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ARARA 2018 – Grand Junction, Colorado
By Donna Gillette and Monica Wadsworth-Seibel

WE are happy to announce that the 2018 Annual 
Conference, our 45th, will be held June 1–4, 2018, 

in Grand Junction, Colorado. Grand Junction is located in 
a beautiful valley in western Colorado. The venue will be at 
the DoubleTree Hotel, less than a mile from the airport. 
The facility provides a perfect layout for our conference. 
Watch our website for updates on how to register and 
book your room, as well as the Call for Papers. 

Grand Junction is located at the junction of the 
Colorado and Gunnison rivers. It offers a contrasting 
landscape where the Rockies and the vibrant Grand Mesa 
lead to the stark red rock high desert of Colorado National 
Monument. The area is separated by these two majestic 
rivers, and has a fertile valley filled with peach orchards and 
Colorado’s wine country. Art on the Corner is a year-round 
outdoor sculpture exhibit displayed in Downtown Grand 
Junction, and is one of the first of its kind in the country, 
featuring more than 100 sculptures. Downtown ( just 3 to 
4 miles from the DoubleTree) also features numerous great 
restaurants, many with outdoor dining.

The area has lots to offer in the way of rock art and 
archaeology. There are various sites throughout the area 
dating from the Archaic through the Formative, and into 
protohistoric and historic Ute. Unique expressions of 
Uncompahgre and Gateway traditions are close by (within 
an hour's drive). Shavano Valley exemplifies early Ute, and 
Eagle Rock Shelter has been dated to 12,600 B.P. With 
Grand Junction, just 20 interstate miles from Utah, there is 
the opportunity to readily access an abundance of rock art 
in the Moab/Green River (about 1½ hours) areas as well; 
Sego Canyon is a must-see site with juxtaposed Archaic, 
Fremont, and Ute designs. To the north, Cañon Pintado, 
sighted by the Dominguez-Escalante Expedition in 1776, 
offers an array of easy-to-reach sites along the highway. 
For those with the time and interest, to the west, in Utah, 

Vernal (with McConkie Ranch and McKee Spring sites, 
among many) and Price (with Nine-Mile Canyon) provide 
a vast opportunity to view world-class rock art. Trips will 
be offered that meet the needs and various abilities of 
conference attendees. 

The local team is being led by Doug Van Etten, 
who recently organized the very successful Colorado 
Archaeological Society (CAS) state meetings in Grand 
Junction. The team consists of many local folks who are 
delighted to be involved with our conference, and who 
bring with them fantastic ideas and much energy. They are 
already busy working on the field trips, which may include 
a couple of two-day trips at the end of the conference, and 
a boat trip to view petroglyphs along the Gunnison River. 

Start planning for ARARA 2018 now, and be sure to 
leave a few days on either end of the conference to explore 
the surrounding area, which includes 1.2 million acres of 
public land.

The primary contacts for the upcoming meetings are 
provided on Page 19 of this issue.

Call for Papers
Start planning your presentation for ARARA 2018. 

The deadline for abstract submission is March 1, 2018. 
Information and the online form for electronic submission 
of your abstract are available at the Call for Papers link on 
the ARARA homepage, www.arara.org.

If you need an early decision for funding purposes or 
travel permission, contact Program Chair Anne Stoll as 
soon as possible at stollanage@gmail.com.

ARARA encourages student participation by offering 
several stipends and levels of underwriting expenses. Please 
note your student status when submitting the electronic 
submission form so that the Education Committee can 
contact you. 
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President’s Message

THE annual meeting in Redmond, Oregon, was a great 
success, and I want to thank everyone who contributed 

to making that success possible. The hard work and 
dedication of ARARA volunteers, including Conference 
Coordinator Monica Wadsworth-Seibel and Local Chair 
Jim Keyser, coupled with amazing help from a whole crew of 
Archaeological Society of Central Oregon members, ensured 
that we had another interesting and enjoyable conference. 

Next year, it’s on to Grand Junction, Colorado, to celebrate 
ARARA’s 45th meeting. Conference Coordinators Donna 
Gillette and Monica Wadsworth-Seibel are already hard at 
work on the planning for the 2018 conference and are being 
ably assisted by a local group of the Colorado Archaeologi-
cal Society. Note that our 2018 conference will again be held 
the weekend AFTER Memorial Day, June 1 through June 4, 
2018. Mark your calendars now for a weekend of interesting 
presentations and outstanding rock art.

ARARA’s Board of Directors and Committees are active 
and reported in at the annual Business Meeting in Redmond; 
check out the Business Meeting minutes in this issue of La Pin-
tura. Committee activities are very important to carrying out 
ARARA’s missions of preservation, research, and education, 
and if you are interested in contributing to any committee’s ef-
forts, feel free to contact the committee chair. A current list of 
committee chairs can be found at the Contacts and Officers 
link on ARARA’s website. ARARA Officers and Board mem-
bers are also listed on that webpage. I’m happy to hear your 
thoughts on any ARARA matter; I can be reached at dianeha-
mann@sunwatcher.net.

—Diane Hamann, President 

Archaeology Southwest Seeks 
Input on Rock Art Survey

By Aaron M. Wright and Andrew P. Tegarden

ARCHAEOLOGY Southwest of Tucson, Arizona, is 
developing an analytical tool to assess the integrity of 

rock art, and is seeking ARARA members’ assistance. They 
have designed a simple online survey that asks respondents 
to rate the degree to which different factors impact the 
visual quality of rock art, as well as how they diminish, or 
in some cases add to, its scientific research potential. The 
survey is short and requires less than five minutes. The 
survey can be accessed at www.surveymonkey.com/r/
rock_art_integrity_survey.

Wright and Tegarden strongly believe that the validity 
and reliability of this assessment tool will be dependent 
upon and enhanced by the positions and opinions of oth-
ers familiar with and interested in rock art. In particular, 
they hope to insure that the assessment tool accounts for 
the most important factors that affect the visual quality and 
scientific research potential of rock art, and that those fac-
tors should be weighed according to the perspectives of the 
larger community of rock art researchers rather than their 
own biases.

Please participant in this survey, and feel free to bring 
the survey to the attention of others in your professional 
network. For information, contact Aaron M. Wright, Pres-
ervation Archaeologist, Archaeology Southwest, at aaron@
archaeologysouthwest.org, and Andrew P. Tegarden, School 
of Art, University of Arizona, Tucson, at ategarden@email.
arizona.edu. 

Wedding Rocks, Cape Alava, Washington. Photo by Jeff LaFave,  
this year’s recipient of the  Oliver Rock Art Photography Award.
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Rock Art and the Society for American Archaeology
By Mavis Greer, SAA RAIG Chair

THE Society for American Archaeology (SAA) held its 
82nd annual meeting in Vancouver, British Columbia, 

Canada, in 2017. It was a banner year for rock art 
presentations with five symposia devoted to the subject and 
56 individual presentations. This was the first year ARARA 
sponsored a symposium at SAA. During the 2016 ARARA 
Conservation Committee meeting, the decision was made 
to disseminate information about conserving rock art and 
promote projects with successful conservation outcomes 
at SAA through an organized thematic session. Thus, the 
Conservation Committee in conjunction with the SAA 
Rock Art Interest Group (RAIG) sponsored the symposium 
“Contemporary Issues in Rock Art Conservation and 
Preservation,” which I chaired with Evelyn Billo and 
Robert Mark. The papers covered a wide range of topics 
and locations throughout the Americas. However, lessons 
for rock art conservation and preservation presented were 
applicable to similar situations worldwide.

Evelyn Billo and Robert Mark discussed two successful 
rock art site preservation projects near metropolitan areas. 
One was the Adams School site, which is now Chitactac-
Adams Heritage County Park, California, and the other 
was Picture Canyon, which is now Picture Canyon Natural 
and Cultural Preserve, Arizona. Jeremy Freeman, Mary 
Oster, and Jason Theuer discussed condition assessments 
of rock art sites in Joshua Tree National Park, California, 
while Tim Roberts showed that after five years there was 
no evidence of negative impact resulting from using lasers to 
remove graffiti from pictographs at Hueco Tanks State Park, 
Texas. Sandra Arazi-Coambs and Carrin Rich reported on a 
collaborative team of cave specialists and archaeologists, with 
input from tribal governments, who developed a series of 
restoration techniques to ensure that the natural and cultural 
significance of Sandia Cave, New Mexico, was maintained 
during restoration. Jo Ellen Burkholder presented the 
endangered rock art traditions of Arequipa, Peru, and noted 
that preservation efforts have been minimal, challenged by 
economic forces and a lack of awareness concerning the 
important rock art traditions of the region. 

Alice Tratebas spoke on long-term effects wildfires 
can have on rock art and subsequent long-range issues 

involved in site preservation. John Greer and I examined 
the effectiveness of signage as rock art protection: we found 
that signs are most effective in preventing damage to rock 
art by educating people about what they are seeing, and not 
threatening them with punishment for their actions. No 
one sign is going to attract everyone’s attention; some must 
be more forceful than others, and multiple signs are better 
than one. Aurora Skala’s presentation showcased a cultural 
rediscovery and ethnoarchaeology project in Kitasoo/
Xai’xais Nations traditional territory in British Columbia 
where First Nations’ youth created a pictograph in their 
community using traditional materials and subject matter to 
encourage people to engage with archaeologists and embrace 
practices of their ancestors in order to promote rock art 
conservation. Teresa Rodrigues, Ashley Bitowf, and Chris 
Loendorf worked with the Gila River Indian Community 
in Arizona to conserve rock art. The Community’s Cultural 
Resource Management Program’s approach to preserving 
rock art included local outreach and education as well 
as placement of barriers and increased law enforcement 
patrols. The ARARA Conservation Committee was 
approached about publishing the symposium presentations 
as a book, and that is being considered. 

A brief description of the other four rock art symposia at 
the SAA is provided in La Pintura 2017(2).

The RAIG held its annual meeting during the 
conference. Many rock art-related topics were discussed, 
and the traditional drawing was held for donated, recently 
published rock art books and other items. For the past 
few years, RAIG has been developing guidelines for 
government agencies that outline minimum qualifications 
and experience for Principal Investigators directing rock 
art projects under federally administered contracts within 
the Americas, as well as rock art research projects involving 
government permitting. RAIG approved guidelines are 
now being reviewed by a task force established by the 
SAA Board, and the finalized document should be ready 
for distribution in 2018. This year Lenville Stelle’s term as 
RAIG chair ended, and I (as the Chair-elect) am now filling 
that position. Vicky Roberts from SHUMLA is the new 
Chair-elect. 
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Sunset at Red Rock Canyon, California (above); Game Pass, South Africa (below). Photos by Jeff LaFave, Oliver Awardee.
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In Pursuit of Legacy
By Anne Stoll

THIS is the story of a man who loved rock art and 
archaeology, and who believed in the power of legacy. 

This man was Charley Clayton Howe (1897–1987), a 
shopkeeper in Los Angeles by day and an avid photographer 
and amateur archaeologist in his heart. Charley was one of 
the early volunteer members of the Archaeological Survey 
Association of Southern California (ASA). He joined 
in 1948, just a year after the group’s founding at a pivotal 
meeting at the Southwest Museum in Highland Park, 
California, in January 1947. On that day, a small group of the 
leading archaeological luminaries—Mark R. Harrington, 
Edwin Walker, Frederick Hodge, Howard Edwards, and 
others—got together to talk about what could be done 
to save archaeology in California. Sites were being lost at 
an alarming rate due to rampant post-war development, 
so these men decided to divvy up the state and survey 
“everything” within its borders. This monumental task is, of 
course, still far from complete; but the point is, at that time, 
they genuinely believed it could be done. They planned to 
recruit a team of academics and professionals to lead the 
work. M. R. Harrington, who knew everybody and was 
famous for his powers of persuasion, agreed to write letters. 
The field crew would be drafted from the ranks of the many 
volunteers already known to the local institutions, some of 
whom had been collecting and bringing in “treasures” for 
years. They wanted people like Charley Howe, who loved 
the outdoors, had the needed skills, and possessed a strong 
desire to help.

Thus the Archaeological Survey Association was born, 
and soon a dedicated group was out nearly every weekend 
conducting reconnaissance of the southern half of the state. 
Early field leaders included Stuart Peck, Freddie Curtis, 
Charles Rozaire, Edwin Walker, William Wallace, Ruth 
DeEtte (“Dee”) Simpson, and Ben E. McCown. Charley 
Howe served as the ASA’s official photographer, helping 
with surveys and excavations whenever he could. Between 
1948 and 1963, when the ASA’s headquarters were located 
at the Southwest Museum, Howe photo-documented ASA’s 
work at over 78 sites. Toward the end of 1963, Dee Simpson 
and the San Bernardino County Museum took over, and the 
ASA’s orientation shifted to recording sites in the Mojave 
Desert. Charley Howe remained ASA photographer 
through 1972, and even served a term as organization 
president. When he retired, Charley transferred title to all 
of his negatives and images, along with the copyright, to the 
ASA—a very great gift. It was his legacy and he hoped his 
images would prove useful someday.

By the 1990s, Charley and most of the original ASA 
crew had passed on. The party celebrating ASA’s 50th 
anniversary in 1997 was a very small event, and at the last 
general meeting on October 26, 2002, only 19 members 
attended. Just try to imagine an ARARA conference with 
only 19 attendees! 

This is how the conversation about legacy formally began 
for the ASA. Those of us who remained realized we had a 
big job ahead of us. The ASA had valuable assets, paintings, 
photographs, cassette tapes, site records, manuscripts, 
organizational records, artifact collections, maps, Super 8 

...continued on next page

Just two examples of Howe’s photographs, reproduced with permission 
from California State University, San Bernardino, Pfau Library 

Special Collections, Charley Howe Collection.
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movies, and many books, gifts, and bequests from former 
members—boxes and boxes of stuff, all being stored for “the 
future.”

The work of inventorying, sorting, selling, dumping, 
and finding the right home for everything took several 
years. Our efforts were immeasurably aided by my 
generous employers at Statistical Research, Inc., Redlands, 
California, who gave the collections a temporary home, and 
by a significant bequest received in 2003 from the estate 
of Dee Simpson. Yes, the money helped tremendously, but 
it is only part of the story. We were working to create the 
ASA’s lasting legacy. Doing the right thing for the future can 
be managed without tons of money. The organization’s or 
individuals’ will is the critical component.

Charley Howe’s images became the star of the ASA 
legacy show. In 2008 we formally presented the Charley 
Clayton Howe Photograph Collection to the John M. Pfau 
Library Special Collections at California State University–
San Bernardino. One of our board members, Rosalind 
Srivastava, catalogued and created a finding aid for the 
collection, and oversaw the restoration of much of the film 
that had been improperly stored and damaged over the 
years. Most importantly, all the images were digitized and 
have been placed online where they can be seen and used to 
this day. Although permission must be formally requested, 
there is no charge to use any of the Howe images. Go to 
library.csusb.edu/collections/specialCollectionHowe.html 
to see the finding aid (bottom of the page). Once you get 
an image number you want to see, go to scholarworks.lib.
csusb.edu to check it out. Jill Vasailakos-Long in Special 
Collections ( JVLong@csusb.edu) is the contact for the 
collection.

 Charley Howe photographed many rock art sites in 
California and Nevada, and these images are now about 
50 years old. Some of the perhaps better known sites in 
the collection include Black Canyon, Inscription Canyon, 
Burro Flats, Painted Cave, Mutau “Meadows,” Little Lake, 
Grapevine Canyon, and Coso Hot Springs. But there are 
many smaller, lesser-known wonders listed as well, along 
with excavation shots and the inevitable mystery items. 
Charley apparently enjoyed photographing Native people. 
In the 1960s in Lone Pine, California, he documented 
a meeting between ASA and elders and children of the 
local Paiute tribe. In 1956 and 1957, he went with camera 
to Baja California, Mexico, and later did a series with the 
Tarahumara in Copper Canyon, Mexico. Not all of the 
images are good quality, but I invite you to check them out. 

I hope someday soon we ARARA members will begin 
our legacy conversation. Why not? Thanks to good moves 

by our Board, ARARA now has a fine, dedicated archive at 
Arizona State University. Scott Seibel and his team are to 
be sincerely thanked for doing such a grand job of getting 
it up and running. Now surely there are ARARA members 
or others out there who would like to support our archive 
so that there will be a good home for their images when 
they are ready to let them go. And perhaps we can talk 
about following the ASA’s lead to have open online access 
to ARARA’s rock art images, as long as locational data is 
protected. This is how we can generate enthusiasm about 
rock art. In my opinion, if ARARA has any money to spend, 
this is where it should go. 

In Pursuit of Legacy... continued from page 5

Jeff LaFave’s photo of a panel at the Giraffe Hunt site, Sudan.  
Jeff is this year’s recipient of the Oliver Award for excellence  

in rock art photography.
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Colombia’s Fifth Rock Art Workshop and Seminar
By Jane Kolber

ROCK art study began in Colombia in the mid-
nineteenth century, but was gradually rescinded as 

internal political problems progressed. Early twentieth 
century attempts proved inadequate until serious 
research was undertaken by groups like GIPRI (Grupo de 
Investigación del Patrimonio Rupestre Indigena) around 
1970. That was about the same year that I started my rock 
art interests and work. Guillermo Muñoz, the director of 
GIPRI, commented that we had the same biography. Many 
instances of our rock art lives paralleled, although he has 
had a much broader influence, and since he is younger, that 
influence may go even further. 

GIPRI, with the indispensable contributions and assis-
tance of Judith Trujillo Tellez, has spent the intervening 
years studying and collecting precious records of Colom-
bian rock art, correcting, expanding, and adding to them. 
Colombia is a country with great landscape variance, where 
a huge diversity of cultures has emerged, creating a wide 
range of rock art images and styles. Only a small portion 
of these sites have been visited, let alone recorded. This is 
due to the difficulty reaching these sites—many reside in 
roadless areas or regions of violence and turmoil—and that 
interest in rock art is a recent development. 

A recent insurgence of appreciation for pre-colonial his-
tory and peoples has awakened an interest in and awareness 
of pre-Columbian Colombian culture and rock art. Very 
little information has been gathered about their possible 
origins, as far as dates and ethnicity are concerned. Great 
complexity and variation in forms leave many avenues of 
research and interpretation open to explore. The most well-
known sites are located in the central and eastern parts of 
the country.

GIPRI has developed methods for documenting and con-
serving rock art. Indigenous peoples no longer live near most 
of the sites, but where they do, the recorders have sought to 
obtain ethnological information as well as oral histories.

Government agencies have not often been involved in 
rock art conservation, nor have they been forthcoming, 
unless there have been indications of tourism possibili-
ties. Even then, little has been done. However, this is slowly 
changing, along with the easing of political turbulence and 
the urging of research groups such as GIPRI. To learn more 
about Colombian rock art, go to www.icomos.org/studies/
rockart-latinamerica/zone2-3.pdf

I was fortunate to be invited to and included in GIPRI’s 
V Seminario Taller Internaciónal de Arte Rupestre (Fifth 
International Rock Art Seminar and Workshop) held at the 
Parque Arqueológico Piedras del Tunjo of Facatativá, De-
partment of Cundinamarca, Colombia, in July of this year. 
Community, landscape, and cultural and touristic manage-
ment were the main focuses.

The first morning was filled by welcomes and addresses 
by the Mayor, other government officials, and GIPRI repre-
sentatives. I followed with a presentation on the rock art of 
Chaco Canyon and its conservation. Other papers included 
reports on Colombian rock art sites, museums, educational 
programs, and scientific approaches to rock art studies. In 
the afternoon, we moved from the Seminary College of the 
Apostle San Juan to the nearby Piedras del Tunjo Park (be-
low) for visits to sites and lectures related to the geology, 
anthropology, ecology, and rock art.

The following day we went to visit the petroglyph site 
of Tocarema near the town of Cachipay. There isn’t a bus 
company in the United States that would consider driving 

...continued on next page

Workshop classes were at Parque Arqueológica Piedras del Tunjo of Factativá, Cundimarca, Colombia (left). The government has provided  
signs (right)—some include braille (and we did have a blind participant)—along with picnic areas and fences. All photos by the author.
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on these narrow back country roads, but these drivers were 
great in maneuvering backward then forward to make tight 
turns and allow others to pass. One site was located behind 
a farm where they grew the leafy stems added to flower ar-
rangements (probably mostly for our country), situated in 
a bamboo forest. Covered with heavy moss (below, left), 
these carvings are faces or masks and linear lifeforms. Not 
far away is a larger cluster of petroglyphs. 

We broke up into groups, and the participants were 
taught various methods of recording rock art. I demon-
strated and taught scale drawing, as would be expected of 
me. Others taught photographic and other drawing meth-
ods. Each group alternated between the different tasks. 
One of the panels had several spirals, which made me feel 
at home since I work with so many of these. The panel we 
drew had large concentric circles in the center of a lifeform 
(bottom, page 9).

On the last day, more lectures were given in the morning 
about Colombian rock art sites, documentation, and con-
servation. In the afternoon, we returned to the park where 
we continued recording lessons, this time addressing some 
of the red abstract paintings that are prolific in the park 
(bottom right). 

Piedras del Tunjo Park is located near the center of the city 
of Facatativá. (It took most of the drive between Bogotá, to 
the southeast, and this city for me to learn how to pronounce 
that.) It has the disadvantage of being both an archaeological 
and a recreational park, usually with insufficient protection 
for the sites. Therefore, the rock art has met with repeated 
damage. A conservation project was undertaken which in-
cluded graffiti remediation, signage, and fences, which have 
alleviated some of the problems, but not all. 

Two videos provide an introduction to the park, and 
provide considerable footage of the rock art, as well as its 
condition and conservation efforts: 

• www.youtube.com/watch?v=2h1msrpegRA 
• www.youtube.com/watch?v=d9BzH0yq47M

This Seminar/Workshop was free to all of the approxi-
mately one hundred participants, including the bus rides, the 
healthy snacks twice a day, the lunch on the field trip day, and 
all the materials. Participants ranged widely in age and back-
ground, from teenagers to a few elders, but only one as old as 
me, with most young or middle-aged. Some were students, 
some business people, some locals, some from distant cities 
and towns, some university professors, and some from indig-
enous groups. They all expressed genuine enthusiasm and in-
terest, and asked profound questions—some too difficult to 
answer. They all stayed through the very end of the program. 

This was a fantastic experience for me. The kindness, 
warmth, and generosity (they even gave me a chocolate Tun-
jo prehistoric statue) of everyone involved was wonderful. 
I believe it was the same for all who attended the Seminar/
Workshop. It is an amazing idea that I would like to see du-
plicated in our country. 

Colombia may have some problems that we cannot be-
gin to comprehend or appreciate. In spite of those problems, 
the event organizers are able to consider and provide a pro-
gram like this. We in ARARA acknowledge that education 
is the key to the protection of rock art. But until we can 
educate people to understand and appreciate our precious 
rock art heritage, such as through programs like this one, 
our problems of conservation will not subside.

By the way, there will be Seminar/Workshop VI next 
summer, and it’s free and open to everyone! 

Colombia... continued from page 7

Most of the petroglyphs were covered by moss and/or lichen,  
and hidden in the dense rain forest.

Most of the paintings are abstract, geometric, and red.
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Volunteers Unite to Preserve Rock Art
By Eileen Gose

MOST people would agree that education is the key to 
protecting and preserving rock art, and volunteers 

from three organizations came together on June 1, 2017, 
to act upon that belief. This educational event occurred 
in conjunction with the ARARA convention held in 
Redmond, Oregon. Volunteers from the Archaeological 
Society of Central Oregon and the Colorado Archaeological 
Society joined members from ARARA for the event. 

Equipped with photos of rock art, activity supplies, 
energy, and a passion for rock art, eight volunteers met 
at Lava Ridge Elementary School in Bend, Oregon. To 
begin the activity, all the third graders saw a PowerPoint 
presentation. The presentation explained rock art, how it 
was made, its possible meanings, and how it is protected. 
Next, volunteers helped the students with several hands-on 
activities to reinforce the goal of protection and preservation. 
The students were actively engaged in the presentation and 
enjoyed the activities. Finally, the volunteers encouraged 
the students to share their new knowledge about rock art 
with others, which would spread further the message of 
protecting rock art.

Thanks go to the volunteers: Genesis Cordova, Carol 
Douglass, Jan Gorski, Eileen Gose, Kriste Gose, Joyce 
Kesterson, Art McEldowney, and George Poetschat. 
Thanks also to additional supporters Jim Keyser and Betsy 
Weitkamp. Job well done! 

A local participant in GIPRI's Colombian Rock Art Workshop is proud of his first try at a scale drawing (left).  
Note the string grid on the rock behind him. Some see this same figure (right) as being surrounded by poisonous insects and mushrooms.
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Awards: 2017

Tony Farque (left) receives the 
Keeper of the Gate Award from 
Jim Keyser. Tony is known by 
many as Archaeologist for the 
Sweet Home Ranger District, 
Willamette National Forest. He 
merits this prestigious award 
for his 22+ years of continued 
education and preservation of 
Cascadia Cave. The site is on 
private land owned by Cascade 
Timber Consulting. With special 
permission and on his own 
time, Tony monitors the site, 
leads educational trips to it, 
and continues to research the 
cave. Aside from Tony, only the 
Tribe and the landowner allow 
site visits. Cascadia Cave is the 
biggest known rock art site in 
Willamette Valley.

Valarie Anderson is presented with a Special Commendation from Jim Keyser for her role in the success of the 2017 Conference, extending 
to helping organize the field trips and the trips leaders; for fostering the support of the Archaeological Society of Central Oregon; as an 
extraordinarily engaged Site Steward; and for re-energizing ASCO’s Site Stewardship program.
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Don Hann, recipient of the 
Frank and A. J. Bock Award for 
Extraordinary Achievement, 
flaunts gifts presented by Jim 
Keyser. Jim praised Don for his 
“impressive record of not only 
participating in archaeology, but 
of actively doing rock art research 
and publishing the results, creating 
and maintaining effective rock 
art conservation and protection 
programs, and for reaching out to 
the public to engage their interest 
in the subject.”

On behalf of the Picture Canyon Core 
Group, Flagstaff, Arizona, Robert 
Mark and Evelyn Billo (left) accept a 
Conservation and Preservation Award 
from Linea Sundstrom (right). Volunteer 
efforts have been underway in the area 
for at least 30 years, and in 2012 the 
City of Flagstaff acquired the land for 
almost $5 million, with the intent of 
permanently protecting it. Bob and Evelyn 
acknowledged the late Don Weaver, Jr.’s 
devotion to the area as critical to this 
conservation acquisition. 

Right: Washington State 
Park Ranger Andy Kallinen 
received a Conservation and 
Preservation Award for his 
long-term efforts protecting rock 
art at Horsethief Lake State 
Park, most notably the famous 
She Who Watches panel.

Left: Margaret (Marglyph) 
Berrier receives the Castleton 
Award for Excellence in Rock 
Art Research. In presenting, 
Troy Scotter lauded her 
work demonstrating how 
combinations of modern 
techniques, such as DStretch 
ad 3D modeling, along with 
significant time and effort 
can dramatically improve the 
documentation of complex rock 
art panels and sites. 
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Reception and Auction: 2017 Conference

Photo captions on page 14a
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b
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Photos on pages 10–13 by Amy Gilreath.
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Upcoming Rock Art 2017 
Symposium in San Diego

THE San Diego Rock Art 
Association (SDRAA) 

announces Rock Art 2017, 
San Diego’s 42nd Annual 
Rock Art Symposium, 
to be held on Saturday, 
November 4, 2017, at the 
San Diego Educational 
Cultural Complex Theatre, 
4343 Ocean View Blvd, San 
Diego, California 92113. 
Full information and online 
registration are at www.sdraa.org.

Call for Papers
We solicit papers on all areas of rock art research. Time 

slots are 20 minutes, allowing for 18-minute presentations. 
Send title and 100-word Abstract to symposium@sandi-
egorockart.org. See our website for details.  

Photo Captions from page 12-13

a & b. About 20 youngsters from the Confederated Tribes of Warm 
Springs performed as the Warm Springs Dancers at the Friday 
evening reception. Several elders who work with the group acted as 
emcee, drummers, and singers, providing the name for each dance and 
describing the appropriate traditional context for the various dances 
that the group performed.  This event and the keynote lecture at the 
Banquet by Robert David on “The Landscape of Klamath Basin Rock 
Art” were equally captivating.

c. The Vendors’ Room was “The Happening” for participants shopping
for rock art-themed arts, crafts, and publications.  The Conference 
T-shirt quilt was also on prominent display. 

f. AJ (Adriana) McGraw (Kendra’s daughter) and Paula Reynosa
enjoying each others’ company and the Warm Springs Dancers.

d, e, & g. Boys enjoying their toys (aka winnings) from the Auction. 
Jon Harman (d), Eric Ritter (e), and Russell Herring (g). 

ARARA Board Call for 
Nominations

NOMINATIONS are being accepted for 
President, Vice President, Secretary, and 

Treasurer to serve on the 2018–2020 ARARA 
Board. Descriptions of the positions are presented 
under Article VI of ARARA’s bylaws, available at 
the Constitution and Bylaws link on ARARA's home 
page. Please send nominations to Chris Gralapp 
before January 1, 2018, at cgralapp@gmail.com. 

Donna Gillette Receives Klaus Wellman Memorial 
Award for Distinguished Service

IN presenting this award at the 2017 Conference Banquet, President Hamann lauded Donna for her 20+ years of 
organizing ARARA’s annual conferences, noting, too, that Donna has served on our Board for almost as long. In 

addition, Donna has worked closely with the Education Committee, and has been an avid promoter of ARARA at 
the Society for American Archaeology’s conferences.  Hats off for you, Donna! Everyone of us has a better ARARA 
thanks to your dedication and hard work throughout the years.    

Upcoming Conference on 
Pre-Columbian Heritage of 
the National Park System

ON Saturday, September 16, 2017, the Pre-Columbian 
Society of Washington, D.C., is sponsoring this event. 

The program, presentations, and registration details are 
available at www.pcswdc.org. This one-day event, located 
in Washington, D.C., begins at 9:00 a.m. 
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ARARA 2017 Annual Business Meeting Minutes
Redmond, Oregon, June 4, 2017 

Submitted by Kendra Rodgers McGraw, Secretary

PRESIDENT Diane Hamann called the meeting to 
order and welcomed those in attendance.

President’s Report: Diane Hamann
The Board has been active, meeting twice this year since 

the last business meeting in Las Cruces and holding monthly 
teleconferences. The additional Board meetings were held 
in July of 2016 and in January of 2017 at the Archives in 
Tempe, Arizona. Agenda items included bylaws, grant 
program way forward, website upgrade, registration and field 
trip processes (Wild Apricot), and surveys on field trips, as 
well as annual Board ongoing business (committee business, 
financials, etc.). Diane also noted that our vice president was 
unable to attend this year’s conference, but she had spoken 
with Ann and there was no report at this time.

Vice President’s Report: Ann Brierty (absent)
No report.

Secretary’s Report: Kendra Rodgers McGraw
The membership moved to accept last year’s Business 

Meeting minutes; the motion was seconded and passed. 

Treasurer’s Report: Jack Wedgwood
Jack reviewed the last two calendar years of finances 

published in the Conference Program, noting that there are 
some nuances due to the timing of when membership fees 
are paid, as some revenues are received during the month of 
December for the following year’s membership. Membership 
dues are ARARA’s primary source of income, and, in general, 
the annual income is balanced with the cost of hosting a 
conference. Some years are slightly lower or higher, but no 
large, long-term gains or losses at this point. Last year had 
some increased operational costs due to the Board’s additional 
meetings and two years’ taxes that were filed. 

This spurred general discussion on how locations such 
as Ridgecrest had very high attendance and that field trip 
opportunities seem to have had an impact here; while 
Diane agreed in general with this insight, she also noted 
that the Board must consider access and other logistics for 
conference locations.

Also by nature of fitting the budget into a format for 
publication and in contrast to the prior year, some line items 
(such as auction revenue and vendor fees) were combined. 
A suggestion was made from some vendors in attendance 
that this should remain itemized in future published 

financials. The Board will take this into consideration. A 
line item for the Archives from the 2017 finances was called 
to attention. Jack explained that while the Memorandum 
of Understanding was being updated, fees were not paid. 
Currently ARARA is playing catch up for prior years’ 
services and, in 2017, this is reflected by an $8,000 fee. The 
fee funds a student to archive our collection. Scott Seibel 
will speak more to this in his report.

CD interest was nominal for revenue in 2016. This spurred 
some discussion with the membership on alternatives for 
investment. Due to the low rate of return on the CDs, the 
Board has had some initial discussions on other potential 
ways to invest, but is mindful of the long-term objectives 
of the organization. The Board will consider the suggestion 
put forth to create an ad hoc investment committee as well 
as the potential of shifting these CDs to other banks.

The 2017 Auction revenue is anticipated at $3,000.

Standing Committees’ Reports

Awards Committee: Troy Scotter, Chair
This year we have a full slate of awards. It is exciting that 

we have so many deserving recipients, and there is excellent 
work ongoing in rock art research, documentation, and 
conservation. A full slate does mean that we will be spending 
more money this year than in prior years.

Conservation Committee: Linea Sundstrom, Chair
Linea gave a brief discussion on the activities undertaken 

by the committee to include daily review of the Federal 
Register, and comments submitted on Environmental 
Assessments or Environmental Impact Statements as 
a letter from ARARA. This year 13 letters have been 
submitted and they are sent to Diane for review. ARARA 
has responded to Bear Ears review and now needs to 
respond to the whole concept. She encouraged members 
to also respond as individuals. Teddy Stickney, committee 
member, also encouraged members to engage other 
organizations they are members of and urge them to send 
letters or letters to be sent from them as well. A member in 
attendance was concerned this review process could open 
review of Native American reservations; while Linea had 
not heard of this previously she will be investigating this 
further. Other areas for concern for the committee were 
federal land exchanges with a non-USA mining company 
and oil-lease activities at the San Rafael Swell, Utah.

...continued on next page
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Linea spoke of the state of rock art conservation 
nationally and she was optimistic that public education 
appears to be working as there were fewer reports of 
damages to rock art. There was an incident with Fort Lewis 
College students and graffiti, but it is unclear what the final 
outcome of this will be. The establishment of Bear Ears 
National Monument by President Obama was seen as a 
huge win for conservation and protection as it is estimated 
to contain over 100,000 sites. The land order protecting Red 
Rock Canyon State Park, Kern County, California is being 
extended an additional 20 years, and it is not clear what the 
final outcomes will be of proposed actions along the Gila 
River in Arizona. These things, in conjunction with ongoing 
development of educational materials by Belinda Mollard 
for Ft. Bliss, the URARA brochure, and the brochure being 
developed by this committee, are encouraging, but there is 
still work to do!

Central focus items the committee discussed in their 
meeting at the conference included: how to help ARARA 
members begin to archive their own collections, the Society 
for American Archaeology table feedback and the desire 
for a list of universities that offer rock art programs or 
departments that have professors focused on that line of 
research, updating conservation brochures, and identifying 
possible projects for next year’s conference such as site clean 
up in that area. 

Education Committee: Teresa Saltzman, Chair
Teresa thanked Jim Keyser and the local organization 

for taking care of education activity in the classroom; 
two public lectures were arranged, one sponsored by the 
Education Committee, the other by the Archaeological 
Society of Central Oregon. The college outreach program 
is progressing wonderfully, in 2017 seven students received 
free registration to the conference and banquet, two of 
whom also were given travel awards and presented at this 
conference. This effort will be ongoing, with members 
planning to reach out to colleges in October of 2017 to 
continue to increase participation and mentorship of the 
next generation of researchers. The committee meeting had 
14 attendees this year, and the committee is excited about 
the coming year. A member in attendance inquired if we 
offered a discounted student membership, which is correct. 
Students receive a discounted annual membership to 
ARARA, but the Board will review and consider additional 
ways to help support the Education Committee’s mission. 
Teresa took a moment to thank everyone who volunteered. 

Nominating Committee: Mavis Greer, Co-Chair
The 2016–2017 Nominating Committee put a slate of 

six candidates together for four Directors-at-Large on 
the Board. Mavis thanked Ken Hedges for setting up the 
electronic voting for the 2017 election. The 2017 election 
had 115 members (27%) vote, two of which were by paper 
ballot. Four members accidently voted twice electronically, 
the first vote is the one that was counted. Board Members-
at-Large for the next two-year term are: Kevin Conti, 
Belinda Mollard, Troy Scotter, and Karen Steelman.

Publication Committee: Ken Hedges, Chair
Ken has continued to refine the workflow on receiving 

and reviewing papers for publication in AIRA. Moving 
forward, all submittals will come to Ken and then he will 
then distribute to the editors, allowing for one master set 
of papers and illustrations as well as a standard procedure. 
August 1, 2017, is the deadline to submit papers. Anne 
McConnell is assisting with layout. Jim Keyser and Dave 
Kaiser are lead editors.

Amy Gilreath spoke on La Pintura distribution, which is
currently ⅔ electronic delivery and ⅓ paper delivery to the 
membership. They are able to track how many electronic 
issues are actually opened by the membership which 
currently is approximately ½ the time. She encouraged the 
membership to take a moment and read the articles coming 
in, as well as announcements about the organization. Back 
issues are available on the website. She is always in search 
of content, so please submit your ideas, stories, and book 
reviews for consideration. Members in attendance had 
general discussion on submittal format, the process that is 
outlined in each issue of La Pintura and on the web. The
members also discussed the pros and cons of making La 
Pintura an electronic-only publication. Some favored this
move while others were concerned it would be upsetting to 
some of the membership. Others noted that in the future 
perhaps a nominal fee for printed delivery may help slowly 
move more members to electronic. The Board will consider 
these suggestions; Amy did note that electronic delivery has 
no page limit to content and is more image friendly.

Meeting Minutes... continued from page 15
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Ad Hoc Committees’ Reports

Archives: Scott Seibel, Chair
This year the archives had an ASU graduate student 

working on the ARARA collections. Collections are being 
cataloged, and currently a searchable database of our library 
is being created which will be placed online (see June’s La 
Pintura). A member asked if there was interest in funding
the archives in perpetuity. While the Board has discussed 
this, there is no current plan in place. Donations can be 
made specifically to the Archives Committee.

Bylaws: Mavis Greer, Chair
The committee has completely rewritten the bylaws 

in the past year, and the first draft has been submitted to 
the Board for review. Questions and suggestions from the 
Board were provided to Mavis.

Facebook: Mavis Greer, Moderator
Mavis will be handing over responsibility to Scott Seibel, 

who is going to take on the ARARA Facebook profile. The 
profile has been active since 2013 with 1,000 followers.

Membership: Jan Gorski, Membership Coordinator
ARARA has 329 active membership types in 2017, with 

36 new members. 

Public Relations: Chris Gralapp, Chair
Chris focused heavily on external outreach to media 

to increase attendance to the conference and draw new 
members to the organization. This year funds from the 
public-relations budget were contributed to a table at SAA, 
and for the development and distribution of notices for the 
2017 conference. These were distributed to 45 papers and 
numerous rock art and archaeological organizations. In 
future years she would like to follow up to see which media 
outlets publish the notices, and the committee wishes to 
follow-up on how members/attendees hear about the 
conferences. Jan Gorski and Anne Stoll have joined the 
committee, so Chris is hoping to keep expanding her efforts, 
which may include a suggestion from the membership to 
send notices to public radio stations.

Website: Ken Hedges, Chair
Web page hosting will change this year from Bob Edberg’s 

hosting to an account that will be owned by ARARA. This 
will allow for ARARA-owned emails to be set up. The 
Board and the committee have been testing Wild Apricot 
and reviewing proposals to replace the website. In the 
interim, website maintenance and clean up is ongoing.

Conference: Monica Wadsworth-Seibel and Donna Gillette
We had 216 conference attendees in Redmond, Oregon, 

175 of whom attended the banquet. Special thanks to the 
local team for making this conference a success. The 2018 
conference will be in Grand Junction, Colorado.

Nominating Committee for 2017–2018
Next year’s Nominating Committee needed three 

new members elected from the floor and two members 
nominated by the Board. The Board put forth Mavis Greer 
and Sonia Gottesmeyer. The membership in attendance 
nominated Bill Hyder, Amy Marymor, and Chris Gralapp. 
They agreed to serve if elected and a motion was made and 
seconded to close nominations. A vote was taken on the 
slate and approved. 

Call for New Business
Lou Hillman will no longer be serving as the program 

chair but will assist in the transition; volunteers were 
encouraged to speak with Lou after the meeting. 

Teddy Stickney gave an update on the ARARA table 
at the SAA Conference this year, and noted that the SAA 
Rock Art Interest Group (RAIG) is looking to compile a 
list of educational avenues for rock art research. SHUMLA 
announced that Carolyn Boyd is taking on graduate 
students. Larry Loendorf noted that the University of 
Wyoming has a field school this summer with Sacred Sites 
that is teaching a unit in Rock Art recording, and it is the 
intent of the university to do this for all future archaeology 
field schools. 

There was a suggestion for the organization to consider 
if it was time to renew guidance and recommendations on 
how to document rock art. 

Adjourned
There being no further new business the meeting 

adjourned. 
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La Pintura is the quarterly newsletter published by the American
Rock Art Research Association. Subscription to this publication 
is a benefit of membership in ARARA. Members may choose to 
have the newsletter delivered to an email address, or via regular 
mail to a physical address or P.O. box. Back issues of La Pintura
are available electronically on the ARARA website, www.arara.
org. The current issue of the newsletter is posted to the website 
approximately four weeks after distribution to members. 

ARARA members love to read about your new rock art 
discovery, recording project, or new idea for interpretation. For 
that to happen, La Pintura needs you to submit articles on current
research or fieldwork. Doing so will make La Pintura a better
journal. 

Editorial deadlines insure timely publication of each issue. 
Deadlines for submissions are: 

• January 15 (February)
• April 15 (Conference Issue)
• July 15 (August)
• October 15 (November)

La Pintura is edited by Amy Gilreath. The editor extends an
open invitation to members to submit articles, news, letters to 
the editor, book reviews, and other items of interest to ARARA 
members.

All submitted material should be sent to Amy Gilreath, 
ajgwinters@yahoo.com. If necessary, postal mail for the La 
Pintura Editor may be sent to Amy Gilreath, 456 Russell St.,
Winters, CA 95694. 

Letters to the Editor: No special format necessary. 

News Items: Please provide pertinent information such as the 
event, time, place, cost (if any), group or person in charge, who to 
contact, address, and deadline. 

Articles: Manuscripts of original research are welcome. They 
should embrace sound principles of investigation and present 
data in a clear and concise manner. Consult the ARARA Style 
Guide at http://www.arara.org/documents/arara_style_guide.
pdf for proper formats for body copy, citations, and References 
Cited. Articles are subject to editing for length. Include author(s) 
name, title or profession, affiliation, city, state, and return e-mail 
address. Since rock art is a visual medium, particular effort is spent 
to present solid quality photographs, figures, and illustrations in 
each issue. Your help is needed to achieve this goal. Line drawings 
should be submitted as 1200 dpi bitmap .tif files. Photographs 
(whether black-and-white or in color) should be submitted as 
300 dpi or higher-quality .jpg files. The cumulative size of all files 
attached to a single email may not exceed 25 MB; if they do, the 
email will not be delivered. Please email ajgwinters@yahoo.com 
to receive alternative email delivery instructions for file transfer 
protocol instructions (ftp is easy). 

Current Events: Current events and news of items of interest to 
our members that need public notice prior to the next issue of La 
Pintura should be submitted to Tania Ryan via email to araraonline@
googlegroups.com or tryan.arara@gmail.com for inclusion in 
ARARA’s monthly electronic newsletter, ARARA Online.

Opinions expressed in signed articles are those of the author(s) 
and do not necessarily represent the views of the American Rock 
Art Research Association. 

For all Membership matters contact:
ARARA Membership
Jan Gorski 
424 Spring Grove Ave.
Highlands Ranch, CO 80126-2274
araramembership@rockart.us

Common matters include new membership and renewals; 
corrections or changes in membership information; change delivery 
mode for La Pintura from regular mail to email (or vice versa); and
replacement of undelivered issues of La Pintura.

Membership in the American Rock Art Research Association 
is open to all with an active interest in research, non-destructive 
use, and preservation of rock art, regardless of their nationality or 
country of residence. 

Membership annual fees are:
Donor  $120.00
Family   $50.00
Individual  $45.00
Society/Institution $60.00
Student*  $35.00
*Requires photocopy of current student ID.
**Foreign members, please add $10 (all countries).

Membership runs from January 1 through December 31 of each 
year. The Association is concerned primarily with American rock 
art, but membership is international in scope. Benefits include La 
Pintura, one copy of American Indian Rock Art for the membership 
year, reduced conference fees, and current news in the field of 
rock art. More importantly, membership means a shared concern 
for the ongoing conservation and preservation of one of the most 
significant elements of our heritage.

La Pintura Information/Submissions

ARARA Membership
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Mission Statement: ARARA is a diverse community of members 
with wide-ranging interests who are dedicated to rock art 
preservation, research, and education in order to communicate to 
a broad audience the significance of rock art as a non-renewable 
resource of enduring cultural value and an important expression 
of our shared cultural heritage.

About ARARA: ARARA is a 501(c)(3) non-profit organization 
dedicated to encourage and to advance research in the field of 
rock art. Association members work for the protection and 
preservation of rock art sites through cooperative action with 
private landowners and appropriate state and federal agencies.
 The Association strives to promote non-destructive utilization 
of rock art for scientific, educational, and artistic purposes. This 
is accomplished through a wide-ranging program to inform and 
educate the members as well as the general pubic regarding the 
rock art heritage of the United States as well as world-wide. 
These goals are communicated through the quarterly newsletter, 
La Pintura. Annual four-day conferences give both members and
others interested in rock art the opportunity to share professional 
papers, presentations, and informal discussions.

Code of Ethics: ARARA subscribes to the following Code of 
Ethics and enjoins its members, as a condition of membership, to 
abide by the standards of conduct stated herein.
1. All local, state, and national antiquities laws will be strictly

adhered to by the membership of ARARA. Rock art research 
shall be subject to appropriate regulations and property
access requirements.

2. All rock art recording shall be non-destructive with regard to 
the rock art itself and the associated archaeological remains
which may be present. No artifacts shall be collected unless
the work is done as part of a legally constituted program of
archaeological survey or excavation.

3. No excavation shall be conducted unless the work is done as
part of a legally constituted excavation project. Removal of
soil shall not be undertaken for the sole purpose of exposing
subsurface rock art.

4. Potentially destructive recording and research procedures
shall be undertaken only after careful consideration of any
potential damage to the rock art sites.

5. Using the name of the American Rock Art Research
Association, the initials of ARARA, and/or the logos adopted 
by the Association, and the identification of an individual as
a member of ARARA are allowed only in conjunction with
rock art projects undertaken in full accordance with accepted 
professional archaeological standards. The name ARARA
may not be used for commercial purposes. While members
may use their affiliation with ARARA for identification
purposes, research projects may not be represented as having 
the sponsorship of ARARA without express approval of the
Officers and Board.

The ARARA Code of Ethics, points 1 through 5, was adopted at 
the annual business meeting on May 24, 1984. The Code of Ethics 
was amended with the addition of the opening paragraph at the 
annual business meeting, May 28, 1988. 

Officers & Board: Email: ARARABoard@gmail.com
President: Diane Hamann, dianehamann@sunwatcher.net
Vice-President: Ann Brierty, imalaguna@aol.com
Secretary: Kendra Rodgers, kendra.rodgersmcgraw@hdrinc.com
Treasurer: Jack Wedgwood, arara.jack@gmail.com
Board Members:

• Kevin Conti, nativesonkc@yahoo.com 
• Belinda Mollard, bmollard@yahoo.com 
• Troy Scotter, troyscotter@gmail.com
• Karen Steelman, ksteelman@shumla.org 

Additional Contacts and Information
Annual Meeting, 2018, Grand Junction, Colorado

• Local Arrangements, Doug Van Etten,
     douglasvanetten@gmail.com
• Conference Coordinators, Donna Gillette, 
     donna@dgillette.com and Monica Wadsworth-Seibel, 
     wadsworth-seibel@cox.net/wadsworth@gatewaycc.edu
• Program Chair, Anne Stoll, stollanage@gmail.com

ARARA Online e-Newsletter
ARARA has a monthly newsletter that is distributed via e-mail. 
It is managed by Tania Ryan, araraonline@googlegroups.com. 
Its purpose is to provide information about any late-breaking 
conference updates, news affecting our rock art communities, and 
issues of interest that may need quick attention. It is open to the 
general public. To be added to the distribution list, send a request 
to ARARABoard@gmail.com and provide your e-mail address.

ARARA on Facebook
ARARA maintains a social media presence that is open to the 
public on Facebook. Join the 600+ individuals who “like” it. 
Content for consideration should be submitted to Scott Seibel, 
scottseibel@cox.net; alternatively, “like” the page, and “message” 
it to the moderator .

ARARA’s Official Website: http://www.arara.org
Considerable information about our organization is provided at our 
official website. Tabs of particular interest include Who We Are; 
Contacts and Officers; Constitution and ByLaws; Management, 
Protection, & Conservation; For Kids, Teens, & Teachers; 
Awards; Membership; Newsletter & Publications; and Upcoming 
Conference. Contact information is ararawebmaster@rockart.us. 

All Other Correspondence: 
The official mailing address for ARARA is: ARARA c/o Jack 
Wedgwood, 1884 The Alameda, San Jose, CA 95126-1733.

American Rock Art Research Association
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