conducted 
sales efforts on behalf of the Oregon Archaeological Society 
(OAS) for the last decade. There are few of us who have not 
been convinced to part with some hard-earned cash for an 
OAS volume at their book sales table. George also served as 
co-editor and technical layout expert for volumes 34 and 35 
of American Indian Rock Art (AIRA), and he has presented 
papers at numerous annual meetings since 2002 and 
published articles in eight issues of AIRA since Volume 28.

The letters of support for George’s 2011 Crabtree Award 
nomination speak volumes in painting a personal picture of 
him as a friend, an avocational archaeologist, and a colleague. 

“George is an all-around good guy…a pleasure to work 
with…and a person whose dedication to the fields of 
archaeology and rock art goes well beyond the technical and 
intellectual….Our profession [of archaeology] needs more 
George Poetschats!” 

—submitted by Jim Keyser  

Volunteer for 
ARARA Booth in the 

SAA Exhibit Hall

ARARA will have a booth in the Exhibit Hall for 
the Society for American Archeology Annual 

Meetings in San Francisco, California. We need 
volunteers as attendants for the ARARA booth 
during Exhibit Hall hours (9:00 a.m. to 5:00 p.m.) for 
2-hour periods on Thursday, Friday, and Saturday, 
April 16, 17, and 18. Please contact Teddy Stickney 
to set the time you can mind the booth: stick711@
sbcglobal.net or (cellphone) 432-559-2380.  

George Poetschat 
receiving the  
Crabtree Award 
from SAA President 
Meg Conkey.
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THOUGH jet boat tours down the Colorado River into 
the Topock Gorge to see its prehistoric petroglyphs are 

commercially available, ARARA’s field trips will not include 
that option. If you are interested in seeing these petroglyphs 
you must make reservations, the earlier the better, to 
guarantee your space onboard. These boats fill up fast for 
Memorial Day weekend. For $50.00 per person, a group of 3 
to 6 people may take a 2.5-hour tour, get off and walk around 
at the rock art site Hum-me-chomp in the gorge, and see the 
natural wonders of this river canyon paradise from the deck 
of a “Ski Barge.” Board at Topock Marina on the Arizona side 
of the I-40 bridge. Take the first exit and drive north, under 
the railroad bridge to the newly built restaurant facility and 
marina. There are two boats, each with a capacity of six 
people (three people minimum for a tour). Contact Georgia 
at Topock Gorge Tours 866-284-3262 as soon as possible to 
guarantee your reservation. 

Another company, London Jet, offers 6-hour tours from 
Laughlin, traveling 58 miles down the rugged Colorado 
River to the London Bridge in Lake Havasu City. View 
breathtaking emerald green waters of the Topock Gorge 
and desert wildlife. Board daily between 8:30 and 9:30 a.m. 
The boat departs at 10 a.m. and returns at 4 p.m. There 
is a 2-hour London Bridge layover where you may select 
lunch from excellent restaurants such as Barley Brother’s 
Brewery, Shugrue’s, Makai Café, and Javelina Cantina. Adult 
tickets are advertised at $70 and children 12 and under 
are $50. A charter rate for a full boat of 34 passengers is 
available through the company. The boat pulls up close to 
the petroglyph site, but passengers are not allowed to alight 
to walk up close to them. You may call 702-298-5498 or go 
online to www.jetboattour.com for further information and 
reservations.  

A prominent panel at Grapevine Canyon, Nevada 
(photograph by Ken Hedges). 

Online Registration and 
Vendor Forms Now Available

REGISTRATION forms for the ARARA 2015 
Conference are now available. This year, you may 

register and pay online using your credit card or PayPal 
account, or you may download a paper form and do it the 
old-fashioned way. Visit the Conference Registration link at 
www.arara.org for full details.

For those of you who wish to sell goods in the Conference 
Vendor Room, visit the Vendor Information link on the 
ARARA website for details and a Vendor Application 
form. 

Laughlin Field Trips
THE ARARA 2015 field trips head to rock art sites in 

the landscape surrounding the lower Colorado River, 
considered to be the cultural hearth of the Yuman speakers. 
We anticipate that space will be available for participants to 
schedule choices for both days with trip selection on a first 
come, first served basis via email. Field trip descriptions, 
forms, and sign-up information will be posted at the Field 
Trip Information link on www.arara.org. At this time, you 
can read background information on sites in the area online, 
and members are encouraged to visit the site for updates as 
they become available.

For all field trips, a required pre-trip meeting on Thursday, 
May 21, at 6:00 p.m. in the Gallery of the D Deck of the 
Colorado Belle Casino Resort will include a presentation on 
“Rock Art from a Native American Perspective” provided by 
representatives of local tribes. Visit the Field Trips link on 
our website to continue reading about this fascinating area.

Nearby Self-Guided Trip for Everyone
Grapevine Canyon is the type site for Grapevine Style 

rock art, attributed to ancestral Yumans. This site is within 
a 20-minute drive of Laughlin, and a short walk (¼ mile) 
from the parking area with facilities. The gentle trail leads to 
massive boulders of solid granite with wide panels of deeply 
pecked motifs including possible shields, “I” or “H” glyphs, 
triangular motifs, enclosed crosses, probable mask imagery, 
and some anthropomorphic figures with digitate hands and 
feet. Tribes have requested individual visitors instead of a 
group. No high-clearance needed. 

Topock Gorge Petroglyphs River Access from Topock, Arizona
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Return to Caborca, Sonora, Mexico
By Anne Q. Stoll 

ON the evening of Saturday, December 13, 2014, an 
intrepid group of nine ARARA rock art friends ( Jim 

and Mary Gorden, Peggy Grove, Tora Bourgeois, Janice 
Lawson, Ed Krupp, Barbara Sanborn, George and Anne 
Stoll) assembled in the lobby of the La Siesta Motel in Ajo, 
Arizona, and shared hugs all around. Some seven months 
before, George and I had offered to organize this adventure 
after learning that our good friends and fellow rock art 
enthusiasts had never seen the amazing petroglyphs at 
Caborca but had always wanted to make the trip. As we had 
been there thrice before, “No problema!” we said, and so the 
travel plan was hatched. 

After dinner and a good night’s sleep in Ajo, we began 
our journey south into mainland Mexico. Our destination 
was El Rancho Puerto Blanco (www.ranchopuerto blanco.
com), about five miles west of the town of Caborca, Sonora 
(Figure 1). The two steep and rocky petroglyph-covered 
cerros, La Proveedora and La Calera, the objects of our quest, 
are located on this working rancho, and we had reserved the 
ranch house to use as our base for the next three full days of 
petroglyph exploration. Under sunny skies, we drove south to 
Lukeville, Arizona, and crossed the border into the Mexican 
town of Sonoyta. Avoiding the well-marked right turn to 
Puerto Peñasco (aka Rocky Point), we continued southeast on 
Highway 2, quickly passed through the Customs check-point, 
and drove on through the lush Sonoran desert for a total of 
about 93 miles to Caborca, a drive of around two hours. We 
met our guide, Bruce Waldon, at the Hotel Casa Blanca, and 
he cheerfully led us to the ranch and helped us get settled. 

George and I marveled at how much Caborca had 
grown since our last visit in 2002, and how easily all was 
accomplished compared to our first visit with John Davis 
in June 1992. Previously, we had camped at Rancho Puerto 
Blanco but, in researching this trip, we were delighted to learn 
that for a modest fee we could rent ranch owner Don Jose 
Mendez Reyna’s convenient ranch house. This meant we had 
exclusive use of the facilities, complete with hot shower, flush 
toilets, two bedrooms, an almost-full kitchen, cots with pads, 
and a comfortable, heated living room for sharing meals and 
gathering to discuss the day’s adventures. The ranch house 
porch provided shelter from a thunderstorm one night, and 
for our last dinner, we enjoyed a wonderful carne asada BBQ 
prepared there by Don Jose himself. (For information on 
reservations, contact Bruce Waldon, Nogales, Arizona, at 
520-415-4124, or bruce@isynergies.com.) 

After a quick orientation to the rancho from Don Jose, 
we followed Bruce back to Caborca town to see the Kino 
church, stock-up on provisions at the big Ley supermarket, 

and sample Sonoran-style pizza (odd but tasty). Then back 
to the ranch to plan and prepare for our next day’s rock 
art discoveries. Try as we might, in three days we didn’t 
come close to seeing all of the estimated 5,000 petroglyphs 
(Ballereau 1987), but we did see many magnificent examples 
of this Las Trincheras rock art style, most very clear and 
intriguing. The many finely pecked geometric patterns 
show a clear relation to Hohokam rock art (for example, to 
the petroglyphs at Gillespie Dam, Arizona). The distinctive 
triangle-body quadrupeds (sheep and deer) and remarkable 
human figures, however, are, to my knowledge, unique. 

...continued on next page

Figure 1. Location of Caborca, Sonora. 

Figure 2. Father and Son Panel.  
All photographs by George Stoll.
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We began as most visitors do. by driving to the locus 
closest to the ranch house on the northeastern flank of La 
Proveedora and working our way south. Although much 
of the art is visible from below the slopes using binoculars, 
climbing up among the boulders is essential to photograph 
the most prominent panels. Ascent and descent are made 
more difficult by loose rocks and the unfortunate spread of 
a slippery African grass introduced to the rancho for grazing 
livestock. Our progress was slow but careful, and fortunately 
we had no serious accidents. This first day we saw the greatest 
concentration of “roundhead” anthropomorphs, a figure I 
believe is unique to this site (Figure 2). 

On Day Two we drove in farther south into Rancho 
Puerto Blanco, parked near the dam, then hiked all the way 
around the smaller hill, Cerro Calera (the east side of which is 
called San Jose). It was on Calera/San Jose that we especially 
noted the “bubbleheads” (Figure 3) and “squareheads” (Figure 
4). We couldn’t resist making up names for our favorites. On 
Day Three, Don Jose led us to see the only known pictographs 
on the ranch. DStretch brought out the “blanket” image 
from a boulder near a reservoir (Figure 5) and highlighted 
the two images from a high shelter on La Proveedora’s east 
side (Figure 6). After Don Jose left us, we headed back to 
“finish” seeing the southeastern end of La Proveedora, where 

Caborca, Mexico... continued from page 5

Figure 3. Bubblehead Plus from La Calera. Figure 4. Squarehead and Alien Child.

Figure 5. Pictographs on La Calera. Right image has DStretch “lrd” enhancement.
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the remains of several trincheras or terraced platforms are 
also clearly visible. Our last sight of the trip was a quick 
drive west from the ranch to the shrine to the Virgin of 
Guadalupe, known locally as La Virgencita (Figure 7). The 
shrine suggests a thought-provoking continuity and contrast 
between ancient and modern traditions of marking on rocks.

Our return to the U.S. on Thursday, December 18, 
featured the quickest, most painless border crossing any 
of us had ever experienced. Compared to the long lines at 
Tijuana and Tecate, the “Hassle Free Zone” (the free trade 
area of northern Sonora, see Figure 1) is indeed a treat. 
For people who may be reluctant to travel to Mexico, we 
had zero problems and never felt any threat. Everyone was 
friendly and welcoming. This rock art adventure is highly 
recommended—but only during the cool weather season 
(don’t even think about it in June!). Feel free to contact me 
at annestoll@verizon.net, with questions, comments, etc.

Figure 6. First set of pictographs high up in a shelter on La Proveedora. Right image has DStretch “lrd” enhancement.

Figure 7. The Virgin Guadalupe.

Reference Cited
Ballereau, Dominique
1987  A Complete Survey of Petroglyphs From Cerros 

La Proveedora and Calera, Sonora. Rock Art Papers 
5:95–112.

Ed Krupp adds: I would mention that there are two rock 
enclosures on the lower summits of Cerro La Proveedora, one 
at the north end and one at the south. The one on the north 
was inspected, and the visit confirmed it is an ideal location 
for a solar horizon calendar, for both the east and the west 
horizons, for the entire year. The hilltop seemed to be the 
most convenient location in the area for these full vistas. Only 
one modest panel of rock art was found there, on a small, 
freestanding waist-high boulder inside the enclosure. The 
size, height, and access of the enclosure suggest ceremonial 
use by a group. The structure did not appear to be defensive. 
A near-solstice sunset (December 14, 2014) was observed 
from the “fortaleza/calendario.” 
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The Mexico Report: Rock Art in Tamaulipas
By Breen Murray

TAMAULIPAS is the Mexican state hugging the Gulf 
coast just south of the Texas border. Because of the 

precarious security conditions in that area, it has been poorly 
documented archaeologically until recently. Apart from 
Richard MacNeish’s early work in the Sierra de Tamaulipas, 
news of rock art there was limited to scattered reports by 
local aficionados. Now, security conditions have improved 
somewhat and some exciting new discoveries of rock art 
sites located mainly in the Sierra de San Carlos, near Burgos, 
Tamaulipas, have been made in the last two to three years 
by Arqueólogo Gustavo Ramírez and his students and 
colleagues in the I.N.A.H. regional office in Ciudad Victoria, 
the state capital. 

These new finds prompted the state government to 
sponsor the first international congress in Mexico devoted 
specifically to rock art: Encuentro Internacional Arte 
Rupestre. The meeting was held in the spacious facilities of 
the Metropolitan Cultural Center in Tampico, Tamaulipas, 
from October 29–31, 2014, under the auspices of the 
Instituto Tamaulipeco para la Cultura y las Artes. 

During the congress, 29 papers were presented in seven 
thematic sessions as well as a book presentation, a debate, 
and two invited lectures. One of the invited lectures was 
given by José Antonio Lasheras, Director in charge of the 
museum and the site of Altamira, Spain, and the other by 
María de la Luz Gutiérrez, now Director of the I.N.A.H. 
office in Baja California Sur and principal custodian of the 
Great Mural sites in the Sierra de San Francisco, Mexico’s 
World Heritage rock art site.

Conservation and preservation was the principal theme 
of the conference, but a wide diversity of topics and broad 
geographical coverage was presented. Papers discussed 
sites in northwest Mexico (Sonora, Sinaloa, Durango), 
northeast Mexico (Coahuila, Nuevo León), central Mexico 
(Guanajuato, Querétaro, Hidalgo, Jalisco), and the tropical 
south (Chiapas, Oaxaca, Veracruz). A special session 
was devoted exclusively to rock art sites in the state of 
Tamaulipas. Other papers dealt with a national overview of 
rock art conservation issues, new theoretical perspectives, 
and a debate on the nomenclature being used in the Mexican 
rock art literature, which is now available (in the original 
Spanish) on Facebook via the Red Mexicana de Arqueología. 

Work is already underway on a volume of selected papers 
from the congress to be published by the state government 
later this year. When available, this publication will be duly 
reviewed by La Pintura.

The congress marked a “first” in Mexican rock art studies—
the first-ever gathering of professional archaeologists and 

other interested specialists devoted specifically to the topic of 
rock art. Its success has already generated plans for a second 
congress to be held within the next year or two, and it may 
mark the initiation of a regular national event.

In many ways, the frosting on the cake (so to speak) 
was a three-day post-conference tour (by invitation only) 
to visit six representative sites in the Sierra de San Carlos, 
an area of low mountains in the middle of the Gulf coastal 
plain about halfway between Tampico and the Texas border. 
The arrangements for the visit were made by Arqueólogo 
Gustavo Ramírez, and the tour group was limited to four 
archaeological consultants (including your editor) as well 
as personnel and responsible officials from the Instituto 
Tamaulipeco para la Cultura y las Artes. Due to continuing 
conflicts between drug cartels in this area, armed military 
escorts from the state police accompanied our group at all 
times. No incidents occurred during our visits (in fact, I never 
felt safer), but it confirmed that “fieldwork” in the Sierra de 
San Carlos was not like just any place, and the opportunity 
to see these sites was indeed rare and special. 

Five of the six sites are located along seasonally active 
stream beds at the base of high limestone walls. At least one 
of them was located in an arc bend of the stream course which 
produced an extraordinary echo effect. Only one site was in 
a different setting, a rock shelter with a broad panoramic 
view atop one of the sierra ridges.

The predominant media at all six sites is painted rock art, 
including both monochrome red and polychrome paintings. 
Petroglyphs are found in only one section of a single site. 
Although the paintings are thematically similar with almost 

Figure 1. Our tour group with the escort behind.  
All photographs by the author.
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exclusively geometric motifs, various styles and techniques 
are present and undoubtedly correspond to a series of 
painting episodes probably reaching back at least to Archaic 
times. The rockshelter site included a unique painted atlatl 
with a shafted lance attached, and would indicate a minimum 
age of 1500 years for at least some of the paintings. It is also 
the only realistic artifact depicted at any of the sites.

Earlier studies by Martha García and Diana Rolón 
suggested a relation to the Chiquihuitillos painted style found 
further inland in Nuevo León; but, in fact, many of these 
similarities dissolve on closer inspection. Although there 
are no representations of shamans, some of the polychrome 
paintings are more like the geometrical paintings associated 
with the Pecos tradition. One style of ultrafine-line painting 
appears to be unique to this region. A more complete picture 
of the regional relationships may emerge when studies of the 
iconographic and archaeological contexts are available. To 
date none of these sites has been excavated, and their cultural 
context remains a mystery. Their location along active stream 
courses has left very little associated archaeological material, 
but at one site some rocks appear to be the remnants of built 
structures of some kind, which Ramírez hopes to excavate. 

Due to dangers from lawlessness, as well as the distance 
to major urban centers, all six sites we visited are in generally 
good condition and well protected from vandalism so far. 
Damage is largely limited to natural spalling in this relatively 

humid coastal climate, a few incidents of graffiti by local 
visitors, and occasional disturbances derived from road 
construction. This has prompted the state government 
to look for specific protective measures involving the 
participation of local residents and municipal authorities. 
Once these measures are in place and the scientific study 
and documentation of the San Carlos sites is complete, it 
is hoped that, in the future, they may be nominated for 
UNESCO World Heritage status. All of the participants 
in the inspection tour agreed with and encouraged this 
objective. 

Figure 2. Inspecting one of the sites in the field.

 Figure 4. Stunning polychrome cross motifs. 

Figure 3. Panel with atlatls.
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“But What Does it MEAN?” 
Conversations with a Martian on Meaning in Rock Art

By Anne Q. Stoll

DON’T you wish you had a dollar for every time 
someone asked this question? “But what does the rock 

art MEAN?” I certainly do. I’ve gotten better at biting my 
tongue and smiling before giving the expected answer, “Who 
knows?” In my crabbier moods, I suspect the questioner just 
wants to hear me admit universal ignorance by saying it. But 
really, it’s just that the answer is complicated and it takes some 
time to unravel. We do have a few feeble tools to pick away at 
meaning in rock art, but the process takes some explanation, 
and we will never ever get a full translation. Such is the thrill 
of anthropology.

Rock art is communicative. Rock art is not aimless 
doodling. There is meaning packed into the images, into why 
a given shape or color was used, why it was placed where it is 
on a wall, what it represents, etc. But when we are looking at, 
for example, the ancient San pictographs of Zimbabwe, we 
are forced to concede that we are generally locked out from 
the meaning because we are members of a different time 
and culture. The significance of the art is imparted by the 
creating culture for an audience of that same culture. Even 
if you could talk with someone who was willing and able to 
tell you what a given rock art panel means—even if you have 
a dozen such people or a hundred—how many of the layers 
of meaning in the art are you really reaching? 

Just for the mental exercise, let’s take an image from our 
own culture and see how far we can get. 

So what does this common sign mean? We all know, 
right? But how are we to explain it to our Martian girlfriend. 
Context helps, perhaps. Let’s say we were out hiking in a 
National Park and found this nailed to a post. Our clever 

Martian has never seen such a sign in 
a building or in the parking lot at the 
shopping mall, so she deduces it has 
something to do with the outdoors 
where we found it. So far, so good. 
Now we break the image up into 
its black and red components. 
The black triangle looks vaguely 

familiar—a tent, you say. But it 
doesn’t look like any tent our 

modern Martian has ever 
seen. No, it’s the old way that 
tents used to look. OK, so why 
put a red line across an image 
of an old tent? The line means 
forbidden, not allowed. The 

Martian looks at you in complete bewilderment. “Old tents 
are not allowed? Why would anyone make and post such a 
sign? Why would you need or want such a thing?” she asks. 

Now think of all the cultural levels your explanation must 
cover to answer our Martian’s question. What is camping, 
anyway? Who does this? Why use an old tent to depict it? 
Why is camping OK over there and not here? Who decides 
these things? What happens if you ignore this sign? Would 
all Earthlings understand this rock art? If not, is it because 
this is “esoteric” knowledge for only the privileged few? Does 
it reflect ritual behavior involving tents? Are tents permitted 
for some and not for others? The questions go on and on. 
Our Martian shakes her head. Earthlings are SO weird! I 
can only smile and agree. 

President’s Message... continued from page 2

At its January meeting, the Board also comprehensively 
reviewed ARARA’s budget. I am happy to report that the 
organization is in good financial shape and well situated to 
continue its mission of supporting rock art preservation, 
research, and education.

I’m happy to hear your thoughts on this or any other 
ARARA matter; I can be reached at dianehamann@cox.
net. See you in Laughlin!  
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Rock Art 2014—39th Year for San Diego Symposium
By Jeff Lafave

KEN Hedges has been organizing the San Diego Rock 
Art Symposium for 39 years, and this year was a special 

achievement. For the first time, the San Diego Museum of 
Man was not involved with the Symposium. Instead, that 
role was taken over by the San Diego Rock Art Association 
(SDRAA). The Symposium was held at the Mingei 
International Museum auditorium in Balboa Park and was 
attended by 142 individuals, the largest attendance in several 
years. Numerous excellent talks on a multitude of rock art 
subjects from all over the world were presented.

The conference began with a presentation by Jon Harman 
on the distribution patterns of Great Mural rock art in 
Baja California entitled “Were the Great Mural Migrations 
Movements of People or Ideas?” The talk extended his 
idea that the style originated in the Sierra de Guadalupe, 
and that there was a migration of the style northward 
involving a physical migration of people. He theorized 
that there were actually two separate migrations from the 
Sierra de Guadalupe, one to the Sierra de San Francisco and 
one to the Sierra San Borja. Harman presented evidence 
related to superimposition of paintings and similarities 
of anthropomorphic motifs between regions, as well as 
ethnographic information regarding the high degree of 
mobility of ancient people in Baja California. 

Peter Merlin gave a talk on “House of the Sun: A Possible 
Summer Solstice Alignment in the Western Mojave.” The 
Burham Canyon site (CA-KER-273) in the foothills of the 
Tehachapi Mountains is well-known for its outstanding 
polychrome pictograph panel. Merlin discussed a single 
mortar, and possibly related a light/shadow feature inside 
a small rock shelter that is otherwise devoid of rock art or 
artifacts. He argued that it represented a potential summer 
solstice observation location. Merlin noted that this element 
interacts with a “sun dagger” in ways which he argued were 
not coincidental. While the “sun dagger” did not align 
precisely with the mortar, it did touch the edge of the hole, 
which Merlin argued justified further study of the site. 

John Rafter gave one of his always interesting talks about 
“A Winter Solstice Surprise in Black Canyon, California.” 
Rafter spent decades examining rock art and related solstice 
phenomena since serving as field assistant for the late Wilson 
G. Turner on his rock art recording project in Black Canyon. 
At that time, Rafter stumbled upon a large rock art design 36 
feet in length, and consisting of a single meandering pecked 
line that goes from rock to rock in an almost continuous 
fashion involving a total of 52 rocks. Another nearby site 
contained two similar petroglyph designs, which appear 
to angle toward the winter solstice sunrise. When Rafter 

observed the winter solstice sunrise at the second site, he 
found an unexpected alignment on another rock with the 
same design. He further checked the accuracy of the light 
and shadow pattern, and concluded that the alignment is 
an extremely accurate marker of the winter solstice sunrise. 

Don Christensen gave an outstanding presentation on 
cupules in the eastern Mojave Desert. This area has a great 
concentration of petroglyphs and pictographs. Christensen 
and his colleagues have recorded 438 sites with over 38,000 
elements over the last 25 years. Within this inventory are 38 
sites with 1,177 cupules—actually an extremely low rate for 
cupule occurrence compared to nearby areas of California 
and the Great Basin. The reason for this difference in 
distribution is not readily apparent, but, he contends, cupules 
do occupy a significant position within the landscape and 
are frequently associated with pecked and painted imagery, 
as well as habitation and milling sites in addition to being 
isolated features. Given the minimal ethnographic data 
about cupules and their possible purpose, he relied upon 
archaeological and environmental context to offer some 
observations relative to function. 

Steve Freers gave an excellent talk entitled “Janitorial 
Paradox—Rock Art Conservation in Suburbia.” The subject 
was a heavily impacted site in the San Diego suburbs that 
has suffered multiple episodes of spray painting. Freers 
has been involved in the effort to address the vandalism at 
the site, including coordinating governmental and tribal 
approval. Minimal progress has been made in establishing 
a management plan to address the graffiti and to protect 
the site in the future. Freers and the SDRAA have been 
involved in getting government authorities to hire a rock art 
conservator to propose remedial action and provide a cost 
estimate, though the remediation has not yet taken place. 

Jeff LaFave spoke on “An Overview of the Wanjina Rock 
Art Tradition from the Kimberly Region of Australia.” His 
talk was based on four visits to the Kimberly region, which 
is extremely rich in terms of landscape, history, Aboriginal 
culture, biological resources, and rock art. The Wanjina 
tradition goes back at least 4,000 years, and continued up 
through European contact, with paintings continuing to be 
“refreshed” during the 20th century. Based on ethnography, 
Wanjina depictions represent ancestral beings from the sea 
and sky. The style can also include various associated animal 
forms (such as snakes, kangaroos, birds, fish, and lizards). 
The talk included photographs of numerous Wanjina 
sites, and discussed typical site components, including 
burials, offerings, and ceremonial pathways. LaFave also 
discussed how other forms of rock art such as cupules and 

...continued on next page
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handprints are sometimes present at Wanjina sites, but 
are not necessarily contemporaneous or representative of 
Wanjina rock art. 

Ron Barber from the Stone Calendar Project in Los 
Alamos, New Mexico, gave a talk on “Gong Rocks of the 
Southwest.” Barber has been identifying glyphs that may 
mark specific times of the year using unique light and 
shadow interactions. Stone calendars have been found 
throughout the west and in many different cultures, marking 
the solstices, equinoxes, and other indigenous dates. One 
of the interesting findings is the presence of ringing rocks, 
sometimes referred to as “gong rocks,” a rare basalt of unique 
composition that generates a ringing sound when struck. 
Barber discussed ethnographic reports from the Southwest 
that reveal knowledge of these rocks, but without significant 
additional information. 

Bernie Jones gave an interesting talk entitled “Looking 
Into Power: Crook Symbol Systems and Visual Codes in 
Rock Art Imagery.” He argued that early societies attempting 
to illustrate human interaction with ubiquitous power 
developed codes or abstract symbol systems to visually 
describe this energy. Jones further argued that the “crook 
form” was one of the most compelling symbols to convey 
such power, and was a concrete, visual metaphor for power. 
His talk outlined the sequential research into the crook and 
related imagery, including a number of examples in rock art 
from the American Southwest. 

Greg Erickson of Poway, California, the current president 
of the SDRAA, has been using DStretch to find previously 
invisible and unknown rock art in San Diego County. His 
talk was entitled “The Discovery of Abundant Rancho 
Bernardo Style Rock Art at W-255/SDI-12209” and focused 
on a prehistoric village site on the western edge of the city of 
Escondido in San Diego County. The site was first surveyed 
by Malcolm Rogers in 1919. In his field notes, Rogers 
mentioned a rock art panel, but no rock art is currently 
visible. Erickson reexamined the site using DStretch 
enhancement and not only found an extremely impressive 
Rancho Bernardo maze-style pictograph identified in Rogers’ 
field notes, but a number of other rock art motifs at other 
portions of the site as well. 

Steve Waller of San Diego, California, talked about 
his ongoing research into acoustical properties of rock art 
sites throughout the world. His particular presentation 
was entitled “The Little Black Mountain Petroglyph Site: 
Examples of Sound Symbols?” It addressed the issue of 
whether there could be actual petroglyph symbols intended 
to symbolize the concept of an echo. The Little Black 
Mountain petroglyph site in northwest Arizona, south of St. 

George, Utah, contains hundreds of petroglyphs. The site is at 
the base of a 500-foot mesa from which echoes can be heard 
loud and clear. Waller argued that several of the petroglyph 
motifs at the site could possibly represent the double echo 
that can be heard from that spot: one major echo followed 
by a softer one to the left. 

Youzhen Yang, a current student at UC San Diego, 
presented a talk on behalf of herself and co-researchers 
at Ningxia University of Yinchuan, China, entitled “A 
Study of Physical Weathering Mechanisms of Rock Art in 
the Helan Mountains of China.” There are thousands of 
open air rock art panels in the Helan Mountains, Ningxia 
Hui Autonomous Region, which are subject to impact 
represented by pitting, hollowing, and crack propagation. 
Data on temperature, humidity, and wind were collected, 
and x-ray diffraction (XRD) analysis was conducted on 
rock samples, whose microstructures were investigated 
by means of scanning electron microscopy (SEM). The 
researchers concluded that combined with freeze-thaw tests 
and wind tunnel tests in laboratories, their investigation has 
potential use for remediation efforts directed at reducing the 
weathering problem. 

Chloe Berghausen, a student at the University of San 
Diego, gave a talk entitled “The Writing on the Walls: 
Neolithic Rock Art at the Ness of Brodgar.” The Ness of 
Brodgar in the Orkney Islands is nestled between two 
megalithic structures where a very large investigation is 
currently being undertaken. Neolithic archaeologists around 
the world now regard the site as a ceremonial focal point. 
Radiocarbon dating shows it was occupied from 3200 to 
2300 B.C., and recent discoveries have hinted at use well 
into the Bronze Age. The focus of Berghausen’s talk was her 
use of DStretch at the site, which resulted in the discovery 
of paint on the walls of an excavated structure, illustrating 
how DStretch is being used in more and more applications.

Eve Ewing spoke about the role of snakes in her talk 
entitled “In and Around the Heads of Snakes.” Ewing argued 
that it’s possible that the liminal lifestyle of snakes and 
aspects of their life cycle and morphology lend themselves 
to symbolic metaphors of power and duality found in Native 
beliefs which were then illustrated in rock art. She focused on 
two sites from Baja California, the famous Serpent Cave from 
the Sierra de San Francisco and a second site in the remote 
area of Tinaja Yubay in northern Baja. The paintings at these 
sites include snake depictions, which are located within or 
next to natural shelter formations that resemble the heads 
of large snakes. She also discussed related themes as applied 
to other rock art sites in Sonora, Utah, and California. 

Anne Stoll of Claremont, California, talked about her 

San Diego Symposium... continued from page 11
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trips to rock art sites in Africa. “Where the Rain Snakes 
Hide: The Rock Art of Silozwane Shelter, Matopo Hills, 
Zimbabwe” discussed how the Matopo Hills of western 
Zimbabwe are home to hundreds of richly painted caves and 
shelters made by late Stone Age hunter-foragers, ancestors of 
groups known today as the Bushman or San people. While 
the rock art in the Matopo Hills is not as well-known as 
other San rock art sites, Stoll argued that the images are 
just as rich in symbolic and narrative significance. Stoll 
showed photographs taken by her husband, George Stoll, 
of beautiful rock art panels, including humans, animals, and 
domestic scenes. She used DStretch extensively to enhance 
the paintings. Silozwane Shelter is situated in communal 
lands just south of the Matopo’s national park boundary, 
and has a long history as a sacred site in part because of the 
so-called Rain Snakes painted there. 

The final talk of the Symposium was given by Christine 

Grimaldi Clarkson of Merced College. Clarkson’s talk 
entitled “Rock Art in Ancient Astronomical Observations 
in Central California,” focused on CA-MRP-402, a site in 
the Sierra Nevada foothills of central California. Clarkson 
detailed the components of the site, including 103 rock art 
panels. Recent archeological research explored the activities 
that took place, and how the site fits into the broader cultural 
landscape. Clarkson discussed their results, including the 
discovery of intentionally altered landscapes that created an 
astronomical observation area with consistent equinoctial 
solar and shadow alignments. She also used DStretch as part 
of her efforts, and discussed some context with sites in the 
surrounding area. 

The 40th San Diego Rock Art Symposium will take 
place in November 2015. As always, the Symposium is held 
on the first Saturday of November, which in 2015 will be 
November 7. 

Details of designs on several different panels at Grapevine Canyon, Nevada (photographs by Ken Hedges).
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ARARA Addresses
ARARA has several addresses. To get the most timely 
response, please send your inquiry to the right place.

Membership
For all Membership matters, including new and renewal 
memberships (see full membership information on inside 
back cover), replacement of undelivered issues of La Pintura, 
and corrections or changes in membership information and 
addresses, contact:

ARARA Membership 
Donna Yoder 
2533 W. Calle Genova 
Tucson, AZ 85745-2526 

donnayoder@cox.net

La Pintura Editorial Matters
For editorial matters relating to La Pintura, including 
letters and articles for publication (see guidelines on inside 
back cover), preferred contact is by e-mail:

William Breen Murray, Editor 
WBMurray1@yahoo.com 

             

The Editor of La Pintura lives in Mexico, so please be 
advised that forwarded postal mail will be delayed and 
communication by e-mail is preferred. If necessary, postal 
mail for the La Pintura Editor may be sent to:

ARARA 
Attn: Editor, La Pintura 
c/o Jack Wedgwood 
1884 The Alameda 
San Jose, CA 95126-1733

For matters regarding production of La Pintura, contact:

Amy Gilreath 
Far Western Anthropological Research Group, Inc. 
2727 Del Rio Place, Suite A 
Davis, California 95618 
amy@farwestern.com

For All Other Correspondence
The official mailing address for ARARA is:

ARARA 
c/o Jack Wedgwood 
1884 The Alameda 
San Jose, CA 95126-1733

La Pintura is the official newsletter of the American Rock 
Art Research Association. Subscription to this publication 
is a benefit of membership in ARARA. Back issues of La 
Pintura are available electronically on the ARARA website, 
http://www.arara.org.  

International Newsletter on Rock Art
INORA — The International Newsletter on Rock Art, edited 
by Jean Clottes and published in French and English three 
times a year (February, June, November) — is available 
to ARARA members for $25 a year. Subscribe through 
ARARA and save the $10 French bank charge. The 32-page 
newsletter contains the latest international rock art news. 
To subscribe, send a check for $25 made out to ARARA to:

Donna Gillette 
1147 Vaquero Way 
Nipomo, CA 93444-6657 
donna@dgillette.com

Call for Papers 
for La Pintura

ARARA members would love to read about your new 
rock art discovery, recording project, or new idea for 
interpretation. La Pintura needs members to submit articles 
on current research or fieldwork. Doing so will make La 
Pintura a better journal. Editorial guidelines can be found 
on the inside back cover of every issue.

Editorial Deadlines for La Pintura
To insure timely publication of each issue of La Pintura, 
please follow the following schedule of deadlines for all 
editorial copy and other submissions:

2015 Issue 2: April 15, 2015
2015 Issue 3: July 15, 2015

2015 Issue 4: October 15, 2015
2016 Issue 1: January 15, 2016

Send all materials for inclusion in La Pintura to: 
William Breen Murray, Editor 

WBMurray1@yahoo.com



15
March 2015La Pintura

ARARA Code of Ethics
The American Rock Art Research Association subscribes to the 
following Code of Ethics and enjoins its members, as a condition of 
membership, to abide by the standards of conduct stated herein.
1. All local, state, and national antiquities laws will be strictly adhered 
to by the membership of ARARA. Rock art research shall be subject to 
appropriate regulations and property access requirements.
2. All rock art recording shall be non-destructive with regard to the 
rock art itself and the associated archaeological remains which may be 
present. No artifacts shall be collected unless the work is done as part 
of a legally constituted program of archaeological survey or excavation.
3. No excavation shall be conducted unless the work is done as part of 
a legally constituted excavation project. Removal of soil shall not be 
undertaken for the sole purpose of exposing sub-surface rock art.
4. Potentially destructive recording and research procedures shall be 
undertaken only after careful consideration of any potential damage 
to the rock art site.
5. Using the name of the American Rock Art Research Association, 
the initials of ARARA, and/or the logos adopted by the Association and 
the identification of an individual as a member of ARARA are allowed 
only in conjunction with rock art projects undertaken in full accordance 
with accepted professional archaeological standards. The name ARARA 
may not be used for commercial purposes. While members may use their 
affiliation with ARARA for identification purposes, research projects 
may not be represented as having the sponsorship of ARARA without 
express approval of the Executive Committee.
The ARARA Code of Ethics, points 1 through 5, was adopted at the 
annual business meeting on May 24, 1987. The Code of Ethics was 
amended with the addition of the opening paragraph at the annual 
business meeting, May 28, 1988.

ARARA Officers & Board
e-mail: ARARABoard@gmail.com 
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The American Rock Art Research Association 
is a non-profit organization dedicated to encour-
age and to advance research in the field of rock 
art. Association members work for the protec-
tion and preservation of rock art sites through 
cooperative action with private landowners and 
appropriate state and federal agencies.
    The Association strives to promote non-
destructive utilization of rock art for scientific, 
educational, and artistic purposes. This is ac-
complished through a wide-ranging program to 
inform and educate the members as well as the 
general public regarding the rock art heritage of 
the United States as well as worldwide. These 
goals are comunicated through the quarterly 
newsletter, La Pintura. Annual three-day con-

ferences give both members and others interested in rock art the op-
portunity to share professional papers, slide presentations, and informal 
discussions.
 Membership in the American Rock Art Research Association is 
open to all with an active interest in research, non-destructive use, and 
preservation of rock art, regardless of their nationality or country of 
residence. Membership fees are:
   Donor  $120.00
   Family  $50.00
   Individual $45.00
   Society/Institution $60.00
   Student  $35.00

*Student rate requires photocopy of current student 
ID. Foreign members please add $5.00 for Canada/
Mexico, $10 for other countries.

 Membership runs from January 1 through December 31 of each year. 
The Association is concerned primarily with American rock art, but 
membership is international in scope. Benefits include La Pintura, one 
copy of American Indian Rock Art for the year, reduced conference fees, 
and current news in the field of rock art. More importantly, membership 
means a shared concern for the ongoing conservation and preservation 
of one of the most significant elements of our heritage. Send member-
ships to:
     ARARA Membership
     Donna Yoder
     2533 W. Calle Genova
     Tucson, AZ 85745-2526
     e-mail: donnayoder@cox.net
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