
• David Keyser won the 2020 Wellmann Award
• Troy Scotter won the 2020 Bock Award
• Mark Willis won the 2020 Oliver Award
• Janine Hernbrode and Janet Lever-Wood each won the 2020 Conser-

vation and Preservation Award
• Leigh Marymor won the Wellmann Award for 2021
• Steve Freers won the Wellmann Award for 2020.
• The Archaeological Conservancy (TAC) won the 2021 Conserva-

tion and Preservation Award (not pictured, see article on page 8.)
 More conference wrap-up and award information inside...
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WE ARE  all coming into new experiences, new visions 
and a new frontier.  ARARA has survived in many 

ways, as we have continued to stay connected via our monthly 
online events, engaging in our research, spending time with 
family and friends, and hours talking on the phone; our ac-
tions are endless. We have all experienced the pandemic, 
adjusted our lifestyles in order to get through this, and here 
we are today, coming back together to attend ARARA’s first 
virtual conference. 

 The ARARA Board of Directors continues to meet 
monthly, via Zoom, which provides the organization to 
maintain functionality and purpose.  Several of the commit-
tee chairs have joined the business meetings to present their 
action items, which we welcome.  On these Zoom meetings, 
a number of us have mastered placing background pictures; 
and are meet with ooh’s and aahs. Great rock art pictures 
too!

 Many of our committees have been active, especially the 
Nominating Committee; we now have our new elected of-
ficers for the 2021-2023 years, the new officers will be taking 
office on July 1st 2021.  Thank you to Jim Royle, Chair, and his 
committee members, Larry Loendorf, Paula Reynosa, Donna 
Yoder and Leigh Marymor for volunteering their time.  

The Conference Committee, headed by Mavis Greer and 
Jim Keyser were in full throttle to organize the first virtual 
ARARA Conference; they too utilized the magic of Zoom.  
This same conference committee has committed to stay hard 
at work to bring us all together in 2022, in Great Falls, Mon-
tana.  Applause and shout-outs to this committee!!

The Awards Committee and its chair, Margaret Berrier, 
had kept busy in reviewing the award nominations, as these 
awards recognize individuals for their research, preservation 
and protection of rock art and contributions to ARARA.  
The awards will be announced during our virtual conference.  
Good luck to all the nominees!!

The Conservation and Preservation Committee and 
co-chair Linea Sundstrom have dedicated their time and 
expertise to researching projects that have impacted rock 
art sites by acts of vandalism, graffiti and removing panels; 
reviewing and commenting on numerous federal projects 
and the impacts to rock art sites; and supporting a National 
Register designation. This is a mere list of activities that the 
Conservation and Preservation Committee has engaged on 
behalf of ARARA.  

The New Professional/Student Outreach Co-chair Vicky 
Roberts assisted with engaging new students interested in 
rock art, and these students will be presenting at this year’s 

Greetings ARARA 
Membership!

virtual conference.  Please welcome them to our conference, 
as they maybe seeking mentors and to build their own rock 
art interests in ARARA’s organization. 

Thank you to all the committees, as you are integral part 
of ARARA’s organization.  

Lastly, the ARARA membership has kept this organization 
seeking new horizons, through your research and protection 
and preservation of rock art.  True to form, it is our mission 
statement that brings us together: 

The American Rock Art Research Association (ARARA) 
is a diverse community of members with wide-ranging in-
terests who are dedicated to rock art preservation, research, 
and education in order to communicate to a broad audience 
the significance of rock art as a non-renewable resource of 
enduring cultural value and an important expression of our 
shared cultural heritage. 

—Respectfully,
Ann Brierty, President

2020-2021 Nominating 
Committee Report

Submitted by Jim Royle, Chair

—Continued on page 6

THE 2019 ARARA Nominating Committee, which was 
originally established for the 2020 election of officers 

was, due to the pandemic, extended by the ARARA Board to 
serve an additional year, for the 2021 election of four direc-
tors.  One change was made in the committee’s membership, 
with Leigh Marymor replacing Sharon Urban, who was not 
able to continue.  Other continuing Nominating Committee 
members were Larry Loendorf, Paula Reynosa, and Donna 
Yoder.  Thank you to the committee members!  I agreed to 
continue to serve as committee chair.

The Nominating Committee recruited a total of six 
candidates, including the three current directors who are 
eligible to serve another term.  In addition, we received a 
recommendation for an additional person.  While that was 
not a formal nomination via the process defined in the Bylaws, 
the committee decided to make that nomination as well, 
resulting in a slate of seven nominees for the four positions.

That slate was presented to the membership using the 
same online voting process used for the past several years, 
administered by ARARA Webmaster, Troy Scotter.  Voting 
took place throughout April, with 130 valid votes cast, which 
was 31% of the 421 eligible voters.  The four candidates with 
the greatest number of votes, alphabetically, were:
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ARARA Business Meeting: 
Presidents Report

By Ann Brierty

IN ADDITION to the individual committee reports, I 
would like to highlight accomplishments that ARARA’s 

committees have made since our last meeting. Our organiza-
tion works through committees of volunteers who take on 
specific tasks. Committee chairs work with a board liaison 
to conduct the business of the committee. As always, I invite 
you to become a more active member, join a committee, and 
help out with an important ARARA task. You will be amazed 
at the difference that you can make as a dedicated volunteer. 

Speaking of one great volunteer and the direction they can 
inspire, I want to thank board member Belinda Mollard for 
her excellent work with Friday Rocks on the Facebook page. 
Friday Rocks highlights a public rock art site each Friday. 
On behalf of an emerging Marketing Committee, thanks to 
all the Facebook content creators. Between Marglyph Ber-
rier’s posts, and lots of other shares, our Facebook usage has 
increased from 1 or 2 likes every once in a while a year ago, 
to reaching 2,761 unique users and with hundreds of steady 
likes for each post. A post in June about Jeffers Petroglphs 
reached over 5000 thousand with over 1000 engaging in the 
content and liking the post. If your algorithm is not show-
ing you the rocking Facebook page, I invite you to search 
for ARARA from Facebook, and “like” and share what you 
enjoy there. Engaging with this important information will 
keep ARARA in your algorithm. The Friday Rocks program 
is now shared on Instagram, and you can also engage in that 
way also. Share this information with the appropriate demo-
graphic to help get the word out. The better educated and 
informed site visitors become, the longer rock art will last. 
The marketing committee could use some help generating 
content that highlights public sites in your region. Send us 
your suggestions for public sites that we can share.

Speaking of a need for content, Linda Hylkema can always 
use good stories for the La Pintura. Feel free to send articles 
of interest to her. If you have ideas for how to provide some 
consistent content for La Pintura, we are always ready to 
listen and find better ways of doing the tasks associated with 
moving ARARA forward. 

With La Pintura, ARARA board decided on electronic 
publication only beginning this year. With this decision, we 
are no longer tied to a particular format, and can expand and 
contract the publication as content demands. If you have a 
need, or if you are capable and willing, we could use some 
folks to adopt someone who isn’t able to access the newsletter 
from a computer to print the newsletter and get it to them. 

Committee Highlights:  
Vice-President’s Report

 
by Linda Olson

—continued on page 7

THE CURRENT ARARA Officers and Board of Direc-
tors consist of President: Ann Brierty, Vice-President: 

Linda Olson; Treasurer: Troy Scotter; Secretary: Karen 
Steelman; Board Members: Alice Tratebas, Belinda Mollard, 
Peter Anick and Dave Kaiser, Conference Coordinator (Ex-
officio): Donna Gillette.

The Board of Directors held a 1-½ day Board meeting in 
January and during the months of February, March, April 
and May via Zoom.  We will resume in July, welcoming 
ARARA’s new Board members.

The Board members act as Board Liaisons to the Commit-
tee Chairs, which provides for a streamline process to assist 
the committees.  Committee Chairs have participated in the 
Board meetings when their needs arise.

The Board encourages the ARARA members to consider 
volunteering to fill vacant committee chair and co-chair 
positions.  Please contact one of our Board members if you 
are interested or need information about one of our chair or 
co-chair positions. 

ARARA’s committees are an integral part of the organi-
zation; your work has not gone un-noticed, thank you for 
volunteering. 

The Archive Committee continues factfinding for an 
archive facility for ARARA’s collections. Currently, the col-
lections reside at Iron Mountain Storage, Phoenix, Arizona. 

La Pintura is still active; the editor Linda Hylkema welcomes 
your contributions.

A survey will be coming your way after this conference, 
please take the time to provide your input.

We are active with Facebook, Instagram and send informa-
tion via email.  Please keep your contact information updated. 

Officers presenting: Vice-President: Linda Olson; Treasure: 
Troy Scotter, Nominating Committee Chair: Jim Royle. 
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ARARA Conservation and 
Preservation Committee     

Report for 2020-2021

sions made by the previous administration with an eye 
to restoring or expanding the monument boundaries 
approved by the Obama administration. Editorials in 
the New York Times and the Washington Post, among 
others, have expressed support restoration of the na-
tional monument.

• An attempt to remove or reduce the size of Areas of En-
vironmental Concern (ACEC) within California des-
ert lands administered by the Bureau of Land Manage-
ment has been ended. The previously approved ACECs 
will remain in place. 

• The BLM issued new rules around five public shoot-
ing ranges in Gila, Maricopa, Pima, Pinal and Yavapai 
counties in Arizona. Although from the standpoint 
of rock art protection, it would be better not to have 
shooting ranges in this area, these rules should help 
project nearby rock art sites.

• The BLM and interested parties, including ARARA fi-
nalized an agreement listing specific measures to pro-
tect rock art in western Wyoming during a bentonite 
mining operation.

• The committee co-chair submitted comment letters on 
behalf of ARARA concerning:

• The Bighorn National Forest’s Tensleep Canyon Climb-
ing Plan scoping document, asking that the proposed 
climbing routes be surveyed for rock art sites and that a 
site preservation plan be developed before establishing 
or continuing to permit use of climbing routes in this 
archaeologically rich area. 

• The Bureau of Land Management Price (Utah) Field Of-
fice San Rafael Swell Travel Management Plan scoping 
document, requesting adequate buffer zones be estab-
lished between travel routes and archaeological sites 
vulnerable to damage from vehicle traffic and increase 
visitation. ARARA’s comments further asked that ar-
chaeological surveys take place along all routes pro-
posed for public use and that the surveys be conducted 
or staffed by archaeologists with training or expertise 
in recognizing and recording rock art.

• On the state level, ARARA Conservation Committee 
joined six other organizations and numerous indi-
viduals in signing onto a letter in July 2020 calling for 
an expanded National Register designation for Burro 
Flats in Ventura County, California. The proposed ex-
pansion would add 2835 acres to the existing 25-acred 
National Register designation. Expanding the bound-
aries would recognize the area’s role as a traditional 
cultural property.

• In April, Leigh Marymor discovered a book on offer via 
Academia.com containing the locations of rock art 
sites in Owens Valley, California. Linea Sundstrom 

—continued on next page

THE ARARA Conservation Committee last reported in 
May 2020. 

ARARA distributed about 4500 backpack tags last year 
as part of our rock art damage reporting program. Early in 
2021, the tags were redesigned by Greg Vettel at Linda Ol-
son’s request and another 5000 produced. Tags are available 
to any land management entity on request to distribute to 
rock art site visitors. The committee chair contacts the heads 
of cultural resource management for the U.S. Forest Service, 
Bureau of Land Management, and National Park Service 
regarding this program, as well as promoting it on Facebook 
pages about rock art.

Under the ARARA Visit with Respect program, site visi-
tors are offered a large, durable tag that can be affixed to a 
backpack. The tag lists (with pictographic icons) do’s and 
don’ts for visiting archaeological sites and asks site visitors 
to report any new damage observe by visiting the ARARA 
web site. The web site has a form to collect details and pho-
tos of the damage. A volunteer will then send the reports 
along to the appropriate state or federal land-management 
agency for further action. So far, we have not received any 
damage reports.

In the realm of federal rock art site management policy, we 
find ourselves under a much more rock art-friendly regime 
with the election of President Joe Biden and his appointment 
of Deb Haaland to his cabinet as head of the Department of 
the Interior. As a strong conservationist and member of the 
Pueblo of Laguna, Secretary Haaland has begun implementing 
policies that will help protect rock art sites on federal lands.

• In a significant advance for historic preservation in 
the U.S., the Biden administration has supported the 
American Council on Historic Preservation’s call to 
halt the Oak Flats land exchange. This land exchange 
would have set a precedent for federal agencies to skirt 
preservation law by Congress passing bill requiring 
them to exchange federal lands for private even if the 
public lands contained significant historic resources. 
Historic preservation efforts dodged a fatal bullet on 
this one. ARARA submitted comments inn support of 
the ACHP’s decision. The Conservation Committee 
sent comments during various phases of the planning 
process asking that the proposed land exchange not go 
forward.

• Attempts are well underway to restore Bears Ears Na-
tional Monument. President Biden is revisiting deci-
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National Forest. That incident is currently under in-
vestigation.

• A vandalism case from 2019 in the Black Hills National 
Forest has been referred to the federal prosecutor.

• No other arrests have been made in cases of vandalism 
to rock art listed in Conservation Committee reports 
from previous years.

• In news that may affect rock art site preservation and 
conservation in many parts of the world, Australian 
and Indonesian researchers found that increased tem-
peratures and weather extremes associated with global 
climate change greatly accelerate the rate at which salts 
build up on cave walls. This has led to rapid deteriora-
tion of the world’s oldest representational rock art, a 
painting of a wild pig made 45.500 years ago in Indo-
nesia.

This year’s Conservation Award goes to the Archaeological 
Conservancy for the acquisition and creation of the Sunset 
Ranch Petroglyph Preserve in West Texas. Thanks to Leigh 
Marymor, Donna Yoder, and Mark Howe for serving as the 
award committee.

Thanks to Margaret Berrier, Mike Bies, Kelley Hays-
Gilpin, Russell Kaldenberg, Jim Keyser, Larry Loendorf, 
Belinda Mollard, Greg Vettel, Elanie Moore, Linda Olson, 
Troy Scotter, Alice Tratebas, and Dave Whitley for helping 
the committee this year.  

—Respectfully submitted

Linea Sundstrom, Co-Chair
Conservation and Preservation Committee

filed a complaint with the company arguing that this 
post violated professional ethics and Academia.com’s 
own terms of use; however, the effort failed because 
the disclosure of the site locations did not technically 
violate any laws.

• Reports of damage to rock art sites in the U.S. and Can-
ada seem to have increased this year. Three contribut-
ing factors are: federal and state enforcement of law 
around archaeological site protection was hampered 
by closures due to the coronavirus pandemic; lawless 
protests on the part of some supporters of former pres-
ident Donald Trump and the white supremacy move-
ment moved into the realm of site vandalism; and visi-
tation increased at public sites with rock art.

• In May 2020, federal agents indicted two Elko men for 
spray painting on rock art sites in Basin and Range Na-
tional Monument in Nevada. They are awaiting trial.

• In late June 2020, a rock art preserve near Sarasota 
Springs, Utah, was damaged during wildfire suppres-
sion efforts. The driver of a vehicle tried to evade a road 
closure caused by a wildfire by driving off the highway 
across an archaeological preserve. His vehicle started 
a second fire by igniting dry vegetation. In fighting the 
second fire, a dozer line was cut within inches of known 
rock art panels, as well as disturbing nearby buried sites. 
The second fire burned over about half of the 197-acre 
Adelbert Doyle Smith Family Archaeological Preserve 
located on private land, including nearly all 240 rock 
art panels. The panels showed no immediate damage; 
however, the long-term effects of the fire on the stabil-
ity of the rock surfaces is not known.

• A site on a First Nations reserve in Canada suffered 
damage from spray paint in August 2020. Profanities 
with a racist message were spray painted directly on a 
pictograph panel. No arrests have been made.

• In October 2020, ARARA member Margaret Berrier 
helped document spray paint damage to the Three Riv-
ers Site in New Mexico. 

• In April 2021, rock art near Moab, Utah, was heavily 
damaged by graffiti, including obscenities and “white 
power.” BLM officials have offered a $10,000 reward 
for information leading to the arrest and conviction of 
those responsible for the damage. One of the damaged 
panels had been chosen earlier for the state’s “Stop Ar-
chaeological Vandalism” campaign poster.

• In another incident in April, a Colorado man installed 
climbing bolts into a rock art panel near Moab. He 
owned up to his actions, saying that he mistook the 
rock art for modern graffiti. 

• Thieves helped themselves to a pictograph from the Gila 

—continued from previous page
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THE FINANCIAL statements below (page 27) have been 
prepared by Jack Wedgwood, our outgoing Treasurer. We 

want to thank him for his many years of work for ARARA 
in this position and on the Board of Directors. 

Both 2019 and 2020 were odd years for ARARA and that 
is reflected in the financial statements. 

• 2019 found us hosting a conference in Flagstaff at the 
beautiful Northern Arizona University. Rather than 
having a hotel host our event it was hosted through 
the university. Which means that we had many addi-
tional conference revenues and expenses particularly 
accommodations and their associated meals and park-
ing. This led to a great deal of work for Donna Yoder 
who had to manage a much more complex registra-
tion process and for our conference organizers Evelyn 
Billo and Bob Mark who had to handle many on-the-
ground issues that we don’t normally experience at a 
typical conference hotel. We want to thank them for 
their hard work. This conference was highly profitable 
for ARARA. Our “net” was about $16,000. 

• 2020 found us cancelling our planned conference in 
Great Falls, Montana which created a large hole in our 
financial statements. 

• 2020 found us moving our archives from ASU to Albu-
querque Iron Mountain, Phoenix. Our expenses have 
dropped but we don’t have access to our material. We 
are looking for a facility that can better accommodate 
our needs. 

• We are excited to see a large interest from students in our 
new student research awards. The number of applica-
tions has been increasing every year and we are excited 
to support student research into rock art. 

• Both 2019 and 2020 show that our membership fees are 
not supporting the operations of the association. We 
are experiencing deficits without large conference net 
income. This will also impact us in 2021 and we expect 
to see losses in this year. However, we still have sub-
stantial cash reserves to weather until these issues are 
resolve. 

A few clarifications on expenditures:
• Software: Primarily the website annual fee. When we 

transitioned to the new website we requested bids on 
the features we currently get with our provider. The 
estimate at that time was that an independently devel-
oped website would cost us around $20,000. We chose 
to go with the yearly expense rather than the large one 
time cost in a technology that changes rapidly.

• January board meeting: The accommodation and food 
costs were pretty close between the two years. The sig-

nificant increase in expenses in 2020 was due to travel 
expense. The increased number of “non-local” board 
members required much larger travel reimbursements. 
This will be mitigated in 2021 as we move to Zoom 
based meetings for the Board. 

• Membership: In a typical year about 10% of our mem-
bership does not renew but we gain new members to 
compensate. In 2020 we experienced about a 20% loss 
of membership from non-renewal (roughly speaking). 
We also typically see some new membership from the 
conference. Since that didn’t occur in 2020 it was a 
tough year for our membership numbers. This is re-
flected in the decline in membership revenue. How-
ever, we are pleased to report that we have seen a nice 
rebound in membership in 2021.

 —Respectfully Submitted,
Troy Scotter

Treasurer’s Report

Peter Anick
Margaret “Marglyph” Berrier
Amy Gilreath
David Kaiser

The Nominating Committee was given one more assign-
ment, to participate in the membership’s election of three 
of the members of the next Nominating Committee.  (The 
ARARA Board will select two members, to round out the 
committee to five, per the Bylaws.)  We contacted each person 
who was eligible to serve and was nominated by two or more 
members in the online process conducted a few weeks earlier.  
If they agreed to be a candidate, their names appeared on 
the ballot that was available on the ARARA website for one 
week after the annual meeting’s business session.  Votes for 
up to three candidates were cast by 71 members.  The three 
with the most votes, again alphabetically, were:

Mavis Greer
Diane Hamann
Donna Yoder

Congratulations to the incoming directors and Nominating 
Committee members, and thanks to all the candidates for 
their willingness to serve ARARA.  And thanks to my fellow 
committee members for all their efforts. 

NOMINATING, continued from page 2
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So please let ARARA know if you are someone needing a 
hard copy, or on the other hand, if you are willing to help 
out someone who does.

The Education Committee has been active receiving ap-
plications and granting research awards to students. The com-
mittee developed guidelines, and they continue to update them 
working through the process each year. These awards have 
been expanded to include undergraduate awards, in addition 
to the graduate awards. This year’s round had 14 applications. 
Coincidently, 7 students are presenters at this meeting.

Another topic requiring kudos is the online presentations 
held the second Saturday of each month. In one year, we have 
created a significant online presence dedicated to rock art 
education and preservation. With 218 subscribers, the new 
YouTube presentations have between 63 and 804 views, with 
more views on the older presentations. Spread the news, catch 
the presentations you might have missed, and as always, like 
and subscribe to ARARA Rock Art on YouTube. Special thanks 
to Peter Anick and Dave Kaiser for making that possible for us 
to enjoy. Thanks to the many committee members who have 
engaged people with interesting topics from across the world 
to share. If you have suggestions for future presentations, or 
would like to present yourself, please let us know.

Another person deserving a hearty thanks on the con-
servation front, Linea Sundstrom. A highlight is the distri-
bution of 4,500 backpack tags as part of a damage reporting 
in ARARA’s Visit with Respect program. If you know of 
organizations that would work with ARARA to get this 
important information to the public who are visiting rock art 
sites, we welcome partners in the effort to educate, conserve 
and protect rock art.

Working on the conservation front, the committee co-
chair has noted many improvements in the current admin-
istration’s outlook for the protection of fragile archaeology 
and rock art sites. Additionally, on behalf of ARARA Linea 
Sundstrom continues to file comments and letters pub-
licly commenting on rulings ranging from encouraging rules 
around shooting ranges to proposed climbing routes needing 
survey prior to implementation. 

How can you help with conservation? We would like your 
help to identify commercial recreational outfitters and get 
them backpack tags, asking for their help to educate those 
recreating near archaeological resources. Request backpack 
tags for groups who will help communicate ARARA’s “Visit 
with Respect” message.

Moving on, special thanks to Marglyph Berrier and her 
awards committee who deserve a hearty thanks for their work 
in recognizing the truly deserving individuals who work hard 
on behalf of rock art. Thank your team for that important 

work, Marglyph. A reminder to all to begin planning your 
award nominations for next round. I know more deserv-
ing people are out there, under our radar. Help us identify 
them. The award categories are listed on the website with 
past recipients.

The Archives committee continued working to find a 
permanent home for the material collections of ARARA. 
Currently they are in storage, where they are safe, but not 
accessible. We visited a location, but we did not find it 
suitable. The search and vetting of possible archives will 
continue through the next year. Know that we are looking 
for an archive that will preserve and protect the collections, 
while allowing members and researchers safe access. As well, 
ARARA’s board is looking into developing standards for the 
future submission of materials. As we look at accepting digital 
formatted materials, transferring them into a format that 
will guarantee availability to future generations as formats 
change will be important.

Again, the full committee reports will be filed in an up-
coming La Pintura. As well much information resides on the 
website. This information is of varying authorship and dates. 
If you are one of these authors, please take time to check 
your information, and communicate updates to the board.

Remember our organization works through committees 
of volunteers taking on specific tasks. Again, I invite you to 
become an active member, join a committee, and help out 
with an important ARARA task. Evene welcome questions, 
comments, and please note that you can reach us through 
the “contact us” link available on the website in the “about” 
section. The change in the listing of individual email addresses 
is to keep the board members’ emails less visible to spammers.

Thank you to the many people helping with ARARA’s 
important work and thank you for your time. I look forward 
to seeing you all in person at the next ARARA annual con-
ference and meeting.

A good development, the BLM and interested parties, 
including ARARA finalized an agreement listing specific 
measures to protect rock art in western Wyoming during 
a bentonite mining operation; however, much remains to 
be done, as reports of damage to rock art sites in the U.S. 
and Canada seem to have increased this year. Three factors 
are: federal and state enforcement of law around archaeo-
logical site protection being hampered by closures due to 
the coronavirus pandemic; lawless protests on the part of 
some supporters of former president Donald Trump and the 
white supremacy movement moving into the realm of site 
vandalism; and visitation increasing at public sites with rock 
art. Some of  the vandalism is currently being litigated, while 
others are being investigated. Three Rivers, Gila National 
Forest, Moab at two sites and the Black Hills National Forest 
have recorded incidents. 

VP REPORT, continued from page 3

—continued on page 14
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Sunset Ranch Conservation 
and Preservation Award

By Marglyph Berrier

ARARA MEMBERS nominated theThe Archaeological 
Conservancy (TAC) for the 2021 Conservation Award 

for the acquisition and creation of the Sunset Ranch Petro-
glyph Preserve in West Texas.The Sunset Ranch Petroglyphs 
are located SE of El Paso, Texas, just a few miles north of the 
international border with Mexico, in Hudspeth County. 
Developer Alan Erickson agreed to donate 300 acres in four 
lots ranging in size from 20-120 acres, all within a 300 square 
mile rural subdivision. The Archaeological Conservancy 
(TAC) raised money to pay for the survey, closing costs, and 
taxes. Accomplishing all of this during the pandemic with 
legal work having to be done in El Paso added an extra bit of 
challenge for all. Part of the TAC announcement to members 
is included in the following two paragraphs:

The petroglyphs are concentrated on a number of 
sandstone boulders scattered along a series of mesa 
escarpments. They number in the thousands and are 
interspersed with a smaller number of pictographs.  The 
petroglyphs, which range from geometric to anthropo-
morphic forms, have been stylistically associated with 
images dating to the Archaic and Formative periods in-
cluding the Jornada Mogollon culture.  Some researchers 
have suggested that elements of Casa Grande influence 
can also be seen in some of the images.  The pictographs, 
found in rock shelters and on overhanging stones, are 
thought to be Apache.  Although no excavations have 
been done at Sunset Ranch Petroglyphs, surveys have 
found projectile points, bed rock mortar holes, and a 
variety of pottery sherds. 

Acquisition of this significant site will ensure the site 
is preserved for generations to come. Sunset Ranch 
Petroglyphs will be protected from vandalism, a man-
agement plan will be created and implemented, and 
we will formally record the rock art to nominate this 
extraordinary site to the National Register.
ARARA members Robert Mark, Evelyn Billo and Mar-

glyph Berrier worked with Jim Walker to provide more 
information on this area and Sacred Sites Research (501c-3) 
recently did an overview survey of the parcels and is currently 
writing a report for TAC.

The petroglyphs on these four parcels are a part of a 
cultural corridor and include a combination of styles, and 
they are along the edge of a sandstone escarpment that ex-
tends southward several miles with rock art sites on many 
of the ...heavily patinated surfaces (Figures 1-3 and 6) and 

Figures 1-2: Examples of petroglyphs from one of the parcels.   
Images courtesy of Margaret Berrier.

Figure 3: Deer-like petroglyph on one of the parcels at Sunset Ranch 
Petroglyph Sites. Image courtesy of Margaret Berrier. 

—continued on next page
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pictographs were painted in some shelters 
(Figures 4 and 5) created by fallen portions 
of the escarpment. One shelter has Chi-
huahua Polychrome paintings along with 
some miniature Candelaria style images 
that are only found in a small area of west 
Texas and northern Chihuahua. There are 
also countless archaic petroglyphs as well as 
Jornada Mogollon and proto-historic style 
imagery along the escarpment.

The ceiling of one shelter is covered by 
a remarkable display of white pictographs 
including: a row of 26 linked figures, an 
elaborately drawn crane that is five feet 
tall, a nine feet long centipede with 100 
legs on each side, a row of five crested birds, 
a mountain sheep, geometric designs, a 
goggle-eyed avian figure, and a large five 
feet tall anthropomorph with spots and a 
loin cloth. Figure 4 is a tracing of the major 
figures in the shelter. 

Another parcel of the acquired preserve 
includes Jaguar Cave which is already part 
of a National Register Region. Nearby 
cliff faces contain numerous petroglyph 
examples of the Shumla or style. 

This area also contains many other types 
of features and artifacts that are important 
for education and research possibilities. All 
make these parcels worthy of protection 
and preservation.

In his nomination letter Larry Loendorf 
stated, “It is important to recognize that 
the Archaeological Conservancy took the 
initiative in obtaining appraisals, getting the 
land surveyed and in developing innovative 
ways to create the Sunset Ranch Preserve. 
This is not the first time the Conservancy 
has protected rock art sites. There are dozens 
of other rock art sites, from California to 
Wyoming, as stand-alone sites or as part 
of a larger archaeological complex, that 
have been protected by the Archaeological 
Conservancy. In fact, I am surprised that 
the Archaeological Conservancy has not 
been recognized by ARARA in the past for 
its conservation efforts.” 

Figure 5: Pictograph from Jaguar Cave, 
Texas. Image courtesy of Margaret Berrier.

Figure 6: Shumla Style Petroglyph. Image 
courtesy of Margaret Berrier. 

Figure 4: Photo tracing of white and red painted figures on the ceiling of one of the shelters at 
the Sunset Sunset Ranch Petroglyph Preserve in Texas.  

Image courtesy of Margaret Berrier. 

—continued from previous page
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Bock Award for
Extraordinary Achievement

by Ann Brierty

Above: Daniel McCarthy. Photo courtesy of Britt Wilson.
Below: Young Daniel rock art. Photo provided by Ann Brierty.

FRANK AND A.J. Bock were two of the co-founders of 
ARARA. 

This award recognizes candidates with extraordinary 
achievements over their lifetime in the fields of rock art stud-
ies, documentation, education, conservation, and outreach. 

The Bock Award is a lifetime award;iIn the past fifteen 
(15) years there have been nine (9) recipients.

Consideration for the award is given to an individual, group, 
organization, or agency that has worked over an extended 
period of time doing a wide range of rock art related services 
in addition to conservation and preservation. 

A written nomination summarizing the contributions of 
the proposed recipient shall be signed/approved by no less 
than five members in good standing of ARARA. 

The nominators for this year’s award are Teresa Saltzman, 
Donna Yoder, Paula Reynosa, Donna Gillette, and Lee 
Marymor.

 Teresa states that the nominee “organized field trips and 
recording schools for all ages of interest. They did this from 
the 1970s until 2020. They probably have more site surveys 
for rock art than anyone else.”

 Donna Yoder states that the nominee’s “research is docu-
mented in an extensive bibliography of papers, presentations, 
and other reports, both published and unpublished.” To our 
knowledge the nominee has been published 33 times. 

Paula states that the nominee “is known as a great teacher; 
his knowledge is vast and he is always willing to share his 
time and experience.”

 Donna Gillette states that the nominee “has a deep devo-
tion to rock art as a researcher and mentor to many. I had the 
privilege of working with Daniel as he served our organization 
as both Vice-President and as audio video coordinator…he 
worked with presenters to make sure everything was working 
great on their presentations.”

 Lee states that the nominee’s “contributions to rock art 
studies sit among his co-equal accomplishments in ethno-
botany, cultural lifeways, community life, and mentoring 
of students both within and beyond the Native American 
communities where he is much esteemed.”

One of the Bock Award recipients for 2021 is Daniel Mc-
Carthy.

The McCarthy family graciously accepts this award on 
Daniel’s behalf. 
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Tribute to Daniel McCarthy
by Ann Brierty

DANIEL MCCARTHY held archaeological field schools 
while he was a tribal relations program manager for the 

San Bernardino National Forest. Daniel encouraged more 
than a dozen Native Americans to enroll and attend the 
field schools. Some of the Native American students who 
participated in his field schools went on to complete their 
education in anthropology. Most, if not all, obtained employ-
ment as Native American Monitors and Archeological Field 
Technicians due to his teachings and encouragement. These 
Native American students of his represented tribes from all 
across the country. 

Daniel organized numerous annual Malki Museum Agave 
Harvests and tasting festivals, and he had held the office of 
President on the Malki Museum Board of Directors. The 
Malki Museum sits on the Morongo Indian Reservation in 
Southern California.

Daniel worked with Native American Traditional Practi-
tioners for more than 35 years in Southern California.

Daniel published a book, “Medicinal Plants Used by Na-
tive American Tribes in Southern California,” which was 
co-authored by the beloved Santa Rosa Mountain Cahuilla 
tribal member Donna Largo and Marcia Roper.

His lifelong friend and colleague, John Goodman, stated, 
“Daniel was one of the few non-native people to be trusted 
and welcomed into the Native American community.”

It was through Daniel’s encouragement that I joined 
 ARARA, and it is because of him that I became the first 
Native American woman president of ARARA.  

Above: Lectureer of rock Art. Below-right: Young GOAT Daniel. 
Photos provided by Ann Brierty. 
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What follows below is reprinted in its entirety with permission 
from Pat Murkland, Editor of the Dorothy Ramon Learning Cen-
ter, in Banning, California.  https://dorothyramonlearningcenter.
substack.com/p/the-man-with-the-floppy-hat. 

LAST WEEK we lost a good friend, Daniel McCarthy, 
to the scourge of melanoma he had beaten two decades 

earlier, only to have it return. When I first met Daniel in 
1978 we were anthropology students at the University of 
California, Riverside, where he completed his undergraduate 
work in 1981 and his master’s degree in 1993, with a thesis 
on ancient trails that radiated from McCoy Spring in the 
Colorado Desert region of eastern Riverside County. He 
grew up in Tucson, Arizona, and began his college education 
at the University of Arizona with a focus on forestry and 
watershed management. 

His education was interrupted by the war in Vietnam, 
where he served with distinction in the U.S. Army. He was 
wounded in action and awarded the Purple Heart. Although 
he carried with him shrapnel in his leg as a painful reminder 
of the war for the rest of his life, he was renowned for his 
ability to out-hike anyone of any age, especially when it in-
volved field trips to the mountains and deserts of southern 
California. Daniel rarely spoke of the circumstances that left 
him as a disabled veteran, yet he always supported veterans’ 
issues and returned twice to Vietnam and Laos to search for 
the remains of servicemen who were missing in action under 
the Joint Task Force, Full Accounting Missing-In-Action 
initiative. Both trips were successful in identification and 
recovery of MIA soldiers.

After working at Joshua Tree National Monument with 
the National Park Service, he returned to school and for years 
maintained the archaeological records archive for Riverside, 

Rock Imagery and Desert Trails,  
along with Roast Turkey, Beans, 

and Sourdough:  
Memorial to Daniel F. McCarthy, 

1948–2021
By Michael K. Lerch

Daniel was a lifelong member of the American Rock Art Research Association, Daniel was a lifelong member of the American Rock Art Research Association, 
one of only two members to attend every annual meeting from its founding in one of only two members to attend every annual meeting from its founding in 

1974 through its last in-person meeting in 2019. 1974 through its last in-person meeting in 2019. 

Inyo, and Mono counties in the Eastern Information Cen-
ter, at UC Riverside’s Archaeological Research Unit, where 
we both also worked as field archaeologists on a variety of 
projects. The first time I went to the field with Daniel was 
in the spring of 1979, when we surveyed and recorded the 
cultural resources of Indian Rock Ranch in Garner Val-
ley. That was also the first time I was treated to his famous 
sourdough biscuits.

In addition to walking Native trails in the desert, Daniel 
had an abiding interest in the rock imagery — pictographs 
and petroglyphs — found throughout the region. Early on, 
he developed methods to record and describe these images 
accurately, using mylar overlays and other techniques before 
modern technology allowed for even better detail. However, 
he never attempted to interpret the meanings of these draw-
ings, believing that could only be done by their makers. He 
studied the resources and wrote technical appendixes on trails 
and rock art for many professional archaeological reports 
prepared for government agencies. Daniel was a lifelong 
member of the American Rock Art Research Association, one 
of only two members to attend every annual meeting from its 
founding in 1974 through its last in-person meeting in 2019. 
He also was interested in ethnobotany, and published a book 
with Malki Museum in 2009 on medicinal plants used by 
area tribes. He served on the board of directors at Malki for 
many years, and also led an annual agave harvest and roast 
each spring for more than two decades. 

Following his time at UC Riverside, Daniel served as 

Tribal Relations Program Manager and Archaeologist at San 
Bernardino National Forest from 1994 to 2012. During that 
time, he arranged for and promoted a series of archaeologi-
cal field schools in collaboration with local universities and 
private firms beginning in 2001, which ultimately became 
the Applied Archaeology Field School from 2006 to 2011. 
Many students trained during these schools now occupy 
positions in federal and state agencies such as the Forest 
Service, Caltrans, and Cal Fire. He also contracted numer-
ous archaeological studies on the Forest following fires and 
in preparation for control burns and other projects, always 
in collaboration with local tribes. In 2012 he was hired as 
the first director of the cultural resources department for 
the San Manuel Band of Mission Indians, where he worked 
until his retirement in 2018.

Those who knew Daniel well perhaps noticed the coil of 
string he wore around his left wrist for the past fifty years. 

—continued on  pege 15



13June 2021La Pintura

Daniel McCarthy 
by Hannah Nyala

then peering into the crevices, touching the petroglyphs, the 
pottery shards, the bedrock mortar, kicking back for lunch, 
talking shop. I eased around paying attention, taking notes, 
listening, yes, but longing for silence. Grief has a palpable 
presence, and other people heighten your awareness of it, 
but I could not walk away from them or myself.

So I went quiet inside, as ever, and set in to wondering 
about this D. McCarthy. When transcribing the record for 
my notes, I had never added the name. I knew it—everyone 
did—but all I had to go on was the work, the diligent atten-
tion paid to tiny, crucial points, the evidence of hundreds 
of hours on foot so far from, well, everywhere. While they 
laughed and visited, I mulled: Who was this D. McCarthy?

How could someone come to the middle of practically 
nowhere, find artifacts and places so meaningful to Native 
people from so long before all of us, and then make a record 
careful and detailed enough that a bunch of neophytes could 
walk out, find that site, and swiftly see what had changed 
since the first record? How on earth can someone do that? 
I thought this over and over and over again after that first 
outing, and never came close to a good answer. 

On this mid-summer day, however, in a set of nondescript 
hills that were only tangentially connected to the more well-
traveled trails that led toward the oasis, I located the site — 
exactly where and as described, with its partially buried olla 
and few pot shards — just as the sun topped the mountains 
and washed warm over me, and my personal grief stood 
aside for a few minutes as I crouched there a couple safe feet 
away, staring at the clay-fired vessel, belonging already to the 
sand and the times before and after both the ones who made 
and put it here and this D. McCarthy and now me and my 
children, still gone, and I understood, not for the first time 
but for good, this one truth: once you give of yourself, you 
cannot take it back. 

So give your all, all the time, and let the future sort its 
own self out. 

And I opened my fieldnotes and scribbled D. McCar-
thy in the margin and, for every site I took on afterward, I 
transcribed not just the details before heading out, but the 
name. It was congenial, like having a friend in my solitude.

It would be 24 years in the future — and hundreds of 
miles of solo desert tracking — before I would cross paths 
with Daniel McCarthy in person and burst out, with way 
too much enthusiasm for any adult at a professional confer-
ence: You are D. McCarthy?! 

He grinned, with a bright, mischievous twinkle in his 
eyes, invited me to sit at his table for lunch, and it was like 
the sun washing over me that dusty summer day on the hills 
below Cottonwood. In an instant, he became my mentor on 
the multi-tribal ethnographic project I had undertaken by 
then; my strongest supporter; a wise counselor when the 

—continued on  page 15

This is the second tribute posted by the Dorothy Ramon Learning 
Center, Banning California. Again, we have received permission 
from Pat Murkland to reprint this in its entirety.

Early Summer,1986. 
Cottonwood Visitor Center, Joshua Tree National 
Monument

 
“The stack of old cards on the ranger’s desk was easy to 
find, even in the dull light before dawn. I came every three 
days for a new card, this one no different except earlier 
than usual, to outflank the coming heat. Flicking on my 
headlamp—to avoid the building lights, which reliably 
drew tourist attention and questions—I transcribed the 
card’s descriptive information into my fieldnotes and 
hurried out, headed south/southeast. On foot. Alone. 
On purpose.”

THAT STACK of cards held site records done by a young 
archaeologist, a D. McCarthy, almost 20 years earlier, 

when I was still enduring middle school, and the sites were 
in dire need of condition assessments: locate a recorded site, 
log any changes since the initial record, carry on to the next. 
Perfect for an archaeologist or, failing that, trained volunteers 
— neither of which we currently had.

The Chief Ranger, however, knowing my back story — 
since my children had been abducted a year before, I could 
be counted on for any volunteer task in the backcountry, 
so he kept coming up with things for me to do — wouldn’t 
take no for an answer. “You picked up tracking fast enough. 
You’ll do fine.” 

This, however, I tried to explain, wasn’t tracking, which 
I had done in some form or another since childhood on the 
farm, so learning to follow lost people was just another level 
of a fundamental skill. Condition assessments? Nowhere near 
my bailiwick. For starters, I had zero archaeology training. 
More pertinent, perhaps, I was born superstitious and wary 
of exactly everything connected to the dead or departed and 
their possessions. But no. Joshua Tree — Cottonwood espe-
cially — needed help: these re-assessments were long overdue, 
the District Ranger had his hands full and couldn’t do it all, 
our two other volunteers were seasonal and overworked, too. 
So it fell to me to help out.

For one of the more complex sites that spring, we’d gone 
out with a group of rangers from topside, and they all had 
a high old time—joking and laughing all day—sussing out 
from the detailed notes where the site should be and was, 
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and undeterred. Eventually they came upon a house and the 
woman there asked if they were “the lost boys.” Whereupon 
Daniel with some irritation explained “We were not lost, we 
were detained”.

Cadie continues:

“His independence at an early age was something 
that never left him. I was always fascinated by him and 
everything he did. 

“He was always there for me; calm and with a joke, 
with a big smile, and with a hug; often… telling me not 
to sweat the small stuff. 

“He had a special relationship with us all, realizing our 
individual strengths with quiet encouragement. 

“He made us think for ourselves and be curious. 

“He taught me not to judge others and to try to bring 
out the ‘best in everyone’—in every situation. 

“His love for his wife Carolyn, his daughter Sarah and 
his granddaughter Amalie was untouchable and bound-
less. They were the strongest unit of love and coopera-
tion I’ve ever experienced. They worked together and 
encouraged each other to grow ‘individually and together,’ 
making room for each other to grow and support one 
another’s personal pursuits. Sarah is doing an amazing 
job of continuing this. He was so very proud of her and 
everything she did. 

“Those of us left behind, ‘all of us’ learned something 
from him. 

“Think about it—and treasure your memories of 
him.” 

“MY BROTHER Daniel was the oldest of four. My 
sister Claire myself and younger brother Paul are left 
bereft after his passing. He was one that quietly held us 
together as we grew up and grew older. 

“He was the someone that I always looked up to. 
Someone to be ‘kept up with’ and ‘model.’ 

“For as long as I can remember he was curious about 
things. He was always interested in things I knew noth-
ing about. 

“I have always wondered where he learned about 
things, where his ideas came from. These weren’t just 
passing thoughts but things that he taught himself about, 
and took part in, for years at a time. He fished and swam, 
rowed boats dove into water and threw lobster on the 
shore for my mother to cook. Diving down and coming 
back over and over with more. 

“He kept rattlesnakes, coin collections (he got coins by 
selling soft drinks to the construction workers and going 
back after the work day to collect the empties and turn 
them in for money). He had blow guns with handmade 
darts, bows and arrows, and machetes.

 
“And all of ‘that’ was before I was 11. He didn’t do 

these things with anyone else. From an early age he was 
always so self motivated and independent.“

Cadie told me a story that I am now paraphrasing:  

As a teenager, he and a friend were “dropped off by his 
father in Sabino Canyon for an overnight weekend hike into 
Mt. Lemmon. When he didn’t show up at the appointed time, 
the “lost boys”  became the talk of Tuscon. They were in the 
newspaper, sheriff ’s helicopters were dispatched, his sister 
Cadie and her Catholic School classmates asked to pray for 
his safe return. Meanwhile, Daniel and his friend were out 
enjoying a marvelous hike. As you can imagine, the boys 
eventually got hungry. So, what do you think Daniel would 
do? Walk back into town and get something to eat? Why? 
As you would expect, he merely found a rattlesnake, killed 
it and cooked it, and continued on their odessy full, happy, 

Daniel McCarthy 
by Cadie Mcarthy 

as told to 
Peter Brierty
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...He was taught to make string figures such as cat’s cradle by 
Native American elders, and was always happy to demonstrate 
them. He explained that string figures are known world-wide, 
and the cat’s cradle is actually a series of figures made with a 
loop of string between two people passing the string forming 
different images.

Daniel was well-known as a superb cook. In addition to 
the sourdough starter he nurtured for decades, he was famous 
for cooking turkeys in a Weber kettle barbeque, and made a 
mean pot of beans. He was part of the Chia Café Collective, 
along with his sister Cadie and others such as Lorene Sisquoc 
and the late Barbara Drake, who cooked many tasty meals 
that featured Native American foods. Daniel McCarthy and 
friends provided the feast at the Learning Center’s annual 
Dragonfly Gala from 2012 to 2018.

We extend our condolences to Daniel’s family, and to 
all of his friends who will miss his gentle ways of teaching, 
appreciation of tribal resources, and love of sharing a good 
meal. Safe travels, Daniel!” 

In news that may affect site preservation in many parts 
of the world, Australian and Indonesian researchers found 
that increased temperatures and weather extremes associated 
with global climate change greatly accelerate salts building 
up on cave walls leading to rapid deterioration of the world’s 
oldest representational rock art, the painting of a wild pig 
made some 45,500 years ago in Indonesia. 

VP REPORT, continued from page 7

LERCH TRIBUTE, continued from page 12

project was abruptly stopped, restarted, and then stopped 
again; a brilliant researcher who could help me make sense 
of the nuances I was finding in fieldwork but nowhere in 
the scholarly record; a fellow questioner who helped hone 
my questions and never settled for a lazy answer; a true 
friend undeterred by political thickets or anything else. He 
and Carolyn and Cadie welcomed me to Pinyon when grief 
came again close to hand, made me feel at home once more 
in the whole world, demonstrated firsthand how friendship 
underlies breathing.

Daniel McCarthy. “He was kind to me,” I have heard said 
over and over again this week, and oh, how I ache, knowing 
the truth of that simple sentence for so many of us now. I’m 
all out of words myself, none seem to suffice, and condition 
assessments are reserved these days for the well-trained, so I 
simply take my pack, too much water, and a hat, and tramp 
around the desert, stopping every so often to close my eyes 
and soak in the light. I swear sometimes I can feel D. Mc-
Carthy’s genial grin, and I know the twinkle in his eyes has 
joined the sunlight for good. 

I’m a better person for having felt that, for having known 
him. We all are.

Walk on, my dear friend, walk on. We’re on your trail.” 

NYALA TRIBUTE, continued from page 13

LOOKING AHEAD: 2022!

THE CONFERENCE Committee is pleased to have two logos for the 2022 conference. The 
horse and rider were presented by Jim Keyser for the 2020 conference, and we are carrying 

forward that representative Biographic rock art image from central Montana since we were un-
able to use it due to the pandemic. Carolynne Merrell presented the bear and handprints from a 
central Montana pictograph, which is representative of the Foothills Abstract Tradition art style 
surrounding the conference location. The committee has not yet decided which format we are 
going to use yet, but they will both represent ARARA 2022. 

Writing-Writing-
on-Stone, on-Stone, 
Sweetgrass Sweetgrass 
Hills. Image Hills. Image 
provided by provided by 
Mavis Greer.Mavis Greer.
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Saturday, June 12, 2021 – Part I 

All Times shown in U.S. Pacific Daylight Time (PDT)/Eastern Daylight Time (EDT) 

PDT/EDT 
9:00 – 9:10 a.m./12:00 – 12:10 p.m. Conference Welcome - Ann Brierty, President 

9:10 – 10:10 a.m./12:10 – 1:10 p.m. Session 1: Rock Art in Caves 

9:10 – 9:30 a.m./12:10 – 12:30 p.m. Picture Cave in Missouri: New Insights — Michael Fuller & Eric Fuller 

(Regular Paper) 

9:30 – 9:50 a.m./12:30 – 12:50 p.m. Cueva Higuerillas (Cucurpe, Sonora): A ritual space, a cohesive social 

space or part of a whole? — Beatriz Menéndez Iglesias, Tomás Pérez-

Reyes, & César Armando Quijada López, Alejandro Terrazas Mata 
(Regular Paper) 

9:50 – 10:10 a.m./12:50 – 1:10 p.m. Late pre-Hispanic Andean rock paintings in Bolivia: cave Waylluma 

Intinqaqa — Matthias Strecker & Freddy Taboada (Regular Paper) 

10:10 – 10:30 a.m./1:10 – 1:30 p.m. 20-MINUTE BREAK

10:30 a.m. – 12:00 p.m./1:30 – 3:00 p.m. Session 2: Archaeological Contexts and Cultural Ties 

10:30 – 10:45 a.m./1:30 – 1:45 p.m.   Mesoamerica, Macaws, and More: Exploring the geospatial relationships 

and cultural significance of parrot, raptor, and related bird iconography 

at Mesa Prieta, New Mexico — Chester Liwosz (Report) 

10:45 – 11:05 a.m./1:45 – 2:05 p.m. Reassessing the Stereotype: Working Towards a New Approach to 

Fluteplayer Rock Art Imagery — Charlotte Vendome-Gardner 

(Regular Paper)  

11:05 – 11:15 a.m./2:05 – 2:15 p.m. The Angell Petroglyphs — Richard Rogers & Sean Golightly (Field 

Trip Video) 

11:15 – 11:30 a.m./2:15 – 2:30 p.m. Talking Rocks Petroglyphs, Southeastern Wyoming — Mavis Greer & 

John Greer (Report) 

11:30 – 11:45 a.m./2:30 – 2:45 p.m. The 2020 archaeological excavation and documentation at Damirgaya 

Rock Art site, southern Georgia — Levan Losaberidze (Report) 

11:45 – 12:00 p.m./2:45 – 3:00 p.m. Western Rock Art Research: 15 Years of Documentation — David Lee & 

Don Christensen (Report) 

12:00 – 12:30 p.m./3:00 – 3:30 p.m. 30-MINUTE BREAK

Editor’s Note: This issue of La Pintura includes the Program and Abstracts for the recent 
2021 Virtual Conference, held on June 12 and 13, in order to provide an archival copy of the 
program within the pages of La Pintura, and to provide members who were not able to login 
to the conference with information on the papers presented at the meeting.
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Saturday, June 12, 2021 – Part II 

PDT/EDT 
12:30 – 1:50 p.m./3:30 – 4:50 p.m. Awards Ceremony 

1:50 – 2:10 p.m./4:50 – 5:10 p.m. 20-MINUTE BREAK

2:10 – 3:25 p.m./5:10 – 6:25 p.m. Session 3: Experiencing & Communicating 

2:10 – 2:30 p.m./5:10 – 5:30 p.m. Rings and Roars: Voices of Bell Rocks in Hohokam Ritual — Janine 

Hernbrode (Regular Paper) 

2:30 – 2:45 p.m./5:30 – 5:45 p.m. An Updated Style Guide for Indian Creek: A "Ritual Sanctuary" Deep in 

Chumash Backcountry — Amy Marymor (Report) 

2:45 – 3:05 p.m./5:45 – 6:05 p.m. Rock-art profile and plan view narratives, and combined forms — 

Patricia Dobrez (Regular Paper) 

3:05 – 3:25 p.m./6:05 – 6:25 p.m. Aesthetic Response, Kant and Rock Art — Livio Dobrez (Regular 

Paper) 

3:25 – 3:45 p.m./6:25 – 6:45 p.m. 20-MINUTE BREAK

3:45 – 4:40 p.m./6:45 – 7:40 p.m. Session 4: Interpretation 

3:45 – 4:05 p.m./6:45 – 7:05 p.m. The Art of Attack — A Plains Biographic Pictograph in Western 

Colorado — David Kaiser (Regular Paper) 

4:05 – 4:20 p.m./7:05 – 7:20 p.m. Rock art engravings of the Atlantic Axis: A Common Link in Recent 

European Prehistory — Estrela Garcia (Report) 

4:20 – 4:40 p.m./7:20 – 7:40 p.m. Your Guess is Not as Good as Any: Trends in the Public Interpretation of 

Rock Drawings — Richard Rogers (Regular Paper) 

Sunday, June 13, 2021 – Part I 

9:00 – 9:45 a.m./12:00 – 12:45 p.m. Business Meeting 

9:45 – 10:30 a.m./12:45 – 1:30 p.m. Daniel McCarthy Tribute 

10:30 – 10:50 a.m./1:30 – 1:50 p.m. 20-MINUTE BREAK

10:50 a.m. – 12:00 p.m./1:50 – 3:00 p.m.  Session 5: Pictographs 

10:50 – 11:10 a.m./1:50 – 2:10 p.m. Combat in the Alberta Foothills: Rock Art of the Williams Coulee site — 

Jack Brink (Regular Paper) 

11:10 – 11:20 a.m./2:10 – 2:20 p.m. Virtual Field Trip to Arroyo del Tajo — Larry Loendorf & Mark 

Willis (Field Trip Video) 
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11:20 – 11:40 a.m./2:20 – 2:40 p.m. Pictographs in Practice: Painted Landscapes and Acts of Reverence in the 

Chiricahua Mountains — Kelsey Hanson (Regular Paper) 

11:40 – 12:00 p.m./2:40 – 3:00 p.m. Keeping Score—A Crow War Tally — Jim Keyser, David Kaiser, & 

Stephen Lycett (Regular Paper) 

12:00 – 12:30 p.m./3:00 – 3:30 p.m. 30-MINUTE BREAK

Sunday, June 13, 2021 – Part II 

PDT/EDT 
12:30 – 1:25 p.m./3:30 – 4:25 p.m. Session 6: Technological Tools & Analysis 

12:30 – 12:45 p.m./3:30 – 3:45 p.m. DStretch at Hades Shelter — Richard Jenkinson (Report) 

12:45 – 1:05 p.m./3:45 – 4:05 p.m. Moonshadow Mapping Project - LIDAR and Photogrammetry 

Combined — Richard Mooney (Regular Paper) 

1:05 – 1:25 p.m./4:05 – 4:25 p.m. A Close Look at the Fine-lined Engravings at Palatki Heritage Site — 

Peter Anick, Walter VanRoggen, & Spence Gustav (Regular Paper) 

1:25 – 1:45 p.m./4:25 – 4:45 p.m. 20-MINUTE BREAK

1:45 – 3:15 p.m./4:45 – 6:15 p.m. Session 7: Revisiting & Rethinking 

1:45 – 2:05 p.m./4:45 – 5:05 p.m. Garnsey Springs Rock Art Site (LA-18400), Chaves County, New 

Mexico — Mike Bilbo (Regular Paper) 

2:05 – 2:20 p.m./5:05 – 5:20 p.m. Interpreting East African Rock Art — Donna Pido (Report) 

2:20 – 2:40 p.m./5:20 – 5:40 p.m. GO FIGURE: Variabilities in the Barrier Canyon Style Spirit Figure -- 

David Sucec (Regular Paper) 

2:40 – 2:55 p.m./5:40 – 5:55 p.m. The Contextualization of Writing-on-Stone Rock Art Site as an Ancient 

Indigenous Social Media Platform — Timothy Hoxha (Report) 

2:55 – 3:15 p.m./5:55 – 6:15 p.m. A Formal Analysis of the Pecos River Style Winged Anthropomorph in 

the Lower Pecos Canyonlands, Texas — Audrey Lindsay (Regular 

Paper) 

3:15 – 3:35 p.m./6:15 – 6:35 p.m. 20-MINUTE BREAK

3:35 – 3:45 p.m./6:35 – 6:45 p.m. Announcements 

3:45 – 4:00 p.m./6:45 – 7:00 p.m. Great Falls 2022 Preview 
Mavis Greer, Jim Keyser, & Donna Gillette (Conference Planning 
Committee) 
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Peter Anick (Brandeis University), Walter VanRoggen (Northwood Software), & Spence Gustav (Sedona 
Friends of the Forest)
A Close Look at the Fine-lined Engravings at Palatki Heritage Site
The Palatki Heritage Site lies within a box canyon in the Verde Valley of central Arizona. Best known for cliff dwellings 
dating to the 12th-14th centuries, its natural alcoves have also preserved hundreds of pictographs and petroglyphs. 
Many of the panels were documented from the 1970’s to the present. Stylistic clues, superposition, and several 
radiocarbon dates have been used to construct a tentative chronology associating images with cultures who inhabited 
the valley over the past 13,000 years: Paleoindian, Archaic, Sinagua, Yavapai, Apache, and European settlers.
 Intermixed among the pictographs, and often barely visible, are finely scratched incisions forming parallel 
lines, snake-like designs, checkerboards, cross-hatching, and other geometric patterns. We describe an ongoing 
effort, in conjunction with volunteers from the Sedona Friends of the Forest, to document and study what may 
be one of the richest troves of such abstract incised art in the southwest. Using 3D modeling, high-resolution 
photography with raked lighting, and a software application developed to support the recording and interpretation 
of linear engravings, we present findings for several cliff-side panels which contain thousands of line segments. We 
also attempt to place the engraved figures within a relative chronology based on stylistic analysis of superimposed 
pictographs and petroglyphs.

Mike Bilbo (El Paso Archaeological Society), Margaret Berrier ( Jornada Research Institute), & Alec Davis 
(Chaves County Historical Society); with contributions by Mark Willis
Garnsey Springs Rock Art Site (LA-18400), Chaves County, New Mexico
Located in Chaves County, New Mexico, a small group of painted petroglyphs is apparently associated with the 
Garnsey Bison Kill Site or a later time. This rock art may represent initial Native American-Spanish contact in the Pecos 
River region of east-central New Mexico. The figures may be a Southern Great Plains variant or expression of lexicon 
elements similar to Late Prehistoric Ceremonial or Proto-Biographic Art styles as seen on hide paintings and rock art 
from the Great Plains. The Garnsey figures appear to represent Spaniards and or Indians and their accouterments, 
possibly drawn by Native Americans such as Jumano or Apache sometime between the mid- 1600s to early 1700s.

Jack Brink (Royal Alberta Museum) 
Combat in the Alberta Foothills: Rock Art of the Williams Coulee site
The Williams Coulee site is an important and strikingly visual rock art site in the Alberta Foothills. The main 
portion of the site lies within the protective cover of a small rockshelter, resulting in very well-preserved red ochre 
pictographs. At least ten anthropomorphic figures are present, six of which are shield-bearing warriors (one of 
the most northerly occurrences of this motif). A number of the anthropomorphs are engaged in combat, others 
are stoically posed or stand-alone figures. Several non-shield figures are of unusual form, and one may represent a 
therianthrope. One faint figure with a swollen belly may depicting a pregnant woman – an unusual motif in Plains 
rock art. Weapons displayed include lances, a bow and arrow, and a spike mace. Various finger lines, red dots, and 
a large circle are also found at the site. Outside of the Writing-on-Stone region, Williams Coulee offers some of 
the most complete and most complex narrative scenes typical of Plains Biographical tradition art, but also features 
scenes with static anthropomorphs that bespeak of the Plains Ceremonial tradition. Converging lines of evidence 
suggest an approximate date of A.D. 1500.

Livio Dobrez (Australian National University)
Aesthetic Response, Kant and Rock Art
How critical is our aesthetic response to rock art? This article examines the contemporary relevance of the 
philosopher Kant’s contribution to the subject of aesthetics with special focus on rock art. But what precisely is 
such a response? For a start, does it actually exist? I reply in the affirmative, with reference first to aestheticians, 
then anthropologists, in the process making a key distinction between a universal human capacity for aesthetic 
response and culture-specific “taste,” eventually distinguishing between the aesthetic and like/dislike responses in 
general. I give an outline of central Kantian notions of aesthetic “feeling” and “pleasure,” the highly original idea 
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of a judgement that is “necessary” and, finally, “disinterested.” In each case I critically examine Kant’s argument, 
bringing his terminology up to date, in particular complicating his views about the nature of the supposed “pleasure” 
response, above all the fact that “disinterested” contemplation of art is inevitably coloured by ethical, political, 
sexual and religious considerations, in short querying the idea of art as non-utilitarian. In the end, however, I am 
bound to note that Kant’s thinking on aesthetics has so permeated Western culture that his views emerge in much 
of what we say about art, rock art included.

Patricia Dobrez (Australian Rock Art Research Association [AURA])
Rock-art profile and plan view narratives, and combined forms
I am proposing that profile and plan view deliver two basic kinds of event depiction in rock art, and that in some 
cultural contexts they brought together in the one composition. Combined viewpoints are a feature of Plains 
Indian Biographic art in which additional strategies are employed to suggest depth in a composition. I shall discuss 
profile narrative first, before turning to less familiar plan view storytelling, the depictive option characterising a 
major body of petroglyphs in Australia referred to in the literature as “The Panaramitee” (named after an early 
proposed type site). The centrality of tracks to a style sometimes referred to as “tracks and lines” is discussed, 
and a comparison made with the inscriptive element of a multimodal form of communication (speech, gesture, 
and mark-making) still practised in Australian desert communities. The co-deployment of tracks and lines-based 
motifs (circles, arcs zigzags and the like), which are known in the sand drawing tradition to be iconic forms in plan 
view, suggest that we need to exercise caution in categorising such forms in rock art as content-less geometrics. I 
conclude that we need to review our approach to such forms worldwide.

Michael Fuller & Eric Fuller (St. Louis Community College)
Picture Cave in Missouri: New Insights
New insights into the chemistry of pigments and pictograph motifs were obtained in 2020 by a team using portable 
XRF and dStretch digital photography in Picture Cave. Our work builds on the previous research into the rich 
Mississippian iconography of the site (radiocarbon dated to the 11th century AD by Carol Diaz-Granados). The 
pictographs, situated in the dark zone of the cave, are the largest concentration of rock art images in the State 
of Missouri. The cave and its rock art have been characterized as the “womb of the universe” based upon Osage 
ethnographic input. We understand this explanation and offer a second interpretation that is also nuanced by Osage 
ethnographic input. The physical nature of the cave and rock art imagery may have originally been biographical for 
specific elite warriors in Mississippian society.

Estrela Garcia (Student, University of Santiago de Compostela)
Rock art engravings of the Atlantic axis: a common link in recent European prehistory
Through a formal and stylistic study, rock art engravings made during recent prehistory in the European Atlantic axis 
are analysed as a means of discovering a common culture that flourished during the Bronze Age, bringing together 
countries that today seem as different as Portugal, Spain, the United Kingdom and Ireland. These petroglyphs show 
a culture in prehistoric times marked by schematic art, the abstraction of sacred and religious imagery, as well as a 
clear cult of war hierarchies through the representation of weapons, or even ships, which indicate a commercial and 
cultural exchange in this territory during the Bronze Age on the European Atlantic area.

Mavis Greer & John Greer (Greer Archeology)
Talking Rocks Petroglyphs, Southeastern Wyoming
The Talking Rocks site (48AB303) on the high plains is a unique concentration of sandstone formations surrounded 
by mountains and extensive basins and apparently situated along an old travel corridor. Around the edges of the 
sandstone exposures are 25 petroglyph panels with hundreds of individual figures dominated by grooves of various 
sizes, shapes, and configurations, some incorporated into representational images such as humans. Grooves in rock 
art extend across Wyoming and surrounding states, and those here probably date primarily to the Late Prehistoric 
and Protohistoric periods. Multiple panel themes are evident by images of geometrics, tipis, horses, animal tracks, 
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shields, shield-bearing warriors, and rectangular-bodied humans in a variety of poses. Widespread cultural deposits, 
an abundance of lithics, hearths, and at least one tipi ring indicate intensive habitation, probably by different groups 
over time at this preferred camp location, while the exceptional sandstone formations provided rare canvases for 
rock art within this part of the plains.

Kelsey Hanson (Student, University of Arizona) 
Pictographs in Practice: Painted Landscapes and Acts of Reverence in the Chiricahua Mountains
Southeast Arizona is home to many named pictograph styles. However, many of their characteristic motifs 
are remarkably enduring, and this apparent continuity in iconographic repertoires makes differentiation 
particularly challenging. The ambiguity of pictograph traditions in southeastern Arizona plagues scholars who 
are understandably frustrated by the great continuity in stylistic traditions and the seemingly fuzzy rules applied 
to differentiate these traditions in time and space. In this paper, I interrogate this problem by building proposing 
an approach that interrogates the entire image-making process by embracing pictograph production as practice. 
Specifically, I use the concept of “reverence” to explain different ways that pictographs were experienced through 
time. I illustrate the utility of such an approach through an examination of the spatial distributions of pictograph 
styles in the eastern Chiricahua Mountains based on research conducted in 2018. I argue that different modes of 
reverence—reverence through avoidance, adoption, and modification—can provide a unique way of understanding 
the diverse life histories of how pictographs are produced, experience, and engaged with through time.

Janine Hernbrode (Independent Researcher)
Rings and Roars: Voices of Bell Rocks in Hohokam Ritual
Distributed amidst the petroglyphs at three of the largest Hohokam petroglyph sites in Southern Arizona are 
assemblages of boulders that resonate when struck producing distinct bell-like sounds. Interestingly, some of the 
bell rocks investigated also appear to have been roughly shaped or pecked to resemble animal heads, an indication of 
the boulders being an object accorded animacy and of having a “voice.” Many of these boulders have clear evidence 
of usage during pre-contact times. Recent investigation of remote smaller petroglyph sites, lacking naturally 
occurring bell rocks, revealed the presence of both bell rock manuports and a ringing striker. The visual traces 
of sound-making on large bell rocks and adjacent bedrock indicate they were not only chimed with percussion 
strikers to resonate with sound but also were abraded with a grinding motion to produce volumes of sound. This 
discovery further illuminates the importance of bell-like sounds in the religious practice of the Hohokam and 
introduces the concept of a volume of noise-making as part of their ritual activities. The ethnographic record 
for the Tohono O’odham, who claim the Hohokam as their ancestors, reveals that the sounds of bells and the 
production of volumes of sound are both used in their rituals.

Timothy Hoxha (University of Calgary)
The Contextualization of Writing-on-Stone Rock Art Site as an Ancient Indigenous Social Media Platform
The rock art site, Writing-On-Stone, served as a social media platform for ancient Blackfoot and Shoshone tribes 
about 200 AD. The Late Prehistoric rock art morphed into a style developed during the Historic Period (1730 AD 
to present) when the Blackfoot controlled the region between present-day Montana and Southern Alberta. The 
soft sandstone cliffs provided the tribe with an ideal canvas for petroglyphs and pictographs to broadcast tribal 
achievements and record ritual ceremonies and traditions. An analysis of the geographic location from a social, 
political, and economic context underscores the site’s function as an early social media platform.
 This paper will argue that the information recorded during the Historic Period by the Blackfoot about spirituality, 
politics, and social order established Writing-On-Stone as a rally location for tribal ceremonies, religious rituals, 
and educational seminars and served as a strategic location to preserve sacred Blackfoot knowledge and provide 
territorial markings against encroaching enemy tribes. Furthermore, Writing-On-Stone provided a public platform 
for social interaction and advertised social progress to tribal members while honoring and memorializing the values, 
achievements, and military strength of the Historic Blackfoot people to future generations.
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Beatriz Menéndez Iglesias (Postdoctoral fellow, Universidad Nacional Autónoma de México, Instituto 
de Investigaciones Antropológicas); Tomás Pérez-Reyes (Centro INAH Sonora, Instituto Nacional de 
Antropología e Historia. México); César Armando Quijada López (Centro INAH Sonora, Instituto 
Nacional de Antropología e Historia. México); Alejandro Terrazas Mata (Instituto de Investigaciones 
Antropológicas, Universidad Nacional Autónoma de México)
Cueva Higuerillas (Cucurpe, Sonora). A ritual space, a cohesive social space or part of a whole?
The Cucurpe valley is located in the lower foothills of the Sierra Madre Occidental (Sonora), distinguished by its 
high concentration of rock art sites. The region is defined within the Pima-Opata border. The Cucurpe rock art 
assemblages are characterised by being mainly paintings and, in some cases, engravings, rarely presenting both 
techniques. The chronology of the area is established around the Pre-Hispanic period until the Colonial period.
 This presentation deals with the cave site of Cueva Higuerillas, a significant place because of its iconography. 
Numerous representations of hands were painted on its walls, which together with their morphology and 
iconographic interconnection, make this site a representative place in the region. In this sense, we ask ourselves 
whether it is a symbolic space or a space of social cohesion.
 Through these representations we will focus on trying to discover its functionality. To do so, we will compare 
the iconography with others that may be similar in Sonora and the Southwest U.S.A. In addition, we will see how 
ethnohistory and ethnography can provide us with information to learn more about the societies that created them.

Richard Jenkinson (Independent Researcher)
DStretch at Hades Shelter
Hades Shelter is a spectacular site consisting of Esplanade Style pictographs. The Archaic rock art is multi-colored, 
making it ideal for DStretch enhancement. This presentation will look closely at some of the major features of the 
site, using DStretch to bring out some of the faded details.

David Kaiser (Oregon Archaeological Society)
The Art of Attack — A Plains Biographic Pictograph in Western Colorado
A Historic period attack on a group of entrenched defenders was illustrated at 5GF1339 in far west-central Colorado. 
This panel unfortunately collapsed before it could be fully studied. However, a handful of historical photographs of 
the panel showing the battle still exist. A recording based on these photos reveals a detailed narrative using Plains 
Biographic style conventions, unusual in the area. Employing the Biographic art lexicon to interpret the image, 
we can decipher the elements used to tell the story of fortified defenders overwhelmed by a group of determined 
attackers, who came from the east to raid the local Ute inhabitants.

Jim Keyser & David Kaiser (Oregon Archaeological Society), & Stephen Lycett (State University of New 
York at Buffalo)
Keeping Score--A Crow War Tally
The Weppler pictographs (24ST560), located northwest of Billings, Montana, contains the most detailed example of 
a Crow bar tally found in northern Plains rock art. Previously known from two avocationalist publications, the site 
is painted in charcoal and uses the ideographic vocabulary of the Crow to record a man’s warfare accomplishments. 
Detailed analysis, including statistical techniques, enables us to identify images painted by different artists and 
understand the war record of an accomplished Crow warrior.

David Lee & Don Christensen (Western Rock Art Research)
Western Rock Art Research: 15 Years of Documentation
In 2006 a small band of independent researchers working in the Mojave Desert created the non-profit (501(c)3) 
organization Western Rock Art Research. It was formed primarily to enable the group to apply for funding and 
solicit donations to off-set expenses incurred during the documentation of Native American rock art sites on 
federal lands. In 2021 Western Rock Art Research is celebrating its 15th anniversary. This report will detail the 
work that a core team of 3-8 researchers, with the support of Board Members, colleagues and benefactors has been 
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able to accomplish. Work has been performed in California, Nevada, Utah, and Idaho. During this time members 
have also worked on non-WRAR rock art projects (Eastern Mojave, Grand Canyon, Fort Irwin) and continued 
working in other careers. Work was performed for various field-offices of the Bureau of Land Management, U.S. 
Forest Service and U.S. Park Service, and resulted in documentation of over 350 rock art sites, documentation of 
more than 200 other archaeological sites, survey of over 9,400 acres of public lands, and the production of seven 
cultural resource management reports.

Audrey Lindsay (Shumla Archaeological Research & Education Center)
A Formal Analysis of the Pecos River Style Winged Anthropomorph in the Lower Pecos Canyonlands, Texas
This paper explores Shumla Archaeological Research & Education Center’s Alexandria Project dataset and pro-
vides a formal analysis of the winged anthropomorph figure in Pecos River style. To complete my formal analysis, I 
queried the Shumla Rock Art Site Form database to locate and list at which sites Pecos River style winged anthro-
pomorphs are present in the rock art. I used the associated high-resolution imagery from these sites to identify, 
classify, and describe each winged anthropomorph and its context within the mural. I then plotted the identified 
sites with winged anthropomorphs using Geographic Information System (GIS) to examine their distribution 
and density across the landscape. This formal analysis will demonstrate the capabilities of the Alexandria Project 
dataset and facilitate interpretive analyses of the winged anthropomorph and its context within Pecos River style.

Chester Liwosz (Mesa Prieta Petroglyph Project)
Mesoamerica, Macaws, and More: Exploring the geospatial relationships and cultural significance of parrot, raptor, and 
related bird iconography at Mesa Prieta, New Mexico
As early as the Pueblo II Period (900 to 1150 CE), high-value trade goods in archaeological contexts demonstrate 
strong social ties between the American Southwest and Mesoamerica. While early scholarship explained these 
connections through political economy, the last quarter century of research has turned toward ideological 
connections such as Jane Hill’s concept of the Flower World Complex exemplified in Mathiowitz and Turner’s 
recent volume. Cosmological concepts such as the Flower World directly inform our approaches to iconography 
of Puebloan pottery, murals, and of course rock art. Macaws embody these interregional social-economic ties and 
the Flower World’s colorful religious symbolism. “Knifewing” motifs also manifest Mesoamerican mythology. This 
report explores the landscape contexts of Northern Rio Grande Classic Period (1300 to 1598 CE) parrot/macaw 
petroglyphs and related motifs at one of North America’s most prolific rock art landmarks — Mesa Prieta, New 
Mexico — to elucidate new insights into the birds’ enduring significance through centuries of dramatic social 
change. Taking advantage of ARARA’s online format I present parts of this parrots paper as 3D and virtual reality 
representations of petroglyph panels and the surrounding landscape. Featured loci (sensu lato) provide a colorful 
backdrop familiar to die-hard fans of Schaafsma, Slifer, and Fowles.

Larry Loendorf & Mark Willis (Sacred Sites Research, Inc.)
Virtual Field Trip to Arroyo del Tajo
Arroyo del Tajo is located off the Quebradas Backcountry Byway, a scenic drive developed by the Bureau of Land 
Management, Socorro, New Mexico. The pictographs in a rock-sided arroyo on the undersides of sandstone ledges 
that protrude out of cemented conglomerate layers. The whole setting is unstable and certainly not a place where 
one would expect to find delicate paintings in five or six colors. A remarkable aspect to the site is the application of 
a smooth clay layer to some of the rock surface before the paintings were made.
 Wall preparation like this is usually associated with kiva wall paintings which is what some of the Arroyo del 
Tajo pictographs appear to represent. One colorful katsina face is exceptionally well made. Other images include 
small figures that appear to be in dance costumes. One shield-bearing warrior is overseeing a line of fellow warriors 
that may be in training.
 Unfortunately, the site is in extremely poor condition and many of the paintings are only partially intact. In 
an attempt to record the rate of deterioration, Mark Willis made a change detection model that shows the rate at 
which some of the remaining paintings are flaking off the wall.
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Levan Losaberidze (Student), Gia Chilingarashvili, M. Eloshvili, G. Datunashvili, Z. Chilingarashvili, 
G. Kirkitadze, L. Abaishvili, & T. Aghapishvili (Georgian Association of Rock Art [GARA], Georgian 
National Museum)
The 2020 archaeological excavation and documentation at Damirgaya Rock Art site, southern Georgia
This paper presents the results of the multidisciplinary study carried out at Damirgaya rock art site located in 
Georgia, southern Caucasus. The aim of this research was to conduct an archaeological excavation and to obtain 
contextual information based on multidisciplinary investigations including geology, photogrammetry, digital image 
enhancement, archaeological survey of the surrounding landscape, etc. Archaeological excavation demonstrates 
that the shelter does not include in situ layers, although some interactions still observed. Detailed examination 
of the paintings has revealed almost 70 paintings in contrast with previously reported 20 due to limited access to 
the site in the past. Zoomorphic, geometric and anthropomorphic motifs represent schematic rock art and their 
chronology based on unearthed materials and regional comparisons suggested as Post-Paleolithic, i.e. Early/Middle 
Holocene period.

Amy Marymor (Independent Researcher)
An Updated Style Guide for Indian Creek: A “Ritual Sanctuary” Deep in Chumash Backcountry
Many Chumash rock art sites have faint or overlooked elements which have been omitted on older site records. 
This is the case for a remote set of painted caves located deep in Chumash territory. Indian Creek, in the Los Padres 
National Forest in South-Central California, was meticulously recorded and studied in 1979 and 1980 by Travis 
Hudson and Kathy Conti. They developed a guide to the stylistic sequence for the site and a detailed archaeo-
astronomical interpretation. Since that time, the field of rock art studies has benefited from digital photography 
and the ability to enhance images, especially with D-Stretch ©. This report will illustrate new observations of 
previously unreported elements at Indian Creek during a visit in 2015, the most significant being that of previously 
unnoticed yellow pigment in the main cave. A revised style guide is included to incorporate newly observed 
elements.

Richard Mooney (Eastern States Rock Art Research Association [ESRARA])
Moonshadow Mapping Project - LIDAR and Photogrammetry Combined
A small petroglyph site along the Cumberland Plateau in Tennessee was recognized in the 1980’s as having a 
solar and lunar shadow interaction. The Moonshadow Panel, located on a vertical sandstone overhang, consists 
of linearly incised lines and small drilled holes. The lines configure to form Tridents and a “cup and groove”. The 
lines and many of the holes were observed to interplay with the shadow of an overhanging stone, and mark the 
extreme positions of the Winter Solstice and the southerly extreme positions of the Moon. Reports were published 
in 1992 and 1996, and presentations made in the 2000’s following actual Lunar observations. But skepticism began 
to dominate the professional discussions due to the difficulty in presenting a statistical proof for this extremely 
“unlikely” configuration. However, we now have hard data, beyond observations. This last year we scanned the site 
using close-up LiDAR, with precise GPS coordinates, and combined with close-up 3D Photogrammetric images 
taken only inches from the rock surface. This combination provides extraordinarily precise details used to generate 
celestial projections. These, in turn, are successfully compared to corrected celestial positions of the Sun and Moon.

Donna Pido (Technical University of Kenya and National Museum of Kenya)
Interpreting East African Rock Art
The East African region is home to an ongoing tradition of painting and engraving on rock faces and similar 
surfaces. Since at least the beginning of the colonial incursion in the late 1800s, these works of art have been 
interpreted by foreigners who have an interest in defining indigenous art as, ‘primitive,’ spiritually themed and 
of very deep age, in tens of thousands of years. Examination of the literature and images of rock art in Kenya, 
Tanzania and Uganda as well as ‘rock’ art being made in the last 50 years, reveals far more recent time frames. 
The image of a 16th century Portuguese soldier and, much later, of 4 Swahili women of the late 1800s compel us 
to reconsider age without discarding the ‘very ancient’ trope. Documented changes in fashion up to the late 20th 
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century as well as images of identifiable contemporary material objects and decorative motifs enable researchers 
to begin reworking our understanding. We can now see rock art in a broadened context of parietal art and its 
continuity. We can also note similarities of certain repeated motifs that appear in other places outside East Africa 
including the Southwestern United States.

Richard Rogers (Northern Arizona University)
Your Guess is Not as Good as Any: Trends in the Public Interpretation of Rock Drawings
A follow-up to Rogers’s (2019) “’Your Guess Is as Good as Any’: Rock Art, Public Interpretation, and Ownership,” 
this paper works to identify and evaluate alternative approaches to the public interpretation of rock drawings 
by examining relatively recent efforts at sites such as The Painted Rock Petroglyph Site (BLM, Arizona), Grimes 
Point Archaeological Area (BLM, Nevada), and Picture Canyon Natural and Cultural Preserve (City of Flagstaff, 
Arizona). Starting with a review of Rogers’s (2019) critiques of many past approaches to the public interpretation 
of rock drawings, this paper works to further clarify possible criteria for “best practices” in public interpretation. 
Such criteria include (1) highlighting rather than erasing the relationships between contemporary indigenous 
peoples and ancient rock drawings; (2) presenting archaeological knowledge as one, not the only or best, form 
of knowledge about indigenous pasts; (3) portraying contemporary indigenous perspectives as a valid form of 
knowledge about indigenous pasts; (4) avoiding the encouragement of visitors’ guesses; and (5) striving to provide 
meaningful information about rock drawings to the public while acknowledging what can or should not be shared, 
what “we” do not know, and who that “we” is.

Richard Rogers & Sean Golightly (Student) (Northern Arizona University)
The Angell Petroglyphs
This video field trip begins by establishing the geographic and archaeological context for the Angell Petroglyph 
Complex, which contains over 300 petroglyphs along 400 meters of Youngs Canyon, east of Flagstaff. The site is 
affiliated with the northern Sinagua archaeological culture, and is dated to c. 1075-1225 C.E. using ceramic-style 
petroglyph designs and the surrounding archaeology. Petroglyphs resembling ceramic designs, a possible hunting 
scene, possible plants, long tailed lizards, and possible horned lizards are highlighted. These petroglyphs are among 
those presented in a paper in the upcoming volume of American Indian Rock Art (Rogers 2021), so the video may 
be particularly timely for ARARA members.

Matthias Strecker & Freddy Taboada (Sociedad de Investigacion del Arte Rupestre de Bolivia [SIARB])
Late pre-Hispanic Andean rock paintings in Bolivia: cave Waylluma Intinqaqa
In Late pre-Hispanic rock art in the Andes the human figure becomes more elaborate and presents a number of 
features such as headdress, decorated garment, shield, bow and arrow or axe, presumably related to elite members 
and ceremonial activities. Examples are found in Bolivia, Peru, Argentina and northern Chile.
 Paintings in a cave near Chucamarca (Municipality of Yaco, Department of La Paz) include a significant 
number of human representations, of whom we ascribe more than 60 to the late pre-Hispanic periods. A large 
number appears in groups of two or more figures with similar characteristics.
We interpret the site as a sanctuary visited by members of different communities to carry out religious and social 
meetings. It faces Illimani, a mountain covered by snow, traditionally considered a deity; a large standing rock next 
to the cave slightly resembles a human head. Human representations in the cave might refer to the ancient visitors 
who likely arrived in groups. Rites carried out at the site probably were related to the welfare of the people and to 
mythic ancestors. Cupules in the cave and its surrounding could have been used for offerings.

David Sucec (BCS Project)
GO FIGURE: Variabilities in the Barrier Canyon Style Spirit Figure
If the few published AMS dates are accurate, the Barrier Canyon Style (BCS) may be the oldest and most long-
lived rock art style in Utah and the northern Colorado Plateau—ranging from the early Archaic to late Archaic/
early Formative (ca. 6,700 b.c.e./ ca. 5,600 b.c.e. to ca. c.e. 300). The BCS PROJECT has found BCS images in the 
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canyons from eastern Nevada to western Colorado and from northern Arizona to southern Wyoming—a style 
area of some 400 by 450 miles.
 The dominate and most abundant image in the Barrier Canyon style (BCS) is an anthropomorphic figure we 
(BCS PROJECT) call the Spirit Figure. Given the temporal span and its vast spatial range, it is not surprising that 
we have found a number of variations of the Spirit Figure forms. We’ve designated the variants as 1. Style wide 
variants, 2. Regional variants, and 3. Local variants.
 This presentation will exhibit examples of each of the variant types and place their location within the style 
area and, when possible, within the style’s temporal span.

Charlotte Vendome-Gardner (Student, University of Exeter)
Reassessing the Stereotype: Working Towards a New Approach to Fluteplayer Rock Art Imagery
The Fluteplayer is an enigmatic and widely recognisable figure within rock art and is currently the focus of PhD 
research which aims to gain a greater knowledge of Fluteplayer placement and interaction within Ancient Chacoan 
society, and its wider cultural implications. Past research has primarily focused on its symbolic interpretation, 
creating a discourse of mis-association rooted in ideas of fertility, further failing to identify the individuality 
of Fluteplayer imagery and its placement within the landscape. In order to address these problems and to gain 
an accurate understanding the Fluteplayer needs to be situated back into its original context. By analysing the 
surrounding features associated with each site this can be established, working to the theory that rock art is fluid 
and often incorporated into changing cultural landscapes. From this approach a wider understanding of the socio-
cultural placement of Fluteplayer imagery is already being understood and supported by current research and 
analysis from Chaco Canyon, alongside a continued sharing of knowledge with the Pueblo peoples. The results 
from this research to date and targets for forthcoming fieldwork will be presented and discussed with the aim 
of allowing our understanding of Fluteplayer rock art imagery to develop further, moving beyond preconceived 
stereotypes.
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Jan - Dec 2020 Jan - Dec 2019
Income

Conference Revenue
Parking - 1,055.00 
Accommodations - 49,204.25 
Auction - 3,193.00 
Banquet - 5,768.00 
Deposits - 3,257.86 
Field Trips - 2,385.00 
Registration - 19,774.00 
T-Shirts - 1,275.00 
Vendor Room - 681.50 
Other - 35.00 

Total Conference Revenue - 86,628.61 

Donations 330.00 33.82 
Interest earned 30.80 31.54 
Membership dues 16,068.06            18,254.36          

Total Income 16,428.86            104,948.33        

Expense
Conference Expense

Deposits - 500.00 
Accommodation/meals/parking - 50,998.40 
Auction - 2,070.94 
Banquet food - 4,821.00 
Banquet entertainment - 600.00 
Break refreshments - 2,630.89 
Field trips - 2,370.00 
Meeting rooms - 2,600.00 
Misc. - 1,691.42 
Friday reception - 1,040.65 
Registration materials - 283.77 
T-Shirts - 823.66 
Conference Planning - 449.36 

Total Conference Expense - 70,880.09 

American Rock Art Research Association (ARARA)
Income Statement (Cash Basis)

Calendar Years 2020 and 2019
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Other 2,666.00              2,244.00             
Total Awards 3,166.00              2,984.00             
Administrative Expenses

Bank & credit card fees 236.15 1,967.39             
Insurance 1,431.06              1,405.05             
Software 2,448.84              1,948.84             
January Board Meeting 7,968.95              2,362.17             
Postage - 93.50 
Professional fees 850.00 1,700.00 
Other 661.49 - 
Taxes 60.00 50.00 

Total Administrative Expenses 13,656.49            9,526.95             
Publications

American Indian Rock Art 11,949.53            8,513.25             
La Pintura - 2,672.35 

Total Publications 11,949.53            11,185.60          
Committees

Conservation - 2,900.00 
Education (Student Awards) - 1,500.00 
Public Relations (SAA) 535.22 1,481.75 

Total Committees 535.22 5,881.75             
Total Expenses 31,353.84            104,546.46        
Net Income (14,924.98)          401.87                

12/31/2020 12/31/2019
Checking Account 28,377.50            43,333.28          
CDs 83,444.03            83,413.23          
Total Assets 111,821.53         126,746.51        

American Rock Art Research Association (ARARA)
Assets

              2,046.60              4,088.07Archives
Awards

Keeper of the Gate
Misc.
Oliver  500.00

 -  100.00
 -  140.00

 500.00
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California Rock Art 
Foundation Recent Podcasts

Revolutionary Interpretations of Coso Rock Art with 
Dr. Alan Garfinkel - Ep 37

Recorded May 7, 2021
This episode is a bit different.  Dr. Garfinkel discusses 

and sketches his latest unpublished research into some new 
and rather revolutionary interpretations of Coso rock art.  
Coso rock art is located in eastern California and represents 
some of the greatest concentrations of rock art in the entire 
Western Hemisphere.  It is surprisingly realistic and repre-
sentational.  We will dive into ancient archaic Utoaztecan 
religious thought and look at the relationships between Coso 
the American Southwest and into Mesoamerica! Https://
www.archaeologypodcastnetwork.com/rockart/37. 

The Rock Art Podcast: Ghost Dance Rock Art and 
Theology - Ep 36

Recorded April 30, 2021
The ghost dance was a revitalistic movement that was 

most popular in the 1870s and 1890s. The religious leaders 
of the ghost dance movement were religious specialists who 
dreamed a prophetic vision. That vision included that the 
world was to be remade over and that the dead would come 
back to life and the world would return to the way it was 
before your Americans entered their lands. To usher in that 
New World native people were to dance around dance for 
several days day and night and that by praying and dancing 
and singing this would bring in a new world of peace and 
prosperity.

Anthropologists and archaeologists have identified about 
two dozen rock art sites that appear to commemorate or 
document this time of the religious movement of the ghost 
dance.  These historic paintings are in many colors and depict 
dancers and the return of animals and plants and the return 
of the dead.  The paintings also document and portray the 
principal religious beliefs of the participants in the movement 
which include a layered cosmos a depiction of the Thun-
derbird Bighorn Sheep and other animals. Https://www.
archaeologypodcastnetwork.com/rockart/36. 

The Rock Art Podcast: Shooting a Documentary at 
Skinwalker Ranch - Ep 43

Recorded June 18, 2021
Dr. Garfinkel was invited by the History Channel  to fly 

out to Skinwalker Ranch in northeastern Utah to talk about 
the features there. On this episode we get a behind-the-scenes 
look at filming a TV show and we learn something about 
the area. Https://www.archaeologypodcastnetwork.com/
rockart/43. 

The Rock Art Podcast: Interview with David Hurst 
Thomas of the American Museum of Natural History 
– Ep 42

Recorded June 11, 2021 
On today’s episode Dr. Garfinkel interviews an icon of 

North American archaeology, Dr. David Hurst Thomas. He 
has been a curator of prehistory at the American Museum 
of Natural History, New York City for nearly 50 years. Dr. 
Thomas discusses how he got into archaeology and some 
of the big discoveries that he is known for. Https://www.
archaeologypodcastnetwork.com/rockart/42. 

The Rock Art Podcast: Migration Patterns and Habits 
of Big Horn Sheep with Carlos Gallinger - Ep 40

Recorded May 28, 2021
Carlos  Gallinger joins the  podcast again as a Bighorn 

Sheep expert. He talks about modern migration patterns  
of the animal and how that can help archaeologists find 
petroglyphs  and understand better the prehistoric people 
that hunted and revered them. Https://www.archaeology-
podcastnetwork.com/rockart/40. 

The Rock  Art Podcast: Animal-Human Headdresses 
with Dr. Alan Garfinkel - Ep 39

Recorded May 21, 2021
Dr. Alan Garfinkel has studied animal-human headdresses 

in the eastern Mojave desert for much of his career. These 
items help shamans commune with the spirit world and show 
the people they support that prosperity is coming. What do 
these date to? What were they made of ? All this and more on 
today’s episode. Https://www.archaeologypodcastnetwork.
com/rockart/39. 
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Mission Statement: ARARA is a diverse community of members with wide-ranging interests who are dedicated to rock art preser-
vation, research, and education in order to communicate to a broad audience the significance of rock art as a non-renewable resource of 
enduring cultural value and an important expression of our shared cultural heritage.

About ARARA: ARARA is a 501(c)(3) non-profit organization dedicated to encourage and to advance research in the field of rock 
art. Association members work for the protection and preservation of rock art sites through cooperative action with private landowners 
and appropriate state and federal agencies.

Code of Ethics: ARARA subscribes to the following Code of Ethics (make a hotlink?) and enjoins its members, as a condition of 
membership, to abide by the standards of conduct stated herein.

ARARA on Facebook: Content for consideration should be submitted to Scott Seibel, scottseibel@cox.net
ARARA’s Official Website: arara.wildapricot.org. Considerable information about our organization is provided at our official website. 
Additional Contacts and Information: contact Conference Chairs via https://arara.wildapricot.org/Contact
 Annual Meeting, 2022
    • Conference Chairs, Mavis Greer and Donna Gillette
    • Local Committee, Jim Keyser
All Other Correspondence: The official mailing address is: ARARA c/o Troy Scotter, 569 East 320 North, Orem, Utah, 84097-4817.

American Rock Art Research Association

La Pintura Information/Submissions
La Pintura is the quarterly newsletter published by the Ameri-

can Rock Art Research Association. Subscription to this publica-
tion is a benefit of membership in ARARA. Beginning with Vol-
ume 47-1, La Pintura is being produced digitally only. Back issues 
of La Pintura are available electronically on the ARARA website: 
arara.wildapricot.org. 

ARARA members love to read about your new rock art dis-
covery, recording project, or new idea for interpretation. For that 
to happen, La Pintura needs you to submit articles on current re-
search or fieldwork. Doing so will make La Pintura a better journal. 

Editorial deadlines insure timely publication of each issue. 
Deadlines for submissions are: 

May 1 (June)
August 15 (September)
November 15 (December)
February 15 (March)

La Pintura is edited by Linda Hylkema, 
araraeditor@rockart.us

The editor extends an open invitation to members to submit 
articles, news, letters to the editor, book reviews, and other items 
of interest to ARARA members.

Letters to the Editor: No special format necessary. 

News Items: Please provide pertinent information such as the 
event, time, place, cost (if any), group or person in charge, who to 
contact, address, and deadline. 

Articles: Manuscripts of original research are welcome. They 
should embrace sound principles of investigation and present data 
in a clear and concise manner. Consult the ARARA Style Guide 
at: https://arara.wildapricot.org/AIRA

Current Events: Current events and news of items of interest 
to our members that need public notice prior to the next issue of La 
Pintura should be submitted to ararawebmaster@rockart.us.

Membership runs from January 1 through December 31 of each year. The 
 Association is concerned primarily with American rock art, but membership is 
international in scope. Benefits include La Pintura, one copy of American Indian 
Rock Art for the membership year, reduced conference fees, and current news 
in the field of rock art.

For all Membership matters  contact:

ARARA Membership
Troy Scotter
569 East 320 North
Orem, UT 84097-4817

ARARA Membership
Membership annual fees are:

Donor    $120.00
Family    $50.00
Individual   $45.00
Society/Institution $60.00
Student*   $35.00

*Requires photocopy of current student ID.

Officers, Board Members, and Committee Chairs 
contact: https://arara.wildapricot.org/Contact

President: Ann Brierty
Vice-President: Linda Olson
Secretary: Karen Steelman
Treasurer: Troy Scotter

Board Members:
 • Peter Anick
 • Margaret “Marglyph” Berrier
  • Amy Gilreath
  • David Kaiser

Officers & Board

https://arara.wildapricot.org/Contact
https://arara.wildapricot.org/AIRA
https://arara.wildapricot.org/Contact

