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T

HE Holiday Inn
and
Convention
Center of Great Falls
is the location for this
year’s annual conference.
It is in the southwestern
part of the city just east
of the confluence of the
Sun and Missouri rivers.
One of the more famous
events that occurred at
this location was in 1805
when the Lewis and Clark
Expedition spent 31 days
portaging about 10 miles
around the highest falls
on the Missouri River
(after which the town is Figure 1. Outlined lizard at the Rock
Creek site, central Montana
named) and around the
(photo by John Greer).
adjacent Giant Springs.
The latter today is the central feature of Giant Springs
State Park and previously was a constant water source for
the Blackfeet tribe in the winter. Today a walking path and
adjacent highways allow for easy viewing of the falls and
springs. From the Lewis and Clark Interpretative Center
on the southern bank of the Missouri near these natural
features there is also a great view of the falls, which were
first dammed in the late 1800s. Malmstrom Air Force
Base dominates the east side of town, and personnel from
there maintain the many missile sites throughout eastern
Montana.
The Holiday Inn is less than five miles from Great Falls
International Airport. This modern airport is served by
Alaska Airlines, Allegiant Air, Delta, and United, and is an
important transportation center for this part of the state.

The Holiday Inn is along
10th Avenue South, the
main east-west business
street in southern Great
Falls. Here you will find
a variety of restaurants,
bars, gas stations, grocery
stores, and several coffee
places. The two main
museums in town—the
C. M. Russell Museum
featuring
memorabilia
from the famous painter,
and the Lewis and Clark
Interpretative
Center
featuring the corps journey
through this area—can be
Figure 2. Shaman at Triangle Cave,
visited on your own or
central Montana
with one of the organized
(photo by John Greer).
field trip groups.
The conference’s Call for Papers is still active at arara.
wildapricot.org/ConfCallForPapers2020, so please consider
presenting your research. Abstracts are due by March 20. In
addition to the presentations, this year we feature a public
lecture by Angelo Fossati from Italy, entitled “Art of the
Iceman.” His work in the Valcamonica of Italy is known to
many of you, but this is an opportunity to update those of
you familiar with the area and introduce central Montana to
northern Italy’s rock art.
Like last year, we will have both a silent and a live auction.
They will be held at the Holiday Inn making it convenient
to find and bid on the wide variety of items we always
have. The live auction on Saturday night will also include
food and a cash bar. Please search your home and office for
rock art-associated items you no longer need, and donate
...continued on page 2
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President's Message

G

REETING, ARARA members! Welcome to the new
year of 2020. We are getting ready for what lies ahead
as our organization will engage in the upcoming Annual
Conference, the new election year for ARARA Officers,
continuing our search to find a new curation facility site, and,
of course, recruiting ARARA members to fill committee
positions.
First, the Conference Committee is busy preparing and
organizing for our Annual Conference to get us ready to
converge in Great Falls, Montana, June 5–8, 2020, at the
Holiday Inn Great Falls Convention Center. Mavis Greer
and Jim Keyser combined their efforts to be the Local
Chairs and Field Trip Coordinators, as well as working
toward bringing us a memorable conference. A shoutout to the Local Chairs and Conference Committee, as
they continue to provide updates of the conference plans,
via Donna Gillette, Conference Coordinator. Also, keep
checking our ARARA website for updates.
The Nominating Committee and Chair Jim Royle have a
slate of officers to serve two-year terms, 2020–2022, these
positions are for President, Vice President, Secretary, and
Treasurer. The ballots will be distributed to all ARARA
members in good standing as of April 1, and kindly
reminders will be sent via email after this date. Voting ends
on May 1. The Nominating Committee will confirm the
votes and provide notification of the results. Thank you to
the Nominating Committee for volunteering their time and
effort to secure a slate of officers.
The Archives Committee Chair, Scott Seibel, was
available to meet with Tomas Jaehn, Director of the Center
for Southwest Research and Special Collections at the
University of New Mexico (UNM), along with ARARA’s
Board of Directors, in order to gather information pertaining
to the UNM’s collection process and policy. The meeting
was informative, as ARARA embarks upon locating and
selecting a curation/collections facility. During the Annual
Conference, the Archives Committee will be meeting to
further the archives discussions, and to establish a working
group to set forth a process. The Archives Committee Chair
will continue to fact-find and gather information from
other institutions (e.g., museums and universities). At this
time, ARARA’s collection is secure and safe at a private
climate-controlled storage facility in Phoenix, Arizona.
Come one, come all to support ARARA as a Committee
Chair and/or assist with our open appointments, such as
Conference Registrar, New Professional/Student Outreach
Liaison Co-Chair, Membership Chair, Marketing Chair,
and Grant Program Chair, as these positions are in need

of being filled. ARARA is a volunteer-based, non-profit
organization, and we support our organization by enlisting
our members to serve. Check the ARARA website for
the contact information, as each Board member has an
established liaison to the Standing and Ad Hoc Committee
Chairs and Appointees.
Lastly, ARARA’s Board of Directors held their inperson, mid-year meeting at the Holiday Inn Express, in
Albuquerque, New Mexico, from February 7 through
February 9. The full agenda kept us busy as the Board
Liaisons presented each Committee’s report, in addition
to our discussions of old and new business items. We will
continue to conduct our monthly teleconference meetings,
and we look forward to meeting in person at our Annual
Conference.
I’m wishing a healthy year for all, and that you have safe
travels, support ARARA’s organization as a volunteer, and,
most of all, promote ARARA’s Mission Statement: “The
American Rock Art Research Association (ARARA) is a
diverse community of members with wide-ranging interests
who are dedicated to rock art preservation, research, and
education in order to communicate to a broad audience
the significance of rock art as a non-renewable resource of
enduring cultural value and an important expression of our
shared cultural heritage.”
Respectfully,
—Ann Brierty, President

ARARA 2020 Montana... continued from page 1
them to the auctions, which are again under the competent
supervision of Janine Hernbrode. The evening live event
provides an opportunity to support the organization and to
socialize with old friends and meet new ones!
Organized field trips are being arranged for Friday (June
5) and Monday (June 8). These will be available for sign up
as soon as you have completed Conference Registration,
primarily using the online system set up last year through
arara.wildapricot.org. Most trips will be full-day, and this
year you will need to bring your own lunch. The sites range
from easy access to moderately difficult. We have both
pictographs and petroglyphs on the agenda, but the majority
of rock art in central Montana is painted. Examples of the
elaborately painted images have been shown in the last few
issues of La Pintura, and two more teasers are offered here.
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Jack Brink, 2020 ARARA
Banquet Speaker

J

OHN W. ( Jack) Brink has been active in archaeology,
heritage management, and Native American history for
more than 40 years. He recently retired from the position
of Curator of Archaeology at the Royal Alberta Museum
(RAM) in Edmonton, a position he held for 20 years. He
spent those last five years at RAM helping develop the
archaeology galleries—the Human History Hall—for the
museum, which opened in December 2017. Prior to being
a curator, he spent 20 years with the Archaeological Survey
of Alberta. His anthropology degrees include a B.A. from
the University of Minnesota, an M.A. from the University
of Alberta, and an Honorary Doctorate from Athabasca
University in Alberta. He has specialized in archaeology
of the Northern Plains with an emphasis on communal
hunting of game animals and rock art research.
Jack has conducted archaeological research in western
Canada, the United States, the Canadian Arctic, and China.
He worked to successfully obtain an UNESCO World
Heritage designation for Writing-on-Stone Provincial Park,
which is one of our field trip destinations, assisting with the
development of its Visitor Centre as well as conducting
long-term research on methods of conserving rock art. He
was a member of the team that planned and developed the
UNESCO World Heritage site Head-Smashed-In Buffalo
Jump, which has associated rock art. As part of that project,
the Head-Smashed-In Buffalo Jump Interpretive Centre
was designed and constructed.

His over 80 publications include the book Imagining
Head-Smashed-In: Aboriginal Buffalo Hunting on the Northern
Plains, which won six awards including the best public book
of the year from the Society for American Archaeology
and the prestigious Felicia A. Holton Book Award from
the Archaeological Institute of America. He has served as
President of both the Plains Anthropological Society and
the Canadian Archaeological Association, and he recently
received the Plains Anthropological Society’s lifetime
Distinguished Service award.
Throughout his career Jack worked closely with
Indigenous groups, especially the Blackfoot Nation, on
topics such as education, research, tourism, repatriation,
site preservation, and interpretation. His public outreach
includes developing, researching, writing, and producing
audio and video programs dealing with archaeology. As
Curator Emeritus at RAM, Jack continues to write, publish,
and deliver professional and public lectures.

Archives Committee Wants You!
By Scott Seibel, ARARA Archives Committee Chair

W

E need expertise and advice for the future of our
archives! Due to management decisions at Arizona
State University, our archives are in limbo. They’re safe
and sound at a private climate-controlled storage facility
in Phoenix, but ARARA members and researchers can’t
access them until we find a permanent home. So, we’re on
a fact-finding mission to see what our options are for an
accessible, available archives and library facility. Join the
discussion by emailing Scott Seibel at scott@seibelstudio
with the subject line “ARARA Archives,” or if you plan on
attending the conference in Great Falls, keep your eyes
peeled for information about a possible discussion session
at our upcoming conference.
The key issue to consideration relates to interim processing
the archives by a working group knowledgeable about rock

art and the organization. That process will need to:
• create a catalog of the materials,
• label the catalog with keywords and metadata,
• research the provenience of the collections,
• establish policies for accessioning the collections,
• determine who decides what is released for public
access,
• establish intellectual ownership (copyrights),
• remove materials not historically significant,
• find an interim climate-controlled location to
complete the above, and
• fact-find potentials for a home for our archives, either
together or in individual parts, while seeking consensus
on these matters with the Archives Committee, the
Board, and the general membership.
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Please Free Donna Yoder!: Won’t You Be My Registrar?

D

ONNA has pulled a shift as ARARA’s conference
Registrar longer than most members can remember.
She longs to be free of and most certainly deserves to be
relieved of this responsibility. Aren’t you the right one to
step forward?
The Registrar’s job entails setting up registration
envelopes which include T-shirt and banquet tickets, name
tags, and first-time attendee ribbons. Most conference
attendees register and pay online. Others may not have
a computer or are uncomfortable registering and paying
online and, in such cases, need assistance from the Registrar.
Yet others register online but mail a check that the Registrar
deposits into ARARA’s bank account. Periodic reports of
registration monies collected are sent as a spreadsheet to
the Treasurer. The Registrar supervises the volunteers at the
conference registration table, and the Registrar processes
walk-in attendees who may pay with credit card, cash, or
check. After the conference, the Registrar reconciles monies
collected at the conference, deposits it in ARARA’s bank

account, and sends a report to the Treasurer. The Registrar
also compiles and sends a list of those requesting refunds
to the Treasurer, and mails T-shirts to those who ordered
them but subsequently cancelled their registration.
Under the current online payment system, registration
monies go directly into ARARA’s bank account, rather
than being transferred periodically by the Registrar, as
was previously the case. Reports to the Treasurer are still
necessary.
A transition period during which Donna will train the
incoming Registrar would be beneficial. The first step would
be for the interested potential Registrar to participate
in the on-site process. The 2020 Grand Falls Conference
would be perfect! Donna will be available for questions as
long as needed. She has developed registration guidelines of
tasks performed during the registration process, as well as
instructions for volunteers at the on-site registration desk.
This is a great opportunity to meet, interact with, and
become familiar with all rock art researchers in America.

Education Workshop at ARARA Conference
By Karen Steelman and Jan Gorski

A

T our upcoming 2020 Conference
in Great Falls, the Education
Committee is hosting a workshop
by Project Archaeology for ARARA
members and local elementary school
teachers on Monday, June 8. Registration
will be limited to 15 participants so do
not delay. The workshop will be paired
with a half-day field trip. Currently, Dry
Wolf Caves is shaping-up as the field trip
destination. Teachers will receive two
hours of Continuing Education credits.
The Committee will advertise this
workshop to all Montana elementary
school teachers. We also hope ARARA
members interested in volunteering at
their local school across the U.S. will
attend, to help bring rock art education
into members’ own communities.
Project Archaeology (projectarchaeology.org) is a
network of archaeologists, educators, and concerned
citizens working to make archaeology education accessible
to students and teachers nationwide through high-quality
educational materials and professional development.
Their aim is to give students a basic understanding of

how archaeology works and to teach
students to respect and protect our
nation’s rich cultural heritage. In
2018, Project Archaeology launched
a curriculum series for teachers
and students in grades 3 through 5,
entitled Investigating Rock Art. This
program is supplemented with online
regional investigations at sites across
the country.
The ARARA workshop leader,
Sabre Moore of the Carter County
Museum, is a lead author on a new
regional supplement, Investigating
Rock Art at Medicine Rocks State Park,
Montana. The curriculum transforms
grades 3 through 5 classrooms into a
community of student archaeologists
who ask questions, make observations
and support their inferences with evidence, analyze primary
sources, and relate other cultures to their own lives, all while
learning about Montana’s archaeological resources.
Look for this option on the Monday Field Trips once
Conference Registration and Field Trip sign-up is available
online at arara.wildapricot.org/Conference-Info-2020!
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2020 Rock Art Travels in Colombia
By Jeff LaFave

T

HREE years ago, I was about to leave on Christmas
Eve for a rock art trip to Peru. Unfortunately, I got a
bad case of the flu, and within 24 hours, I couldn’t function
and had to cancel. I remained in my debilitated state for
over a week and, during that time, my friend Courtney
Smith recommended that I watch the Netflix show Narcos
to help with the recovery process. Courtney was correct, as
the series is outstanding. The first three seasons focus on
Colombia, and that got me thinking about Colombian rock
art. I already knew that Colombia had a lot of nice rock
art, but I was surprised by the breadth and quality of rock
art sites I discovered with my Google “research,” especially
gigantic painted sites in the Colombian Amazon of which
I was not previously aware. Sites like Nuevo Tolima and
Cerro Azul, both in the Guaviara department of Colombia,
are some of the largest and most spectacular painted sites in
the world. As soon as I saw the photos of the sites and the
landscape, I knew I had to go.
A year ago, I had tentative plans to visit Colombia, but
I had some trepidation about safety, especially regarding
Amazonia, where the sites I was most interested in are
located. This region had been a primary coca growing area
and the home of Revolutionary Armed Forces of Colombia
(FARC) guerillas, as well as CIA-backed paramilitary groups.
A fragile truce was reached several years ago between FARC
and the government, but some problems still continue. In
2019, I decided it would be better to go with companions,
and I enlisted my friends, Mavis and John Greer, who, as
usual, were willing and able. The Greers have a tremendous
amount of experience with South American rock art, so I
felt very fortunate to have them agree to participate in the
trip. In fact, John did his Ph.D. dissertation on the rock art
of the Orinoco River in southern Venezuela.
In January 2020, John, Mavis, and I flew to Bogota,
Colombia, and initially visited sites on the Andean
Altiplano. Bogota is situated in the Eastern Cordillera of
the Colombian Andes, on an ancient lakebed at 8,660 feet
in elevation. The Altiplano is the most extensive area of high
plateau in the world outside of Tibet. While most of the
Altiplano is in Bolivia, portions extend into sections of the
Andes. Bogota is located in the Cundinamarca department,
which is loaded with rock art sites, including both paintings
and engravings. In fact, there are over 2,000 known sites in
Cundinamarca alone.
The first Cundinamarca site we visited was the Piedras
del Tunjo Archaeological Park, which contains numerous
painted shelters (Figure 1). Unfortunately, many of the
shelters have suffered heavy vandalism over the years given

Figure 1. Paintings from Piedras del Tunjo
Archaeological Park (all photos by the author).

the proximity to the large town of Facatativá and because the
interesting rock formations have attracted people over the
ages. Fortunately, a management plan has been implemented,
and conservation, including graffiti removal, has occurred.
The park is now well looked after with an on-site office.
On the last day of the trip, we visited multiple engraved
sites in another area within the Cundinamarca department.
These sites are in a large valley descending down the west
side of the Andes, near the town of Cachipay (Figure 2).
The valley was extremely lush and beautiful. Many people
in the valley specialize in flower cultivation, including
exportation to the U.S. The engraved sites vary quite a bit,
including depictions of anthropomorphs, hands, cupules,
and geometric forms.
Most of our trip was spent in the Amazonia region of
Colombia in the Guaviara department. The Amazon is a
vast region that spans across eight countries, with that
portion in Colombia accounting for about 12% of it in total.
In turn, the Amazon covers about 35% of Colombia, in four
different departments. This region is comprised of jungle,
rainforest, rivers, and wetlands (Figure 3).
The sites I was most interested in visiting are in the
Serranía La Lindosa mountains, in the region of Guaviare
(Figures 4–9). These sites were little known until recently
but have been publicized of late with the advent of the
Chiribiquete National Park, an area of extreme biodiversity
and beauty. The sites are all painted, though one engraved
site has been discovered recently in the region. The sites
are extremely large (one is over 600-feet long) and many
have a mural-like composition. They tend to be very tall
(over 20 feet vertically), as well as horizontally very wide,
...continued on next page
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2020 Colombia... continued from page 5

Figure 3. Some sites in the Guaviara region are visited by boat.

Figure 2. Engraved panel from the
Cachipay region in the Colombian Andes.

rivaling, if not exceeding, Baja’s Great Mural sites in size.
Jaguars tend to be one of the dominant motifs, with a mix
of geometric patterns and other representational elements
(including anthropomorphs, plants, and animals such as
monkeys, tapirs, birds, armadillos, felines, fish, deer, etc.).
The anthropomorphs come in different shapes and sizes,
but frequently include rows of elongated anthropomorphs.
Some have commented on Serranía La Lindosa’s rock art’s
similarity with paintings in the Serra da Capivara region in
northeastern Brazil, where I visited in 2007. Some of the
elements (especially some of the small anthropomorphs) do
bear a general similarity with certain aspects of one style in
the Serra da Capivara region (namely, the Serra da Capivara
style), but there is a significant difference between the
Serranía La Lindosa sites and Brazilian Nordestre Tradition
sites in terms of size, composition, and even the figures
themselves. A hallmark of the Serra da Capivara style is the

Figure 4. A piece of the landscape at the
Nuevo Tolima site in the Serranía La Lindosa.

deer with its head looking backward, which is not present
at the Serranía La Lindosa sites. In Serra da Capivara,
my personal favorite style of rock art is the Serra Branca
style, and there is no real equivalent for it in Serranía La
Lindosa or the Salitre style paintings from Capivara. To me,
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Figure 5. A jaguar and other painted motifs from the primary panel at Nuevo Tolima.
...continued on next page
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2020 Colombia... continued from page 7
similarities may be generic to various painted sites of the
Amazon, and likely not due to a direct connection between
the Serranía La Lindosa and the Serra de Capivara styles.
Colombia has very accomplished rock art researchers, and
among them are our friends at the Grupo de Investigación

de Arte Rupestre (GIPRI). Many thanks to our friends
Judith Trujillo, Guillermo Munoz, and Carlos Martinez for
their help and kindness, which made our trip much more
outstanding than it would have been otherwise.
Figure 6. Cerro Azul in its landscape context.
Cerro Azul contains multiple sites on different levels.

Figure 7. A portion of the largest
shelter at Nuevo Tolima.
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Figure 8. A portion of the primary panel at Nuevo Tolima.

Figure 9. A portion of one of the panels at Cerro Azul.
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Volunteer Opportunity, Toro Muerto Archaeological
Research Project, Peru, Field Season 2020

T

HE Directors of the Toro Muerto Archaeological
Research Project (TMARP) has issued a call for
volunteers to take part in the project this summer. The call is
open to archaeology students (bachelor and graduate levels)
from the U.S. and elsewhere. The project’s work is on one of
the largest and best-known rock art complexes in the world.
The project is carried out in the Region of Arequipa, Province
of Castilla, District of Uraca-Corire, and takes place mainly
in July and August, 2020. The TMARP is a Polish-Peruvian
project financed by the National Science Centre of Poland,
and is directed by archaeologists Dr. Janusz Wołoszyn
(University of Warsaw, Poland) and Lic. Liz Gonzales Ruiz
(Federico Villarreal National University, Peru).
Dates for the project run from June 29 to September
12, for a total of 11 weeks. Volunteers’ activities will vary
between excavation, field survey, photography and graphic
recordation (in the field and laboratory), documenting
rock art (filing, drawing, and tracing), lab work that
includes inventorying material culture (washing, counting,
weighing, and packaging), laboratory analysis (drawing,
taking photographs, and data digitization), and supporting
high-precision mapping activities such as global positioning
systems (GPS), real-time kinematic positioning (RTK), and
drones. In addition, volunteers will have certain other tasks
as part of team collaboration.
The fee/cost for North American volunteers (USA
and Canada) is $300 (USD) a week. Bear in mind that the
minimum time of participation is three weeks for foreign
applicants from North America. Command of Spanish is
taken into account at the time of selection. The TMARP
does not cover the cost of international flights or transport
expenses in Peru. All expenses will be covered from the time
a volunteer arrives in the city of Corire, both for nationals
and foreigners.
Volunteers will stay at the Hotel "El Molino" situated in
the city of Corire or at some other hotel in the same town, if
necessary. The rooms will be shared by two to three people
and will have a private bathroom. The TMARP offers
breakfast (7 a.m.) at the Hotel "El Molino" and dinner (6
p.m.) in a restaurant in the city. The TMARP also offers
lunch (12 noon). It is worth mentioning that the food
offered is fresh and totally local. Vegetarians are acceptable.
Working hours are Monday through Saturday from 8
a.m. to 4 p.m. (in the field) with a break at noon, and from
7 p.m. to 9 p.m. (laboratory work) three times a week.
Schedules are subject to change depending on weather and/
or the amount of time spent in the field. Sunday is a day off.

At the end of successfully participating, each volunteer
will receive a certificate of participation for the hours and
areas in which they have worked.
Those interested in participating should email their
application and resume/curriculum vita to the TMARP
Directors by June 1, 2020. Applicants should specify
preferred month of participation (July, August, or both) and
the number of weeks they would like to stay. If you have any
questions, please do not hesitate to write to the Directors:
Lic. Liz Gonzales Ruiz at liz.gonzales.ruis@gmail.com and
Dr. Hab. Janusz Z. Wołoszyn at januszwoloszyn@uw.edu.pl.
Some recent project results are described in the journal
Antiquity (issue 93[372], E37:1-8, 2019) in the article,
The Petroglyphs of Toro Muerto: New Documentation and
Discoveries of the Largest South American Rock Art Complex,
by Janusz Z. Wołoszyn, Liz Gonzales Ruiz, and Andrezej
Rozwadowski. The article is accessible as a pdf file at
https://doi.org/10.15184/aqy.2019.200.
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In Memoriam

Dr. John H. ( Jack) Steinbring,
1929–2019
By Diane Fox

D

R. Jack Steinbring became a charter member of the
American Rock Art Research Association in April
1976. Best known for his contributions to the study of
prehistoric rock art of North America and the archaeology
of rock art, Jack was also widely recognized for his twovolume doctoral thesis, “Taxonomic and Associational
Considerations of Copper Technology During the Archaic
Tradition” (1975). His research in preceramic cultures
of North America’s subarctic boreal forest continuously
evolved, in part from his interest in DNA research related
to the peopling of the North American continent.
Jack remained professionally active until shortly before
his death. Those activities included revisiting his doctoral
thesis to ensure its technical accuracy, and recalling his
cultural anthropological work in Canada in an unpublished
article, “Ethnological Research on the Little Black River of
Southeastern Manitoba” (July 2019). He also completed the
second of two unpublished papers on recent excavations at
a local midden on the Hutton site, frequently checking the
progress made by his lab assistant, Tom Farvour, the son of
Steinbring’s friend and colleague, the late Frank Farvour. In
late October 2019, Jack revisited the Arcade Glen petroglyph
site near Ripon, Wisconsin, to examine the effects of erosion
on the cupules incised along the sandstone exposure.

Military Service

Jack’s service in the military was varied and long-term.
In 1949, he enlisted in the Wisconsin National Guard;
while studying geography at the University of Wisconsin,
Oshkosh, he was a ROTC candidate. He served stateside
as a medic from 1950 to 1953. Rising to the rank of 1st
Lieutenant, Jack was eligible for a promotion to Captain
when he was honorably discharged in 1963. An expert
marksman in the military, he went on to hold the title
of Manitoba Provincial Champion—Marksman Class
seven times, earning 2nd place in the Canadian National
Championships and 2nd Place in Indoor National Matches.
In 1983, he coached the Manitoba Provincial Rifle Team
during the Western Canada Summer Games. Jack was
active within his local Veterans of Foreign Wars post,
occasionally serving as chaplain. In 2013, he participated in
an Honor Tour to Washington, D.C., for World War II and
Korean War veterans.

Anthropology

Steinbring began his professional career in 1956 as a
teaching assistant at the University of Wisconsin, Madison,
where he received an M.A. in Anthropology in 1959, as well
as studied social work. His specialties in rural and urban
social work took him to several counties in Wisconsin and
to Ramsey County, Minnesota.
In 1958, he married Sandra Sund. In addition to being
life partners for over 61 years, they raised six children
together. Their son, Eric, reported that Jack’s career “took
him and Sandra, as his field assistant, to some truly remote
places of the Canadian North, flown in and out by bush
plane with only a canoe and a tent. Later, this would take
them together to Hawaii and Australia.”
Jack completed his Master’s degree in Social Work at the
University of Minnesota, Minneapolis, in 1963. After that
he became a Lecturer in Anthropology at United College in
Winnipeg and, when it received its charter as the University
of Winnipeg, he served as Anthropology Department Chair
from 1967 to 1974. During a sabbatical in 1975, he obtained
his Ph.D. in Anthropology from the University of Minnesota,
Minneapolis. He returned to the University of Winnipeg
where he retired as a full professor in 1990. In 2019, he took
steps to ensure that the collection he maintained from his
professional work would return to Canada.
Recalling his work in northern Canada, Jack spoke of the
hardships the Ojibwe people endured. On one occasion, he
told of a time when he trudged through the snow in subzero
Fahrenheit temperature to get between villages. Along the
trail, he came upon a warming house where people gathered
...continued on next page
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by a fire before returning to the bitter cold. The people
sat mainly in silence, occasionally sharing information or
recalling a story. Many of those sitting around the fire had
lost bits and pieces of noses, ears, fingers, and, presumably,
toes to frostbite. For them, he said, this was just considered
a normal part of life.
One of his more-notable achievements was the study
of the influence of television on Native communities,
as reported in a series of articles with co-editor Gary
Granzberg, published (1984) in A Review of Television Impact
Research in the Canadian Sub-Arctic, Canadian Commission
for UNESCO, Ottawa. In private conversation, Jack
described how animated people became when discussing
soap operas, “of all things.” He relayed their fascination with
characters who died and came back in subsequent episodes
to interact with characters still living.
Another facet of his work in Canada included the study
Alcohol and Native Peoples of the North, published in 1980
with co-author J. Hamer. Steinbring went on to coordinate
an alcohol counseling training program from 1983 to 1984.

Archaeology

Early in his career, Jack conducted fieldwork in Manitoba,
Ontario, and Saskatchewan. His numerous written reports
based on that work set the archaeological standard for rock
art research in North America. He was actively involved in
rock art studies internationally and was a member of related
organizations from Canada to Australia, including the
InternationalFederationof RockArtOrganizations.Atvarious
times he served these organizations as Invigilator/Referee/
Peer Reviewer, Presenter, Co-chair, Chair, Executive Council
Member, Secretary General, Vice President, and President.
As an Adjunct Scholar at Ripon College since 1988, Jack
was instrumental in bringing both the 1999 International
Rock Art Congress and the 2005 Biennial Conference of
the Eastern States Rock Art Research Association to Ripon,
Wisconsin. His most recent work for the college included
an excavation at Linley Lane. Finds from that excavation
will be incorporated in the Museum Studies Program at
Ripon College.
Jack is remembered as “an exacting scholar…with a high
set of standards and duty to profession and to principles.”
(Gary Granzberg, https://passages.winnipegfreepress.com/
passage-details/id-268716/JOHN-STEINBRING). This
high level of professional integrity infused his writing,
his presentations, and his fieldwork at both historic and
prehistoric sites at the height of his career, as well as during
his retirement.
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His interest in local history and prehistory was evidenced
in his membership in the Manitoba Historical Society and
in his role as President for the Manitoba Chapter of the
Canadian Rock Art Research Associates. After retiring to
Wisconsin, he served on the Board of Directors of the local
Princeton and Ripon Historical Societies, slotted at times
as President and Vice President, and received a mayoral
appointment to the City of Ripon’s Historic Preservation
Commission. Jack was also a member of the Wisconsin
Historical Society, Ritzenthaler Chapter, and a founding
member of the Mid-American Geographic Foundation
(MAGF) beginning in 1992.
MAGF sponsored a number of archaeological research
projects, the most notable being the continuation of
work at the Hensler petroglyph site, which Jack began
in the late 1980s with his friend and colleague, Frank
Farvour. Work at the Hensler petroglyph site was historic
in its conveyance of site-based knowledge of prehistoric
culture and its relationship to rock art in North America.
The empirical investigation of the Hensler site yielded
numerous discoveries showing intermittent use spanning
from Paleoindian up through Mississippian Culture times.
Earliest use of the site was in evidence by a Hardin Barbed
point discovered in the loess above rock art images scoured
by glacial winds, and by the pecked image of a guanaco, a
camelid now extinct in North America (see La Pintura
42[2]:16-17, 2016). Jack considered the 2015 discovery
of the guanaco image, along with empirical evidence of its
antiquity provided by thermoluminescence dates, one of his
greatest achievements.
When he spoke of rock art in general, and more
specifically petroforms, Jack talked of their fragility and how
easily they could be irreparably harmed. In one instance, he
told of Canadian petroforms in a provincial park that had
to be “sacrificed to the public” in hopes that those deeper in
the bush would remain intact. Following protocol suggested
by Johannes Loubser to protect the pecked rock art from
further environmental damage from the active quarry
adjacent to the Hensler petroglyph site, the exposed rock
face was covered at the end of excavation in 2019.

Memorial

Jack and Sandra retired to the historic, octagon house
on Liberty Street in Ripon, Wisconsin, that had been his
boyhood home. They lived there together until Sandra
passed away at home on September 1, 2019. Jack followed
shortly after, passing peacefully at home in the company of
family on November 19, 2019. Their ashes were interred
together on November 30, 2019, at the Hillside Cemetery in
Ripon, with Dr. Steinbring receiving full military honors.
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Field Trip Update,
2020 Conference

T

HE herculean task of organizing multiple field trips in
the greater Great Falls vicinity on two different days
is coming together nicely. ARARA’s dedicated volunteers,
private landowners, and government employees all work
together to make this happen. At this stage, about 15
different field trips are planned. Most are full-day outings
that will be duplicated on Friday and Monday, but others
are half-day site visits duplicated on Friday and Monday. A
handful will be half-day outings limited to a single day.
Once plans and permits are finalized, details will be
posted on our website, arara.wildapricot.org/ConferenceInfo-2020. As we have done for the last few years,
registration for the field trip will be online, and Conference
registration will need to be completed before the system
will allow Members to sign-up for preferred field trips.

Docent Training, March 20,
Mesa Prieta Petroglyph Project

O

N Friday, March 20, from 9 a.m. to 3:30 p.m., the
Mesa Prieta Petroglyph Project (MPPP) is offering a
training workshop for docents. The workshop is being held
at the Rio Grande National Heritage Center, Alcalde, New
Mexico. The MPPP docent program trains volunteers who
lead public, school, and private tours that are pivotal to
the project’s commitment to education, preservation, and
community service. The tour program escorts more than
1,000 visitors annually to the Wells Petroglyph Preserve on
Mesa Prieta. To sign-up for the training and to learn more,
please visit mesaprietapetroglyphs.org/docent-training.
html. The Wells Petroglyph Preserve tour season runs from
March 1 to November 25, 2020.

I

Make Room Reservations
for Great Falls

T is time to make your reservations for ARARA 2020 in
Great Falls, Montana. You might well want reservations
for the nights of June 4 (Thursday) through June 8 (Monday).
On-site Registration and pre-Registrants’ packet-pick-ups
begin June 4, with field trips on June 5 (Friday) and June 8
(Monday). Please call (406) 727-7200 to reserve your room
at the Holiday Inn of Great Falls, where our conference is
being held. Be sure to tell them you are with ARARA. The
ARARA rate is $99 nightly.
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ARARA’s 50th
Anniversary

T

HE 50th Anniversary of ARARA is just around the
corner—well, actually, it is in 2024, but we are already
beginning plans. In 1974, a group of 82 rock art enthusiasts
gathered at Salmon Ruins in Farmington, New Mexico,
to share research; discuss the status of rock art study; and
plan how they could be a part of directing the future of
education, conservation, and protection of pictographs and
petroglyphs. Look where we are now! ARARA grew from
the seeds of this gathering, which was originally known as
the “Rock Art Symposium.” At the second symposium in
August 1975, it formally organized as ARARA, and charter
membership was established for the first year, 1975–1976.
Two of our active ARARA members have been at every
conference since that very first one: Ken Hedges and
Daniel McCarthy. We are compiling photos, memorabilia,
reminiscences, and stories of ARARA’s past. Please start
going through your personal ARARA memories (photos,
etc.) for ones you would like to share. Contact Donna
Gillette (donna@dgillette.com) for additional information
or to let her know of your willingness to help with this
endeavor. Our 50th anniversary will be held in Farmington,
New Mexico. Let the planning begin!

Stay Healthy and Be Well,
Everyone

14

La Pintura

March 2020

La Pintura Information/Submissions

La Pintura is the quarterly newsletter published by the American
Rock Art Research Association. Subscription to this publication
is a benefit of membership in ARARA. Members may choose to
have the newsletter delivered to an email address, or via regular
mail to a physical address or P.O. box. Back issues of La Pintura are
available electronically on the ARARA website, arara.wildapricot.
org. The current issue of the newsletter is posted to the website
approximately four weeks after distribution to members.
ARARA members love to read about your new rock art
discovery, recording project, or new idea for interpretation. For
that to happen, La Pintura needs you to submit articles on current
research or fieldwork. Doing so will make La Pintura a better
journal.
Editorial deadlines insure timely publication of each issue.
Deadlines for submissions are:
• May 1 (Conference Issue)
• August 15 (September)
• November 15 (December)
• February 15 (March)

La Pintura is edited by Amy Gilreath. The editor extends an
open invitation to members to submit articles, news, letters to
the editor, book reviews, and other items of interest to ARARA
members.
All submitted material should be sent to Amy Gilreath,
ajgwinters@yahoo.com. If necessary, postal mail for the La
Pintura Editor may be sent to Amy Gilreath, 456 Russell St.,
Winters, CA 95694.
Letters to the Editor: No special format necessary.

News Items: Please provide pertinent information such as the
event, time, place, cost (if any), group or person in charge, who to
contact, address, and deadline.
Articles: Manuscripts of original research are welcome. They
should embrace sound principles of investigation and present
data in a clear and concise manner. Consult the ARARA Style
Guide at arara.org/documents/arara_style_guide.pdf for proper
formats for body copy, citations, and References Cited. Articles
are subject to editing for length. Include author(s) name, title or
profession, affiliation, city, state, and return e-mail address. Since
rock art is a visual medium, particular effort is spent to present
solid quality photographs, figures, and illustrations in each issue.
Your help is needed to achieve this goal. Line drawings should
be submitted as 1200 dpi bitmap .tif files. Photographs (whether
black-and-white or in color) should be submitted as 300 dpi or
higher-quality .jpg files. The cumulative size of all files attached
to a single email may not exceed 25 MB; if they do, the email will
not be delivered. Please email ajgwinters@yahoo.com to receive
alternative email delivery instructions for file transfer protocol
instructions (ftp is easy).
Current Events: Current events and news of items of interest to our
members that need public notice prior to the next issue of La Pintura
should be submitted to Tania Ryan via email to araraonline@
googlegroups.com or tryan.arara@gmail.com for inclusion in
ARARA’s monthly electronic newsletter, ARARA Online.
Opinions expressed in signed articles are those of the author(s)
and do not necessarily represent the views of the American Rock
Art Research Association.

ARARA Membership
For all Membership matters contact:
ARARA Membership
Troy Scotter
569 East 320 North
Orem, UT 84097-4817
Common matters include new membership and renewals;
corrections or changes in membership information; change delivery
mode for La Pintura from regular mail to email (or vice versa); and
replacement of undelivered issues of La Pintura.
Membership in the American Rock Art Research Association
is open to all with an active interest in research, non-destructive
use, and preservation of rock art, regardless of their nationality or
country of residence.

Membership annual fees are:
Donor			
$120.00
Family			
$50.00
Individual		
$45.00
Society/Institution
$60.00
Student*		
$35.00
*Requires photocopy of current student ID.
**Foreign members, please add $10 (all countries).
Membership runs from January 1 through December 31 of each
year. The Association is concerned primarily with American rock
art, but membership is international in scope. Benefits include La
Pintura, one copy of American Indian Rock Art for the membership
year, reduced conference fees, and current news in the field of
rock art. More importantly, membership means a shared concern
for the ongoing conservation and preservation of one of the most
significant elements of our heritage.
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American Rock Art Research Association
Mission Statement: ARARA is a diverse community of members
with wide-ranging interests who are dedicated to rock art
preservation, research, and education in order to communicate to
a broad audience the significance of rock art as a non-renewable
resource of enduring cultural value and an important expression
of our shared cultural heritage.
About ARARA: ARARA is a 501(c)(3) non-profit organization
dedicated to encourage and to advance research in the field of
rock art. Association members work for the protection and
preservation of rock art sites through cooperative action with
private landowners and appropriate state and federal agencies.
The Association strives to promote non-destructive utilization
of rock art for scientific, educational, and artistic purposes. This
is accomplished through a wide-ranging program to inform and
educate the members as well as the general pubic regarding the
rock art heritage of the United States as well as world-wide.
These goals are communicated through the quarterly newsletter,
La Pintura. Annual four-day conferences give both members and
others interested in rock art the opportunity to share professional
papers, presentations, and informal discussions.
Code of Ethics: ARARA subscribes to the following Code of
Ethics and enjoins its members, as a condition of membership, to
abide by the standards of conduct stated herein.
1. All local, state, and national antiquities laws will be strictly
adhered to by the membership of ARARA. Rock art research
shall be subject to appropriate regulations and property
access requirements.
2. All rock art recording shall be non-destructive with regard to
the rock art itself and the associated archaeological remains
which may be present. No artifacts shall be collected unless
the work is done as part of a legally constituted program of
archaeological survey or excavation.
3. No excavation shall be conducted unless the work is done as
part of a legally constituted excavation project. Removal of
soil shall not be undertaken for the sole purpose of exposing
subsurface rock art.
4. Potentially destructive recording and research procedures
shall be undertaken only after careful consideration of any
potential damage to the rock art sites.
5. Using the name of the American Rock Art Research
Association, the initials of ARARA, and/or the logos adopted
by the Association, and the identification of an individual as
a member of ARARA are allowed only in conjunction with
rock art projects undertaken in full accordance with accepted
professional archaeological standards. The name ARARA
may not be used for commercial purposes. While members
may use their affiliation with ARARA for identification
purposes, research projects may not be represented as having
the sponsorship of ARARA without express approval of the
Officers and Board.

The ARARA Code of Ethics, points 1 through 5, was adopted at
the annual business meeting on May 24, 1984. The Code of Ethics
was amended with the addition of the opening paragraph at the
annual business meeting, May 28, 1988.
Officers & Board: Email: ARARABoard@gmail.com
President: Ann Brierty, imaglaguna@aol.com
Vice-President: Linda Olson, laolson@srt.com
Secretary: Steve Waller, wallersj@yahoo.com
Treasurer: Jack Wedgwood, arara.jack@gmail.com
Board Members:
-Peter Anick, peter_anick@yahoo.com
-David Kaiser, albion2000@netzero.net
-Belinda Mollard, bmollard@yahoo.com
-Alice Tretabas, atretabas@aol.com

Additional Contacts and Information

Annual Meeting, 2020, Great Falls, Montana
-Conference Chairs, Mavis Greer, mavis@greerservices.com,
and Donna Gillette, donna@gillette.com
-Local Committee, Jim Keyser, keyserfs@comcast.net
ARARA Online e-Newsletter
ARARA has a monthly newsletter that is distributed via e-mail.
It is managed by Tania Ryan, araraonline@googlegroups.com.
Its purpose is to provide information about any late-breaking
conference updates, news affecting our rock art communities, and
issues of interest that may need quick attention. It is open to the
general public. To be added to the distribution list, send a request
to ARARABoard@gmail.com and provide your e-mail address.
ARARA on Facebook
ARARA maintains a social media presence that is open to the
public on Facebook. Join the 600+ individuals who “like” it.
Content for consideration should be submitted to Scott Seibel,
scottseibel@cox.net; alternatively, “like” the page, and “message”
it to the moderator .
ARARA’s Official Website: arara.wildapricot.org
Considerable information about our organization is provided at our
official website. Tabs of particular interest include Who We Are;
Contacts and Officers; Constitution and ByLaws; Management,
Protection, & Conservation; For Kids, Teens, & Teachers;
Awards; Membership; Newsletter & Publications; and Upcoming
Conference. Contact information is ararawebmaster@rockart.us.
All Other Correspondence:
The official mailing address for ARARA is: ARARA c/o Jack
Wedgwood, 20137 Las Ondas Way, Cupertino, CA 95014-3132.

La Pintura is the Official Newsletter of the American Rock Art Research Association
Address all editorial materials via e-mail to Amy Gilreath, Editor, at ajgwinters@yahoo.com
Our mailing address is: ARARA, Attn: La Pintura, Amy Gilreath
456 Russell Street, Winters, CA 95694
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